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Press Dossier 

 
To mark the centenary of the Residencia de Estudiantes student residence in 
Madrid, "la Caixa" Social Outreach Programmes and the State Corporation for 
Cultural Commemorations (SECC) organise a new exhibition that explores the 
bond between two great 20th-century artists  
 

Dalí, Lorca and the Residencia de 
Estudiantes 
 
From inspiration to indifference. How did the friendship between Salvador 
Dalí (1904-1989) and Federico García Lorca (1898-1936) influence their 
work? This new exhibition at CaixaForum Madrid presents a completely 
fresh look at the controversial relationship between the poet and 
playwright from Granada and the Catalan artist, set in the context of the 
Residencia de Estudiantes student residence in Madrid, a nerve-centre for 
Spanish culture in the first third of the 20th century. It was here that the 
two first met, in 1922, when both were on the brink of emerging as great 
artists. The aim behind this show is to reconstruct the intellectual bonds 
that were forged between these two geniuses within the international 
context of the avant-garde movement, which both took as their cultural 
horizons. In line with this approach, the exhibition presents Cubism, 
Futurism, Purism, Objectivity and Surrealism as landmarks on a journey, 
emphasising three stages marked particularly by the changing intellectual 
and artistic points of reference that both Dalí and Lorca adopted. These 
stages also reflect the evolution of the friendship between the two during 
the eight years it lasted. All this is illustrated by documentary material that 
traces both their friendship and their artistic dialogue, along with 
outstanding works by both Dalí and Lorca and a selection of pieces by 
other artists, including Picasso, Derain, Cézanne, Le Corbusier, De 
Chirico, Miró and Ernst, turning this exhibition into a truly unique event. 
 



 

The curator of the exhibition Dalí, Lorca and the Residencia de 
Estudiantes, jointly organised by ”la Caixa” Social Outreach Programmes 
and the State Corporation for Cultural Commemorations (SECC) in 
cooperation with the Federico García Lorca Foundation, the Gala-Salvador 
Dalí Foundation and the Residencia de Estudiantes, is Juan José 
Lahuerta. The exhibition will be open to the public at CaixaForum Madrid 
from 23 September 2010 to 6 February 2011. It will then open at the 
Federico García Lorca Centre in Granada in spring 2011. 

 
 
Madrid, 22 September 2010. The exhibition Dalí, Lorca and the Residencia de 
Estudiantes was officially opened at CaixaForum Madrid today by: Ángeles 
González-Sinde, Culture Minister; Juan María Nin, CEO of ”la Caixa”; Soledad 
López, president of the State Corporation for Cultural Commemorations 
(SECC); Juan Carlos Gallego, regional executive director of ”la Caixa” in 
Madrid; Jaime Lanaspa, CEO of Fundación ”la Caixa”; Laura García Lorca, 
president of the Federico García Lorca Foundation; Alicia Gómez Navarro, 
director of the Residencia de Estudiantes; and Ramon Boixadós i Malé, 
president of the Gala-Salvador Dalí Foundation. 
 
The Residencia de Estudiantes de Madrid celebrates its centenary. To 
mark the centenary of this student residence, which played such a key role in 
the vibrant eruption of Spanish culture in the 20th century, Fundación ”la Caixa” 
and the SECC present this unique exhibition, which explores the friendship and 
the artistic and intellectual bonds that were forged between these two great 
artists, all set against the context of the European avant-garde movement.  
 
The show, coorganised by “la Caixa” Social Outreach Programmes and the 
State Corporation for Cultural Commemorations (SECC) in cooperation with 
the Gala-Salvador Dalí Foundation, the Federico García Lorca Foundation 
and the Residencia de Estudiantes, features a large amount of documentary 
material as well as outstanding works by both Dalí and Lorca and many 
European avant-garde artists who influenced their artistic development, loaned 
by around one hundred galleries.  
 
