
 
 
 
 
 
 

Press communiqué  
 

Agreement between ”la Caixa” Foundation 
and MACBA Foundation launches with four 
exhibitions in Barcelona, Madrid and Palma  

 

• The cooperation between ”la Caixa” Foundation and the MACBA to 

organise joint exhibitions will begin with a show at the Museu d’Art 

Contemporani de Barcelona (MACBA) in 2011, under the generic title 

of Volumen [Volume]. 

 

• This cooperation will then continue with two exhibitions staged 

successively at CaixaForum Madrid and CaixaForum Palma, 

featuring different selections from the joint collections, and will 

culminate in 2013 with a simultaneous presentation at CaixaForum 

Barcelona and MACBA.  

 

• These exhibitions are the result of the agreement signed in July 

between Isidro Fainé, Chairman of ”la Caixa” and ”la Caixa” 

Foundation, and Leopoldo Rodés, Chairman of the MACBA 

Foundation. The agreement, which has now been extended to 

include the MACBA Consortium, establishes a joint collection that 

comprises some 4,500 works. 

 

• Other joint activities to be organised over the next four years under 

as a result of the cooperation agreement include education, research 

and social cohesion programmes and specific art projects.  

 

• Moreover, two international symposia on contemporary art will be 

jointly organised in 2012 and 2013. 

 

• The single advisory committee set up under the agreement, whose 

members are Chris Dercon, Suzanne Ghez, Ivo Mesquita, Joanna 

Mytkowska, Paul Schimmel and Vicente Todolí, will enable the two 

foundations to establish a joint policy for the acquisition of 

contemporary artworks.  



Barcelona, 3 December 2010.- On this day, Ainhoa Grandes, director of the 
MACBA Foundation; Elisa Durán, assistant managing director of “la Caixa” 
Foundation; Bartomeu Marí, director of MACBA; and Nimfa Bisbe, director of de 
”la Caixa” Foundation Contemporary Art Collection, present the first joint 
activities launched by the two organisations. 
 
These initiatives are the first fruit of the cooperation agreement signed on July 
26 by Isidro Fainé, Chairman of ”la Caixa” and ”la Caixa” Foundation, and 
Leopoldo Rodés, Chairman of the MACBA Foundation, to merge their 
organisations’ respective contemporary art collections. 
 
The agreement, which has now been extended to include MACBA Consortium, 
brings together a total of some 4,450 works that together form one of the most 
important collections in Spain or southern Europe devoted to art from the 
second half of the 20th century to the present-day. 
 

Under this original initiative, “la Caixa” Foundation and MACBA, the Museu d’Art 
Contemporani de Barcelona, will launch a programme of joint exhibitions 
featuring different selections from their respective contemporary art collections. 
The first, which has been given the generic title of Volumen [Volume], will be 
open to the public from late-October 2011 to early-February 2012 and will 
occupy all the MACBA exhibition rooms. Volume will explore the state of 
sculpture at the turn of the 21st century, a period dominated by tension between 
the three-dimensional materiality of the artwork and the auditory space.  
 
Volume will be followed by a number of exhibitions organised over the next four 
years at the centres managed by the two partner institutions, as well as at 
museums both in Spain and abroad. CaixaForum Madrid will host the second 
show resulting from the agreement. Opening from December 2011 to March 
2012, this show will feature a selection of installations, films and documentation 
on performances to explore ways in which form and space are represented, 
highlighting the dialectic between the experiences of feeling and seeing. 
Another selection will open at CaixaForum Palma from November 2012 to 
February 2013, and all these presentations will culminate in 2013 in a major 
joint exhibition at MACBA and CaixaForum Barcelona.  
 

 

International symposia, education programmes and other activities 

 
However, the cooperation agreement is not restricted to exhibitions, and the two 
partners will also jointly organise various lecture seasons. In 2012 and 2013, for 



instance, MACBA and “la Caixa” Foundation will present two international 
symposia on contemporary art. The participants at these events will include 
leading researchers, critics, writers and artists engaged in exploring 
contemporary cultural configurations. The aim is to show how this art reflects 
cultural, social and political phenomena in today’s global world. 
 
