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Press Dossier  

 

CaixaForum Barcelona hosts the second part of an exhibition that explores the 

influence of the cinema and the image on contemporary culture 
 

The Cinema Effect.  
Illusion, Reality and the Moving Image. Dreams 
 

The cinema is everywhere nowadays: on television, on computers, on 

mobile phones, etc. And the cinematic language has become crucial to 

understanding contemporary art and culture. Now, ”la Caixa” Foundation 

presents a new exhibition which explores the cinema’s influence on the 

way in which our visual culture is constructed. The Cinema Effect. 

Illusion, Reality and the Moving Image is a project divided into two parts, 

Realisms and Dreams. This distinction is made in order to focus on the 

two dimensions that the cinema has occupied since its birth: “dreams”, as 

seen in the dreamlike dimension in the films of Georges Méliès; and 

“realisms”, exemplified in the documentaries of the Lumière brothers. To 

reflect on these two branches in the cinematic arts, the exhibition features 

a selection of works by contemporary artists who work with documentary 

images and multimedia installations to speak to viewers about universal 

ideas: the image of the present, the construction of memory, subjectivity, 

simulation... Dreams, the second part of the project, now presented at 

CaixaForum Barcelona, delves into the most obscure nooks and crannies 

of the imagination and fantasy. The thirteen artists selected transport 

viewers to a place that may reflect our everyday life or actually take us 

through the mirror, pointing the way to another reality. Dreams features 

works by Andy Warhol, Douglas Gordon, Bruce Conner, Rodney Graham, 

Tacita Dean, Christoph Girardet, Anthony McCall, Kelly Richardson, 

Michael Bell-Smith, Saskia Olde Wolbers, Siebren Versteeg, Wolfgang 

Staehle, Teresa Hubbard and Alexander Birchler.  

 

The curators of The Cinema Effect. Illusion, Reality and the Moving Image. 

Dreams, an exhibition jointly organised by “la Caixa” Social Outreach 

Programmes and the Hirshhorn Museum and Sculpture Garden, 

Smithsonian Institution, Washington, DC, are Kerry Brougher, Anne 

Ellegood, Kelly Gordon and Kristen Hileman. The exhibition will be open to 

the public at CaixaForum Barcelona from 18 May to 4 September 2011 as 

part of the programme for the Barcelona Screen Festival. 



Barcelona, 17 May 2011.- Jaume Lanaspa, General Manager of ”la Caixa” 

Foundation; Greggory D. Crouch, United States Consul General in Barcelona; 

and Lawrence Hyman, Coordinator, Hirshhorn Museum and Sculpture Garden, 

Smithsonian Institution, Washington, DC, will, this evening, officially open the 

exhibition The Cinema Effect. Illusion, Reality and the Moving Image. Dreams at 

CaixaForum Barcelona. Featuring works by a selection of artists rather under-

represented at contemporary art galleries in Spain, The Cinema Effect… 

presents a novel exploration of the powerful influence exercised by images on 

our culture today. 

 

The exhibition The Cinema Effect. Illusion, Reality and the Moving Image is 

produced by “la Caixa” Foundation and organised by the Hirshhorn Museum 

and Sculpture Garden of the Smithsonian Institution, Washington, DC, with the 

support of the Broad Art Foundation and the Audrey and Sydney Irmas 

Charitable Foundation and the cooperation of the Holenia Trust in memory of 

Joseph H. Hirshhorn, the Friends of Jim and Barbara Demetrion Endowment 

Fund and the Hirshhorn Trust. 

 

One of the goals pursued by “la Caixa” Foundation is to make contemporary art 

more widely known, breaking down the barriers that often prevent such art from 

reaching wider audiences. To this end, the organisation’s cultural programme, in 

terms of both the exhibitions programmed and the acquisition policy followed by 

its own Contemporary Art Collection, focuses particularly on the most recent 

artistic production.  