All this is also complemented by the recreation, in situ, of one of the rooms 
at the Residencia de Estudiantes as it would have been in 1922. Moreover, a 
large programme of parallel activities will also be organised. These include, 
particularly, a season of concerts by the Spanish National Orchestra, 
performing works linked to the themes of the exhibition. The concerts, which will 



take place from November 26-28, will also feature Estrella Morente. Finally, the 
documentary Coloquio en la Residencia will also be shown to coincide with 
Dalí, Lorca and the Residencia de Estudiantes. This 35-minute documentary, 
directed by Manuel Gutiérrez Aragón and coproduced by the SECC and 
Fundación ”la Caixa” in cooperation with the Federico García Lorca Foundation, 
the Gala-Salvador Dalí Foundation and the Residencia de Estudiantes, 
recreates the friendship between the painter and the poet through dramatised 
readings of excerpts from their correspondence. 
 
Following this presentation in Madrid, the show will travel to the Federico 
García Lorca Centre in Granada, where it will open to the public in spring 
2011. 
 

 

Dalí, Lorca and the Residencia de Estudiantes: a new gaze 
 
Adopting a broad, innovative approach, the exhibition explores the friendship 
between the poet and playwright Federico García Lorca (1898-1936) and the 
artist Salvador Dalí (1904-1989) within the context of the Residencia de 
Estudiantes student residence in Madrid, where the two met in 1922, going on 
to share eight years of experience and work. The show places the emphasis 
very much on the intellectual and artistic relationship between the two, and 
on how this influenced their art. 
 
Another outstanding feature of this initiative is its transversal and international 
approach to the avant-gardes, which greatly influenced the careers of both 
artists. Moreover, by placing the emphasis on the intellectual bonds between 
the two, rather than on biographical details about their lives, the exhibition gives 
audiences a superb opportunity to discover more, not only about two great 
figures in Spanish culture, but also about the principal artists in the avant-garde 
movements that sprang up in the 1920s: from Cubism and Futurism to Purism, 
Machinism, Objectivism and Surrealism, amongst others. This transversal 
approach to the European avant-garde is one that has been adopted little in 
Spain.  
 
 
Chronology and keys to a friendship  

 
The exhibition at CaixaForum Madrid covers an eight-year period (1922-1929) 
during which an intense relationship grew up between Salvador Dalí and 
Federico García Lorca.  



 
It all began in autumn 1922 when, aged 18, Dalí arrived in Madrid to study at 
the Special School of Painting Sculpture and Engraving at the San Fernando 
Royal Academy of Art, taking lodgings at the Residencia de Estudiantes. Lorca 
had been living at this renowned Madrid institution since spring 1919. At the 
time that Dalí moved in, Lorca was in Granada, studying to take his law degree. 
On his return, in early-1923, an intense friendship began to form between the 
two, a relationship that led them to share both intellectual experiences and 
artistic projects. 
 
This relationship lasted until 1929, the year that can be considered to mark the 
end of their friendship. In April, Dalí went to Paris, whilst in June, García Lorca 
departed for New York, journeys that heralded the beginning of new stages in 
their respective careers. 
 
The setting for this friendship, as well as the breeding ground for their avant-
garde influences, was the Residencia de Estudiantes de Madrid, a student 
residence established in 1910 under the direction of Alberto Jiménez Fraud as 
an experimental meeting point that not only provided accommodation for 
students from the provinces, but also gave them unofficial guidance in their 
education. Encouraging interdisciplinary cultural exchanges by organising 
seasons of lectures and concerts, as well as housing an excellent library and a 
publishing company, the Residencia enjoyed its period of greatest splendour in 
the early-1920s, when it championed European avant-garde artistic and literary 
movements, particularly French and Italian. 
 
Taking all this into account, the exhibition seeks to reconstruct the intellectual 
and artistic relationship between Dalí and Lorca within the international 
context of the avant-gardes and so-called “modern life” (the new world of 
visual culture: the cinema, advertising, etc.) to which they both referred 
constantly and which each adopted as their cultural and artistic horizon.  
 