Moreover, “la Caixa” Foundation and MACBA are currently finalising the content 
of several education programmes, as well as a body of digital content aimed at 
pupils and teachers engaged in primary, secondary, baccalaureate and higher 
studies. Parallel to this, the two organisations will promote art projects designed 
to generate social impact.   
 
 
Two large contemporary art collections join together 

 
In the future, new acquisitions of contemporary artworks by “la Caixa” 
Foundation and MACBA will be agreed in a coordinated way through the offices 
of a single advisory committee. However, this new, coordinated acquisition 
policy will not alter ownership of works, and the two organisations will continue 
to own the works that each acquires.  
 
This single advisory committee will be formed by: Chris Dercon, director of the 
Tate Modern (London, United Kingdom); Suzanne Ghez, director of the 
Renaissance Society (University of Chicago, United States); Ivo Mesquita, chief 
curator at the Sao Paulo State Art Gallery (Brazil); Joanna Mytkowska, director 
of the Warsaw Museum of Modern Art (Warsaw, Poland); Paul Schimmel (chief 
curator at the Museum of Contemporary Art of Los Angeles (MOCA) (United 
States); and Vicente Todolí, former director of the Tate Modern. 
 
It is important to emphasise the interrelated and complementary nature of the 
two collections. Certain artists are well represented in both. An example is 
Pablo Palazuelo: MACBA possesses an outstanding series of Palazuelo’s 
drawings, gouaches and oils from the 1950s and 60s, and these are 
complemented by the artist’s key geometric work Alborada (1952) and paintings 
he produced in the 1990s that form part of “la Caixa” Foundation’s collection. 
The same also occurs, for example, in the case of Bruce Nauman, whose works 
are found in both collections. “la Caixa” Foundation has acquired three of 
Nauman’s installations, as well as well-known Shit in Your Hat, and MACBA 
complements this with videos from the 1960s and 70s. Thanks to this 
complementary nature of their collections, the two organisations are well 



equipped to develop a joint project of the highest quality that will generate 
enormous international projection for the combined body of works. 
 
The ”la Caixa” Contemporary Art Collection was established in the early-
1980s in order to reflect artistic development during that period. Its focus on 
contemporary creation helped to ensure that the collection enjoyed a high public 
profile from the first. Ever since the collection was established, its acquisitions 
policy has been guided by an advisory committee of international experts. 
 
Whilst the section devoted to Spanish art forms a historic perspective, the 
international section began in the 1980s with the purpose, at first, of providing a 
context for Spanish art with regard to the international scene. This initial aim 
has evolved over the last 25 years to the point where the ”la Caixa” 
Contemporary Art Collection makes no distinctions between Spanish and 
international art. 
 
Amongst the works from the 1980s, particularly outstanding are the pieces by 
German artists (Thomas Schütte, Katharina Fritsch, Rosemarie Trockel, 
Gerhard Merz, Reinhard Mucha and Harald Klingelhöller, amongst others), with 
a reference to the previous generation provided by Joseph Beuys (Behind the 

Bone is Counted - Pain Space, 1983), Sigmar Polke (Mephisto, 1988), Gerhard 
Richter and Ulrich Rückriem. Another important section is formed by large 
installations by artists who started out in the 1960s, including Beuys, Giovanni 
Anselmo, Mario Merz, Jannis Kounellis, Richard Long and Christian Boltanski. 
As regards North America, the selection focused, at first, on works with links to 
European art, such as those by Bruce Nauman, but this section was later 
extended by such key pieces as Paul McCarthy’s Pinocchio House/Crooked 

Leg, Mike Kelley’s Plato’s Cave and works by Robert Gober. The sculptures by 
Richard Serra and Carl Andre in the collection are also particularly interesting 
due to their relation with younger Spanish and German sculptors.    
 