 

More than twenty years ago now, in Barcelona, in 1990, “la Caixa” Foundation 

presented Passages de l’image, an exhibition organised jointly with the Centre 

Georges Pompidou which became recognised as a reference in the field of the 

new artistic languages. In 2005, the two institutions once more joined forces to 

produce an ambitious new project on video: Video Times. 1965-2005, 

reconstructing the history of video art. The Video Times exhibition, precisely, 

provided a reference when it came to organising The Cinema Effect. Illusion, 

Reality and the Moving Image, which “la Caixa” Foundation now presents for 

the first time in Spain.  

 

The new show is complemented by an extensive programme of parallel 

activities. These include, particularly, the film season Alternate Currents. 

Transfers between Experimental and Commercial Film, which will be presented 

as part of the CaixaForum Barcelona Nits d’Estiu (“Summer Nights”) season. 

The films shown will include works by such directors as Apichatpong 

Weerasethakul and Matt Reeves, amongst others. Another outstanding activity 



organised parallel to this exhibition is Special Effects, a contemporary art 

workshop designed especially for the occasion. 

 

From Méliès and Lumière to Facebook and YouTube 

 

The cinema was the supreme art form during the 20th century. Film has 

penetrated into our culture’s very core so that the very boundaries between “real 

life” and make-believe have become at least blurred, if not indecipherable. 

Today, as we enter the 21st century, the cinema is everywhere: on television, 

on computers, on mobile phones, etc.  We can all make a film of our lives, and 

cinematic language has become central to our understanding of art and culture 

today.  

 

The Cinema Effect. Illusion, Reality and the Moving Image explores the 

influence of film on the way in which we construct our visual culture. The 

exhibition features film and video works by a number of international artists, 

some already firmly established and highly influential, others just emerging. All 

reflect on the impact that cinema has had and continues to exercise on our 

perceptions of what is real and what is illusion.  

 

The exhibition is divided into two parts, Realisms and Dreams, subtitles which 

refer to the two dimensions that the cinema has occupied since its birth, and 

which can be identified even in such early works as the films made by the 

Lumière brothers and Georges Méliès. Louis and Auguste Lumière represent 

the urge to capture everything that happens, whilst Méliès saw the cinema as 

illusion and fantasy, mental projection and the exploration of imaginary 

universes. The first part, Realisms, was presented at CaixaForum Madrid from 

January to April last year; now, CaixaForum Barcelona hosts the second part, 

Dreams. 

 

Today, more than ever, Lumière and Méliès go hand-in-hand. Reality and fiction 

become mixed, confused. From the images we constantly see on Facebook and 

YouTube to the audiovisual fiction that contaminates broad swathes of our lives, 

everything is constructed. Sets, dramatisations and montages are everywhere. 

 

The Cinema Effect. Illusion, Reality and the Moving Image combines the 

spectacular works featured in the show with reflection on this duality, which runs 

through 20th- and 21st-century audiovisual genres right down to today’s video 

art and installations. 

 

The works selected are by contemporary artists who work with documentary 

images and multimedia installations. With the extraordinary exceptions of the 



pieces by Andy Warhol and Bruce Conner, these are all recent works, and all 

speak to the viewer about universal ideas: the image of the present, the 

construction of memory, subjectivity, simulation...  

 

 

Dreams 

 

CaixaForum Barcelona presents Dreams, the second of the two parts that 

comprise the exhibition. Whilst the first part explored how the visual support can 

alter not only how we see reality, but also what reality actually is, this second 

instalment transports us to a dreamlike world. 

 

Through a series of small-screen videos, digital works, large-format projections 

and immersive installations, the artists featured in Dreams use cinematic 

devices and languages, as well as the viewer’s experience, to create works that 

evoke the moments which separate waking from dreaming.  

 

The thirteen artists selected delve into the most obscure nooks and crannies of 

the imagination and fantasy, places we only visit when we are deeply asleep or 

beginning to awaken once more. The viewer is taken on a journey through the 

different stages in consciousness and sleep. Like the cinema, these works invite 

those who are willing to temporarily suspend their disbelief to visit a place that 

might be a reflection of our everyday lives or point the way through the mirror to 

another world, a different reality. 