This fascination with the avant-garde is knowingly and painstakingly present in 
the writings of both, in their letters as well as their artistic projects. It beats like a 
pulse through their doings: from their first vague understanding of Cubism, 
Futurism and Simultaneism to the affirmation of a modern consciousness 
through Purism, Machinism and Objectivity (gleaned from such magazines as 
L’Esprit Nouveau and Valori Plastici) and ending with surrealism, the source of 
disagreement between the two artists.  
 



Their reciprocal intellectual production includes, particularly, the exchange 
between Lorca’s Ode to Salvador Dalí and Dalí’s Saint Sebastian, dedicated to 
Lorca. To these works should also be added certain projects that, despite the 
artists’ interest, can only be marked down as failures. Such is the case of the 
Cuaderno de los putrefactos (The Notebook of the Putrid) and the struggle in 
favour of the avant-garde, embodied, on the one hand, by The Yellow Manifesto 
(in which, Lorca did not finally collaborate) and, on the other, by Gallo (to which 
Dalí made a contribution that was much smaller than had been expected). It is 
in these two last collaborative projects that disagreements arose and the 
friendship began to cool.  
 
 
Exhibition sections 

 
La exhibition Dalí, Lorca and the Residencia de Estudiantes is structured into 
three broad thematic and chronological sections:  
 

1. Residentes de Estudiantes (“Students’ Residents”, an expression used 
by Dalí that shows how closely he identified with the Residencia). The 
meeting at the Residencia de Estudiantes that led to their first incursion 
into the international avant-gardes. 

 
2. Hay claridad (“There is Clarity”, an expression used by both Dalí and 

Lorca to describe a new aesthetic). The friendship comes to maturity, 
coinciding with their commitment to the avant-garde in art.  

 
3. Estética fisiológica (“The Physiological Aesthetic”, an expression used 

by Lorca to describe Dalí’s Surrealist painting). The beginning and 
consummation of the estrangement, which starts with Dalí’s decisive 
Surrealist “distancing”. 

 
The three sections that form the exhibition reflect the changes in Dalí and 
Lorca’s intellectual and artistic points of reference and are illustrated by some of 
their most outstanding works, whose chronology also coincides with the three 
stages in their friendship.  
 



 
1. Residentes de Estudiantes 

 
This section covers the period from 1922 to 1924, when the two artists first met, 
and which also coincides with their first encounter with the international avant-
gardes. 
 
La exhibition begins with a gallery of portraits and self-portraits by members of 
the Residencia group, all taking Lorca and Dalí as their subject, including Rafael 
Barradas’ portrait García Lorca and Another, as well as several mutual portraits 
by the two great artists, which enable us to observe both their development and 
the emerging friendship. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

What Lorca brought to the Residencia 
 
García Lorca engaged with the arts, fundamentally, through the theatre and 
music. In 1920 he presented his first play, The Butterfly’s Evil Spell, featuring 
figurines by the painter Rafael Barradas. His most important influence was 
Manuel de Falla, who had worked with avant-garde artists, particularly Picasso, 
in his ballets. In 1923, Falla and García Lorca organised a production of The 

Billy-Club Puppets at the writer’s home, before an audience of adults and 
children. The show was based on texts adapted by Lorca and musical 
arrangements by Falla, with sets and puppets by Hermenegildo Lanz.  
 
García Lorca’s work at this time are represented here by these theatre pieces, 
in which fine art began to play an important role: The Butterfly’s Evil Spell and 
The Billy-Club Puppets. The exhibition also explores Granada-born playwright’s 

 F. García Lorca, Portrait of Salvador Dalí, 1927   Salvador Dalí, Cubist Composition. Cubist Portrait of  Federico García Lorca, 1927 



relations with artists like Barradas and the influence of new music, which he 
discovered through Falla. 
 