The section on Spanish art includes a number of outstanding works by Dau al 
Set, Millares, Saura, Lucio Muñoz, the El Paso group, Ràfols-Casamada and 
Guinovart, acquired during the early days of the collection. This initial series 
enables connections to be made between Miquel Barceló, Juan Muñoz, Joan 
Hernández Pijuan, Cristina Iglesias, Pellu Irazu, Susana Solano and Ferran 
García Sevilla, etc., as well as such international artists as A. R. Penck and 
Basquiat, for example. Another important group brings together artists critical of 
the art and social systems: Federico Guzmán, Rogelio López Cuenca, Patricia 
Gadea, Juan Ugalde and Estrujenbank.  
 



Entering the 21st century, ”la Caixa” Foundation Contemporary Art Collection 
assimilated the changes generated by a global world, and its geographic frame 
of reference was extend to embrace the entire planet. An example of the effects 
caused by this broader focus is the large group of Latin-American artists who 
are now represented in the collection, including Doris Salcedo, Carlos Amorales 
and Rivane Neuenschwander. Moreover, the collection’s main singularity – 
large installations – has continued to grow, with the addition of works by 
younger artists. 
 
The MACBA Collection is conceived as a new type of public collection that 
suggests an alternative to the conventional encyclopaedic model. Its identity is 
based on the formulation of numerous narratives, reflecting the active role that 
the spectator plays. Ever since the Museum was first established, the MACBA 
Foundation has always played a key role in acquisitions of new works. It is the 
director, at the recommendation of the advisory committee, who puts forward 
proposals for new acquisitions. Today, the MACBA Collection provides an 
organising framework for the Museum programme, as regards not only research 
and exhibition projects but also conferences and the Programme of 
Independent Studies (PEI). The MACBA Collection is conceived not only as a 
body of art objects, but as an intellectual and emotive repository that transcends 
the opposition between recent past, present and future. Strongly rooted in the 
culture that the Museum has generated, this collection constitutes one of the 
main instruments for achieving the internationalisation of MACBA. Its holdings 
include both artworks in the traditional sense and numerous documentary 
resources that enable the history of art to be constantly rewritten.  
 
Eschewing chronological and linear readings of contemporary art history and 
single, unmovable accounts, the Collection proposes interconnected narratives, 
readings of the recent past and proposals for the future. It is organised around 
certain thematic cores. The return to reality and critique of the modern city are 
themes represented in a series of drawings, models and publications from 
Constant’s New Babylon project, as well as Situationist texts and works by Guy 
Debord, Gordon Matta-Clark, Robert Frank, Manolo Laguillo, Jeff Wall and 
Craigie Horsfield, amongst others. The principal exponents of play and pleasure 
include Öyvind Fahsltröm, Hernández-Díez, Palle Nielsen and Matt Mullican, 
whilst Marcel Broodthaers, who is represented by a series of 50 works and 
films, stands out as a key figure, along with Philippe Thomas and Gerhard 
Richter, in art that is critical of the institutions. Critiques of the media, social 
analysis and ideology are themes found in the works by Muntadas, Joan 
Rabascall, Francesc Abad and Francesc Torres. Television, film, dance and the 
theatre are seen as languages that transform art in the work of Dan Graham, 



David Lamelas, Rita McBride and Juan Muñoz, whilst Lawrence Weiner is a 
major exponent of language and how linguistic formulation of action can 
become a substitute for the action itself. The installations of James Coleman (a 
central artist in the MACBA Collection) introduce a change from the 
photographic paradigm to the emergence of drama. 
 
Alongside these thematic cores are several prominent series of works, such as 
those representing “Catalan Conceptual Art” (which is well represented as 
regards social and political critique and, in the case of such artists as Eulàlia 
Grau and Eugènia Balcells, who reveal considerable affinities with the work of 
Martha Rosler, female stereotypes). Moreover, art from the 1960s is 
represented by the creations of the Grup de Treball, Video-Nou and Tucumán 
Arde. Other important groups include the series of works by Gego and the 
pieces from the Bombelli Collection, including works by Duchamp, Dieter Roth 
and Richard Hamilton, and which generate clear links with more critical 
examples of European Pop Art.  
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