 

 



Works 

 

 

ANDY WARHOL 

(Pittsburgh, USA, 1928 – New York, USA, 1987) 

Sleep, 1963 

16 mm film transferred to DVD, black and white, silent,  

50 min excerpt from the film (5 h, 21 min) 

 

 

Although the master of Pop Art is renowned for his cold, impersonal style, which 

some call cynical, Warhol’s first experiment in film is a love letter which seeks to 

capture the beauty and calm of his lover, the poet John Giorno, as he sleeps. 

Filmed over several weeks and edited to the same length as a night’s sleep, the 

film ends with a still shot of Giorno’s face. The versions of the film available 

today are very different from the original copy – they even imitate the 

characteristic grainy texture of Warhol’s silkscreen prints. Hypnotic, but never 

lewd, this contemplative cinematic language induces viewers to forget the 

passing of time, to abandon themselves to the artistic experience as if they were 

giving in to sleep. 

 

 

DOUGLAS GORDON 

(Glasgow, UK, 1966) 

Off Screen, 1998 

Video projection onto a curtain. Colour, silent 

 

 

Paradox generally occupies a prominent place in this artist’s manipulations of 

films by other authors, as well as his own films and videos, photographic series 

and installations, texts and fictional letters and novels. In this piece, the image 

of a red curtain is projected onto a real curtain made from material like that used 

to make screens, creating a three-dimensional trompe-l’oeil. Viewers who 

choose to cross through the curtain become impromptu actors, but they cannot 

see their own performance. Curtains often have mystical connotations, and are 

seen as gateways to enhanced perception. In the context of the exhibition, this 

rippling curtain, which we are invited to pass through, is a nostalgic reminder of 

how grandly and extravagantly film theatres were decorated in the golden age 

of the cinema. However, this curtain is also a screen we can pass through, both 

physically and psychologically, between waking and dream.  

 



BRUCE CONNER 

(McPherson, Kansas, 1933 – San Francisco, 2008) 

Take the 5:10 to Dreamland, 1977 

16 mm film transferred to DVD, black and white, 

sepia, 5 min 10 sec.  

Music composed by Patrick Gleeson and Terry Riley 

Valse Triste, 1978  

16 mm film transferred to DVD, black and white,  

sepia, sound, 5 min. Music: Jean Sibelius,  

Valse Triste, Op. 44,  

from the orchestral work Kuolema (Death)  

 

Found footage, converted to a sepia tone and edited into a collage to suggest 

the dreams of a sleeping youth. Conner’s imagery evokes not only Freudian 

ideas about the pre-adolescent subconscious, but also nostalgic, collective 

yearnings for other times which reach into the very heart of America. These two 

pieces are very different the artist’s other films, sculptural montages and two-

dimensional works which often embody angry, uncomfortable and vehement 

social and political statements. Striking a completely different note, the 

soundtracks to these films underline the restful sweetness and ineffable magic 

generated by the purifying effects of the cinematic visions that enter our heads 

during that innocent, suspended state that leads us into the realms of dream.  

 

 

RODNEY GRAHAM 

(Vancouver, Canada, 1949) 

Rheinmetall / Victoria 8, 2003 

35 mm film and Cinemeccanica Victoria 8 film projector  

with loop device / Black and white, silent, 10,50 min, loop 

 

 

Rodney Graham is an artist known for his wit and invention, and whose varied 

and extensive work spans architecture, sculpture, musical performance and 

composition, writing, photography, film and video. In this piece, however, 

Graham changes his usual jokes for a poetic confrontation between two 

technically obsolete machines. Like a couple who, as they grow older, become 

reflected in each other, the old film projector “perceives” the image of the object 

which is shown on the screen: an outmoded typewriter. As this machine 

becomes inexplicably covered in snow, the white brightness it emits is 

transmitted to the projector. Slowly, this silent, surreal dance begins to resemble 

the viewer’s own dreams. 