What Dalí brought  
 
When he moved into the Residencia in 1923, Dalí had already amassed 
considerable knowledge of avant-garde painting through lectures and personal 
experience. Dalí’s uncle owned a bookshop in Barcelona, the Librería 
Verdaguer, which sold avant-garde magazines and catalogues. Thus it was that 
Dalí discovered and experimented with Cubism, Futurism and Simultaneism 
almost from the first. 
 
This early Dalí is represented by the series “Las estaciones” (The Seasons) and  
“Madrid Nocturno” (Nocturnal Madrid), evidently influenced by Delaunay’s 
Simultaneism and Barradas’ Vibrationism. The show also features Dalí’s 
Futurist works, for which he took his inspiration from the Italian Carrà. 
 

El cuaderno de los putrefactos (The Notebook of the Putrid) 

 

The word putrefacto (putrid, rotten) was the critical and derogatory term that the 
most outstanding artists at the Residencia —Lorca, Dalí, Buñuel and Pepín 
Bello— used to refer to their more traditionalist and academic peer, as well as 
contemporaries who rejected radical avant-garde approaches. 
 

 
Between 1925 and 1926, Dalí and Lorca planned to produce El Cuaderno de 

los putrefactos (The Notebook of the Putrid): 
a series of plates, drawn by Dalí, of “putrid 
types”, accompanied by texts that Lorca was 
to write. These illustrations feature a gallery of 
grotesque characters inspired by the drawings 
of George Grosz and Jules Pascin, the 
paintings of Picasso and Rousseau and the 
caricatures of Charles Chaplin.  
 
The correspondence shows how far these 
models were present from the outset and the 
disagreements that led Lorca to abandon the 
project. Sketches by Grosz, Pascin, Picasso, 
Henri Rousseau and Léger are included here 
to illustrate the collaboration between Dalí 

Salvador Dalí, Putrefacto dedicated to Pepín Bello, 1923 



and Lorca for El cuaderno de los putrefactos. 
 
 
2. Hay claridad (There is Clarity) 
 
This section focuses on the years when the friendship had come to maturity, by 
which time both artists had become firm followers of the avant-garde, 
particularly Purism, Machinism and Objectivity. Chronologically, the section 
covers the period from 1925 to 1928. In terms of artistic collaboration, the period 
embraces both agreement and disagreement, the Ode to Salvador Dalí and 
“Saint Sebastian”, and their models: L’Esprit Nouveau, Purism and Machinism, 
Valori Plastici, metaphysics, Objectivity and “Modern Life”. 
 

 
This section contains the centre elements in the exhibition, focusing on 
discussions about modernity and the avant-garde, sources from which Dalí and 
Lorca found the models they most shared in common. 
 
Cadaqués 
 
Dalí invited García Lorca to spend Easter 1925 and summer 1927 in Cadaqués, 
a fishing village near the French border where his family owned a house. 
 
Cadaqués appears in both García Lorca’s poetry and Dalí’s painting as a 
symbol of the clarity the two sought: white houses clustering about the round 
volume of the church; vineyards and olive fields looking out over the sea; an 
idealised Mediterranean to suit the new art. 
 
At the same time, Cadaqués became a mythical site for the avant-garde: in 

F. García Lorca, La merienda [Tea], 
1927 

Salvador Dalí, Stil LIfe and Mauve Moonlight, 1926 



1910, Picasso and Derain spent the summer there, interpreting the landscapes 
in Cubist style.  
 
Cézanne and Poussin 
 
“To recreate Poussin after nature” is the famous phrase, attributed to Cézanne, 
which Dalí quotes in one of his letters to Lorca. 
 
In doing so, Dalí established a continuous line between the most celebrated 
French classical painter and the father of the avant-gardes. For Dalí, classicism 
was modern, and modernity, classical. There is nothing more modern than 
following a living tradition through contact with nature. 
 
Living classicism and classical nature; these were key concepts in the 
discussions about the idea of “clarity” that took between Lorca and Dalí at this 
time. 
 