 

 

TACITA DEAN 

(Canterbury, UK, 1965) 

Palast, 2004 

16 mm film, colour, sound, 10,30 min, loop 

  

 

Tacita Dean’s work, which takes the shape of films, books, photographs, 

drawings and installations, often explores the damage caused by time’s 

passing. Walking around Berlin, she noticed the striking reflections, like 

fragments of screens, that were projected by the copper-coloured glazed front 

of the Palast der Republik, the abandoned seat of parliament of the German 

Democratic Republic. When she learned that this building was scheduled for 

demolition, she made haste to film the fleeting, dreamlike effects created by this 

surprising, unexpected cinema theatre. 

 

 

CHRISTOPH GIRARDET 

(Langanhagen, Germany, 1966)  

Release, 1996 

Video transferred to DVD, black and white, sound,  

9,30 min, loop 

 

 

Girardet is an artist whose work generally centres on editing together excerpts 

from different films to create his acclaimed, provocative collages. In this case, 

however, he reworks four takes from the film King Kong that restore to this 1933 

cult classic the passion that was removed by the Hollywood censors of the time. 

Moving, enthralling, even hilarious at times, the results fortuitously imitate the 

process of persecution, coercion and physical release that, according to 

psychologists, characterises those nocturnal erotic images that invade and alter 

our dreams. Its dimensions, chosen especially for this installation, serve to 

underline the role that the film screen continues to play in shaping our memories 

and perceptions. 



 

 

ANTHONY MCCALL 

(St. Paul’s Cray, UK, 1946) 

You and I, Horizontal II, 2006 

Installation: computer, computer script, video projector, 

haze machine, 30 min cycle 

 

 

It seems that this artist’s 1973 work, Found Solid Light Installation, which 

featured his light-hearted drawings of different lighthouses along the coast of 

Great Britain, served as the inspiration for these scale pieces, which McCall 

himself calls “solid light films”. It was in 2001 that McCall returned to an idea he 

had worked on in the 1970s, when he presented the results as a single project, 

a performance in an environment full of cigarette smoke. In his new series of 

installations, he uses digital technology and a haze machine to produce an 

abstract ballet formed by a combination of the lines that draw shapes on the 

wall and the volumes that his movements sculpt in the smoke. These austere, 

intellectual works also create a kind of mystic, dreamy haze, drawing viewers in 

to add their own shadows and silhouettes and so to help generate absolutely 

unique artistic interventions.  

 

 

KELLY RICHARDSON  

(Burlington, Ontario, Canada, 1972) 

Exiles of the Shattered Star, 2006 

High definition video transferred to computer hard disk, colour,  

sound, 29,51 min, loop 

 

 

Richardson’s photographs, videos and installations usually blend real and 

imaginary images, combing flowing and frozen time. The artist filmed this 

spectacular dawn in the Lake District of Great Britain, with its soundtrack of 

birdcalls, on 22 June 2006. Later, she superimposed old footage of somewhat 

ambiguous fireballs over this film. It is up to the viewer to decide whether the 

end result is a dream or a nightmare, a divine coming or an alien invasion. The 

fireballs descend at a hypnotic rhythm that seems to mark the passing of time, 

an effect that is reinforced by the gradual appearance of daylight. Yet time also 

seems to stand still, and the scene suggests the peculiar solitude experienced 

in dreams.  

 



 

MICHAEL BELL-SMITH  

(East Corinth, Maine, USA, 1978) 

Up and Away, 2006 

Single-monitor installation, digital animation,  

colour, sound,  

6,40 min, loop 

 

 

As the images gathered by this artist demonstrate, video games occupy an 

important place in the lives of many children born in the digital age. The 

glorious, colourful backgrounds from video games that Bell-Smith’s brings 

together here appear to be stripped of the tension, competitiveness and conflict 

that usually inhabit the central landscapes in these popular diversions. What is 

left is an eternal landscape filled with joy and animation. This has the effect of 

causing a surprising euphoria that enables even those who are not players 

themselves to understand just how these wonderful, digitally-generated 

countries can become an escapist obsession. The melodramatic soundtrack 

links Bell-Smith’s cinematic effects to the music played to accompany the early 

silent films. Finally, the sensation that we are flying over these rural and urban 

landscapes completes the feeling of dreamlike surrealism generated by the 

whole piece.  

 

 

SASKIA OLDE WOLBERS  

(Breda, Netherlands, 1971) 

Trailer, 2005 

Video transferred to computer hard disk, colour,  

sound, 10 min, loop 

 

 

This artist’s best-known works are his enigmatic short films, which revolve 

around absurd tales narrated slowly by confessional voices off whilst on the 

screen appear series of phantasmagorical, empty scenes, each fading into the 

next. In Trailer, a tramp wanders into a small-town cinema. An old trailer plays 

on the screen, and from it he realises that his parents, whom he never met, may 

once have been bit-part actors. Evoking the trailers produced for commercial 

films, which feature climactic moments that may or may not be included in the 

final production, Wolbers’ story comprises an ironic exploration of the way films 

fuel our hopes and desires and – despite being as unreal as our dreams – can 

influence our concept of reality.  



 

 

SIEBREN VERSTEEG  

(New Haven, Connecticut, USA, 1971) 

Neither There Nor There, 2005 

Computer program output to 2 LCD screens,  

colour, sound 

 

 

In this double self-portrait, the pixels come and go, back and forth, like an 

eternal hourglass. The artist, known for his technologically sophisticated 

interactive works, seems to feature in his own dream as he sits in the studio, 

checking his mobile phone, not just immersed but quite literally dissolved in 

digital connectivity. This mirror reflects the disturbing challenge involved in 

expressing oneself in an age when moving images are everywhere and are 

infinitely malleable. Paradoxically, the rhythm of the work also suggests a Zen 

antidote to our dynamic, media-saturated world. 

 

 

WOLFGANG STAEHLE  

(Stuttgart, Germany, 1950) 

Niagara, 2004 

Video projection transferred to DVD, colour, sound, 60 min  

 

 

The idea of the dream also implies aspiration, the quest for utopia. This idyllic 

Niagara seems as unspoiled and timeless as the Garden of Eden. In this real-

time natural wonder, Staehle, a pioneer in creating online streaming art, really 

seems to connect with viewers. However, when we notice that the sun does not 

move, it becomes clear that, like images of film stars on the silver screen, this 

icon has also been frozen, transferred to a state of eternal perfection on a loop. 

Although, in the real world, the Niagara Falls area is infested by mass tourism, a 

victim of environmental degradation, the artist has edited reality poetically. 

Staehle’s “veil” in this representation, which takes the shape of these wild 

waters, has much in common with Douglas Gordon’s invitation to go through a 

curtain in order to enter the realms of dream.  



 

 

TERESA HUBBARD / ALEXANDER BIRCHLER  

(Dublin, Ireland, 1965 / Baden, Switzerland, 1962) 

Eight, 2001 

High definition video transferred to DVD, colour, sound,  

3,35 min, loop  

 

 

These two artists have been collaborating since the 1990s, producing a series 

of works that range in genre from performance, installation and photography to 

films whose production techniques and values bring them close to the realms of 

the commercial cinema. In this work, we see a girl who, like Alice in Through the 

Looking-Glass, is studying her options. Determined not to allow the storm that 

has interrupted her birthday party to prevent her from trying the cake, she runs 

out in the rain to help herself to a large slice. However, before she can start 

eating, the film enters a loop.  Satisfaction is eternally delayed, and the child will 

always be eight years old. Panning out, the camera slowly follows a figure eight 

as it goes indoors and out, imposing its symbolic idea of infinity onto the scene. 