The influence of the European avant-gardes 
 
L’Esprit Nouveau, which Ozenfant and Le Corbusier published from 1921 to 
1925, was the most influential avant-garde magazine in the first half of the 20th 
century. The magazine’s readership included Dalí and Lorca, who often referred 
to it in their letters, writings, poems and paintings. The exhibition includes 
examples of these materials, as well as paintings by Le Corbusier and de 
Ozenfant that clearly show how Dalí was influenced by Purism.  
 
The exhibition also includes works by metaphysical artists, such as De Chirico 
and Carrà, the brains behind another magazine, Valori Plastici, which Dalí and 
Lorca consulted avidly. The metaphysical movement influenced the work of Dalí 
and Lorca by introducing them to the premises of (German and Italian) 
Objectivity and Post-Expressionism, reflected here in pieces by Casorati and 
Schrimpf.  
 
Venus and seamen 
 
La exhibition also includes works that take seamen and women as their theme. 
These subjects, characteristic of early-20th-century canalla (“caddish”) literature 
and poetry, were the cause of one of the most intense and lasting arguments 
between Lorca and Dalí. Both, moreover, produced a good number of paintings 
and drawings on the theme. 
 



 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
3. Estética fisiológica (The Physiological Aesthetic) 
 
This period is marked by the beginnings and consummation of the 
estrangement between the two artists, which began when Dalí enthusiastically 
embraced the surrealism of Bretón in 1928 and 1929. In this way, the objectivity 
that the two friends had shared for several years was now displaced by a radical 
subjectivity. 
 
 

The “physiological aesthetic” was also 
present in Lorca’s new poems and in his 
drawings. Here, Joan Miró was the 
common model.  
 
However, these points of agreement 
were not sufficient, and Dalí’s radical 
stance made rupture inevitable. Here, 
the exhibition compares their pictures 
guided by the “physiological aesthetic” 
with works by other surrealists, such as 
Jean Arp and Marx Ernst. 
 

 

Salvador Dalí, The Sailor. Neo-Cubist Academy, 1926 F. García Lorca, Seaman in Litoral magazine, 1925-1927  

Salvador Dalí, The Severed Hand, 1927-1928 



As far as artistic collaboration is concerned, this period is marked by what Dalí 
called “the other face” of “Saint Sebastian”, as the differences between the two 
friends began to emerge.  
 

L’Amic de les Arts and Gallo 

 
L’Amic de les Arts was published in Sitges from 1926 to 1929. Dalí, Gasch and 
Montanyà, who had written the Yellow Manifesto (1928), were the most active 
participants in this initiative. In 1927, they promoted Lorca in the Catalan avant-
garde media through contributions to the magazine, lectures, poetry readings, 
an exhibition of drawings and the first production in Barcelona of Mariana 

Pineda. 

 

Taking L’Amic de les Arts as his model, Lorca established the magazine Gallo 
in Granada, and two issues were published in 1928. Gallo published the 
Spanish translation of the Yellow Manifesto, but Lorca never signed it. For his 
part, Dalí drew the cover for the magazine, but his contribution was less than 
had been hoped.  
 

Saint Sebastian 
 
The first article that Dalí published in L’Amic de les Arts, in 1927, was devoted 
to García Lorca and bore the title “Saint Sebastian”, a character found 
commonly in symbolist and decadent poetry since the late-19th-century and a 
well-known symbol of homosexuality.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

F. García Lorca, Saint Sebastian, 1927-

1928 

Salvador Dalí, Saint Sebastian, 1927 



 
 
The exhibition illustrates the discussion between the two artists on the theme of 
Saint Sebastian through drawings they exchanged with each other, and which 
represent different ways of understanding the saint. Also featured are examples 
of the iconography linked to Sebastian –tree, column– in works by Corot and 
Daumier.  
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 
Dalí, Lorca and the Residencia de 
Estudiantes  
 
23 September 2010 – 6 February 2011 
 
CaixaForum Madrid 
Paseo del Prado, 36 
28014 Madrid 
 
Times 
Monday to Sunday, from 10 am to 8 pm  
 
Organised by: 
“la Caixa” Social Outreach Programmes 
State Corporation for Cultural Commemorations (SECC) 
 