In Eight, then, Hubbard and Birchler explore the phenomenon of the vivid 

childhood moments that shape our memory and our recurring dreams. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

The Cinema Effect. 
Illusion, Reality and the Moving Image.  
Dreams  
 
18 May - 4 September 2011 
 
CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8 

08038 Barcelona 

 

Times 

Monday to Sunday, from 10 am to 8 pm  

Saturday, from 10 am to 10 pm  

 

”la Caixa” Social Outreach Programmes Information Service 

Monday to Sunday, from 9 am to 8 pm h 

Tel.: 902 223 040 

www.lacaixa.es/obrasocial 

 

Admission free to the exhibition 

 

 

 

 

 

 

Further information: 

”la Caixa” Social Outreach Programmes Communication Department 

Jesús N. Arroyo - 629 791 296 / jnarroyo@fundaciolacaixa.es 

Josué García - 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 

http://www.lacaixa.es/obrasocial 

 

Multimedia press room 

http://press.lacaixa.es/socialprojects/  



PARALLEL ACTIVITIES 

 

 

INAUGURAL LECTURE 

Reflections on the Cinema Effect 

Kelly Gordon, Associate Curator, Hirshhorn Museum and Sculpture 

Garden, Washington DC 

May 17 | 7 pm 

 

 

FILM SEASON  

Alternate Currents. Transfers between Experimental and 

Commercial Film 

January 31 - February 28  

 

Counter cinema or avant-garde film? There are two ways of 

understanding so-called experimental cinema. The first defines it as an 

exercise in resistance against the hegemony of commercial cinema and 

its pre-fabricated ways. The second, on the other hand, understands 

experimental cinema in the most advanced, almost military, sense of the 

word “vanguard”: those that go first, blazing a trail, exploring the 

possibilities and the terrain for those that will come later. From this 

second position it is easier to understand and explore the inevitable 

crossovers, fusions and contagions that occur between commercial and 

experimental cinema. And it is precisely that mixed terrain that this brief 

film season seeks to explore, through films illustrating the transfers that 

take place between these two approaches to filmmaking. 

 

Coordinated by: Gonzalo de Pedro, film critic and member of the 

editorial board of Cahiers du Cinéma-Spain and the Punto de Vista 

Festival selection committee; and Garbiñe Ortega, curator, contributor to 

ARTIUM, Vitoria, and currently working in the United States at the Pacific 

Film Archive, the San Francisco Cinematheque and the Flaherty in New 

York City. 

 

Wednesday, July 20 l 9 pm 

• Tropical Malady. Thailand (2004), 118 min 

Apichatpong Weerasethakul 

• At Land. USA (1944), 15 min 

Maya Deren 

 

 



Wednesday, August 3 l 9 pm 

• Cloverfield. USA (2008), 85 min 

Matt Reeves 

• Notes on the Circus. USA (1966), 13 min 

Jonas Mekas 

 

Wednesday, August 10 l 9 pm 

• Nobody’s Business. USA (1996), 60 min 

Alan Berliner 

• Home Stories. Germany (1990), 6 min 

Matthias Müller 

 

Wednesday, August 17 l 9 pm 

• Los muertos. Argentina (2004), 78 min 

Lisandro Alonso 

• Nijuman no Borei (200,000 Phantoms). France (2007), 10 min 

Jean-Gabriel Périot 

 

Auditorium | Places limited | Price per session: €4  

All showings in original version with Spanish subtitles 

 

 

GUIDED TOURS OF THE EXHIBITION 

Guided tours for the general public 

Catalan: Wednesdays, at 6 pm 

Spanish: Saturdays, at 7 pm 

Activity free of charge. Places limited 

Reservations: 93 476 86 30 

 

 

FAMILY ACTIVITIES 

Special Effects 

Flying, turning into a dwarf or a giant, falling from the seventh floor 

without coming to harm, changing face, travelling from Madrid to Tibet in 

a flash, dancing in the rain... Anything and everything is possible in the 

movies. Do you want to try out these special effects? 

 

Until 11 September 2011 

Family workshop, ages 4+  

Times: 

May and June: Saturdays, from 4 to 8 pm; Sundays and holidays, 

from 11 am to 2 pm 



July and August: Wednesdays, from 5 to 8 pm 

Activity free of charge. Places limited 

 

 

ACTIVITIES FOR SENIOR CITIZENS  

Coffee-debate with the arts 

23 May - 29 August 2011 

Times: Mondays, at 4.30 pm 

Registration: 93 476 86 30 

Minimum 10 people, maximum 30 

Activity free of charge. Places limited 

 

 

 

 

 

 

 