In cooperation with: 
Gala-Salvador Dalí Foundation 
Federico García Lorca Foundation 
Residencia de Estudiantes 
 
Travelling to: 
Federico García Lorca Centre, Granada 
Spring 2011 

 
“la Caixa” Social Outreach Programmes Information Service 
Monday to Sunday, from 9 am to 8 pm  
Tel. 902 22 30 40 
www.lacaixa.es/obrasocial 
 
Admission to the exhibition is free  
 
 

 



 
Further information: 
“la Caixa” Social Outreach Programmes Communication Department 
Jesús N. Arroyo – 629 791 296 / jnarroyo@fundacionlacaixa.es 
Juan Antonio García – 913307317 / 608213095 / jagarcia@fundacionlacaixa.es 
Josué García – 93 404 61 51 / 638 146 330 / jgarcial@fundacionlacaixa.es 
http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room 
http://press.lacaixa.es/socialprojects  
 
 
State Corporation for Cultural Commemorations (SECC) 
Rosa Valdelomar (press chief), 616 42 26 36, Mónica Hernández (636 47 82 
44) or Pablo Garrigues 
Tel. 91 310 00 21 prensa@secc.es / www.secc.es 
 
 
Residencia de Estudiantes  
Beatriz Pablos (press officer)  
Tel. 91 563 64 11 beatriz@residencia.csic.es / www.residencia.csic.es / 
www.edaddeplata.org  
 
 
 



 
 
Parallel activities 

 
• DOCUMENTARY FILM: COLOQUIO EN LA RESIDENCIA  

The parallel activities include showings of the documentary film Coloquio 

en la Residencia, directed by Manuel Gutiérrez Aragón and 
coproduced by the SECC and Fundación ”la Caixa” in cooperation with 
the Federico García Lorca Foundation, the Gala-Salvador Dalí 
Foundation and the Residencia de Estudiantes. 
 
The 35-minute documentary recreates the friendship between the painter 
and the poet through dramatised readings of excerpts from their 
correspondence, notes, dedications, etc, at the Residencia de 
Estudiantes, enriched by some of their poems and paintings. The roles of 
Federico García Lorca and Salvador are played by Alberto Amarilla 
and Víctor Clavijo respectively, whilst the film also includes brief 
appearances by Luis Buñuel (Antonio Navarro) and Salvador Dalí’s 
father (Javier Dotú, voice off), accompanied at the piano by Rosa 
Torres Pardo. 

 
• INAUGURAL LECTURE by Juan José Lahuerta, exhibition curator, at 

CaixaForum Madrid: 6.30 pm on September 22. 
 

• LECTURE SEASON coordinated by Andrés Soria, professor of Spanish 
Literature at the University of Granada. Five sessions will be devoted to 
discussing the dialectic between tradition and modernity at the 
Residencia de Estudiantes. The lectures will take place at the Residencia 
de Estudiantes itself, from October 28 to November 16. 

 
• SEASON OF CONCERTS. The Spanish National Orchestra (ONE) 

season will include three concerts linked to the exhibition theme. The 
programme for these concerts, which will take place at the Auditorio 
Nacional on November 26, 27 and 28, is as follows: 

o A specially-commissioned work by Claudio Prieto 
o The Four Seasons, by Piazzolla 
o Popular Spanish Songs, by G. Lorca (arranged by Amargós), with 

Estrella Morente 
o Love the Magician, by Manuel de Falla, with Estrella Morente 

 
• EDUCATION PROGRAMME. An education programme aimed at 

schools and family audiences will be organised on the occasion of the 
exhibition.  



 
• INTERPRETATION AREA. The Fundación ”la Caixa” Education 

Department is organising an Interpretation Area on the historic, symbolic 
and cultural importance of the Residencia de Estudiantes. This 
independent, permanent facility will be installed at the Residencia itself.  

 


