
Press Dossier 

 
For the first time in Spain an exhibition reviews the outstanding 
impresario, Serge Diaghilev, over the twenty-year history of his 
emblematic dance company  
 

Diaghilev’s Ballets Russes, 
1909-1929.  
When Art dances with Music 
 
The Ballets Russes created dances that reflected the 20th century. Its 
history was of an exceptional company, renown for its productions, which 
with a large number of innovating shows gave modernity its colour. After 
one hundred years, the fascination created by this unique company 
remains very much alive today in theatres around the world. The 
exhibition of Diaghilev’s Ballets Russes, 1909-1929. When Art dances with 

Music – organised by the Victoria & Albert Museum in London and 
produced by "la Caixa" Welfare Projects – takes a look through the 
company’s twenty-years history and its promoter, the impresario Serge 
Diaghilev, a key figure to understand the impact of dance, art and music 
from the 20th century. A display of more than two hundred objects that 
include the costumes, elements from choreographies, designs, posters, 
programmes, photographs, theatre backdrops and documentary films, 
this exhibition relives the renovating ambition of Diaghilev and the large 
number of collaborators who worked with him: visual avant-garde artists 
of the stature of Matisse, Picasso, Braque, Derain, Goncharova or Chanel; 
musicians, such as Ravel, Satie, Falla, Stravinsky, Prokofiev or Rimski-
Korsakov; dancers, such as Fokine, Nijinsky, Pavlova, Karsavina or 
Massine, and writers, such as Jean Cocteau. For its exhibition in 
Barcelona and Madrid, "la Caixa" Welfare Projects has prepared a new 
section in which the intense relationship between Ballets Russes and 
Spain is explained. A remarkable programme of activities (concerts, 
filmed dance, conferences) is offered to accompany this exhibition. 
 
The exhibition has been organised by Geoffrey Marsh and Jane Pritchard, 
museum director and curator of the Theatre and Dance Department of the 
Victoria & Albert Museum (V&A) respectively and can be viewed at 
CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8) from 5 
October 2011 to 15 January 2012.  
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Barcelona, 4 October 2011. The chief executive officer of the "la Caixa" 
Foundation, Jaume Lanaspa, and the Director of Public Affairs of the Victoria & 
Albert Museum in London, Damien Whitmore, will open this evening the 
exhibition Diaghilev’s Ballets Russes, 1909-1929. When Art dances with Music. 
Serge Diaghilev’s Ballets Russes is a reference point for the 20th century and 
the relationship between the various creative arts.  
 

Serge Diaghilev (Novgorod, 1872 - Venice, 1929) is a key 
figure to understand the evolution of dance in the 20th 
century. Through his company, the Ballets Russes, he 
championed the idea of a total work of art and aimed at a 
renovation in visual language, both in his choreography 
and stage design, musical language and costumes. He 
acted as a catalyst for the European cultural world at the 
beginning of the 20th century and left a rich legacy of 
music, dance and art that reverberated throughout the rest 
of the century. The dramatic performances of Diaghilev 
transformed dance, arousing a renewed interest in ballet 
throughout Europe and America.  
 

Diaghilev was a cultured man, a keen reader and collector of books, with an 
amateur’s passion for music and song, and was fond of the theatre and 
painting. From a very young age he was in contact with artists, he travelled 
through Europe and alternated between his facet of critic and writer and that of 
publisher and organiser of exhibitions. Diaghilev’s cosmopolitan background 
and enterprising spirit were decisive factors when he launched the Ballets 
Russes project in 1909.  
 
In the early years of the 20th century, an artistic and musical avant-garde 
appeared in Russia that was not very well-known internationally. Diaghilev 
came up with the idea of creating a group of outstanding dancers from the 
Ballet Imperial of the Maryinsky Theatre in Saint Petersburg and presented 
them in Paris in a high category show that included music, dance, painting and 
literature: a total work of art that showed the world the vitality of modern Russia.  
 
For twenty years, the Ballets Russes presented about fifty ballets of different 
styles in Europe and America in which the top European dancers performed, 
with music scores written by the most outstanding composers and with the 
collaboration of the most well-known artists of the time. Diaghilev contacted 
artists from different fields for montages that have remained for posterity, such 
as Le Tricorne by Manuel de Falla or Parade by Eric Satie with the stage design 

Serge Diaghilev © V&A Images 
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by Picasso. 
 
His success was due to his aim for renovation of 
visual language, both in the choreography and 
stage designs, and in the musical language. The 
essential factor was using dance through the 
human body to express stories and feelings and, 
based on this, developing the talent of his 
dancers.  
 
Avant-garde visual artists of the stature of  
Matisse, Picasso, Braque, Derain, Goncharova, Laurencien or Chanel took part 
in designing the costumes and stage designs; renovating musicians, such as 
Ravel, Satie, Falla, Stravinsky, Prokofiev, Rimski-Korsakov; dancers, such as 
Fokine, Nijinsky, Pavlova, Karsavina or Massine, and writers, such as Jean 
Cocteau worked together, encouraged by Diaghilev. 
 
This exhibition has been organised by the Victoria & Albert Museum in London 
– where it could be viewed last year and more recently at the National Museum 
of Fine Arts in Quebec – and produced by the "la Caixa" Foundation, with a 
review of the figure of Serge Diaghilev and passing through the most important 
scenarios and events in which his company performed during the twenty years 
it existed.  
 
Therefore, Diaghilev’s Ballets Russes, 1909-1929. When Art dances with Music 
conveys a spirit that permeated the company through the exceptional collection 
of the Victoria & Albert Museum, which preserves a large part of the Ballets 
Russes’ costumes – many of which were acquired at auctions held by 
Sotheby’s between 1967 and 1973 –, the scenery for six of Diaghilev’s ballets 
and large collections of designs, drawings, prints, different objects and archives. 
It is a remarkably rich legacy, recreating the atmosphere of a period of great 
artistic vitality between 1909 and 1929.  
 
Although some of the dancers performed in films, Diaghilev categorically 
prohibited any filming of Ballets Russes and included clauses in the contracts 
signed that imposed this prohibition. Diaghilev thought that films, due to being in 
black and white and silent at the time, could not capture the colourful and 
collaborative magic of his productions. However, the exhibition that will be held 
now at the CaixaForum Barcelona will show for the first time a sequence 
secretly filmed and only recently discovered, with 60 seconds of the Ballets 

Serge Lifar with Diaghilev to his right, Boris 
Kochno on his left, and company members. 
On tour, arriving in Liverpool, December 
1928 © V&A Images 
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Russes in a performance in Switzerland in 1911 (Ballets Russes. XV Fête des 

Narcisses (Montreux, Switzerland, 1911), 60" British Pathé). 
 
The extraordinary display created for this occasion takes visitors behind the 
scenes of the Ballets Russes’ productions: its inspiration, choreography, music 
and stage designs. Pablo Picasso became an integral member of the Ballets 
Russes during the I World War. A reproduction of the enormous canvas by 

Alexander Shervashidze for Le Train Bleu, after a 
design by the painter, and a costume that was designed 
for Parade are on display in the exhibition. 
 
The exhibition also explains how Ballets Russes 
survived the Great War, being cut off from its roots in 
Russia and with little access to the cities where they had 
performed before 1914, and ends by explaining the 
decade of the 1920s – a period when Diaghilev had 
already achieved an important place in European 
culture. It includes a wide selection of costumes of all 
kinds: exotic (created by Léon Bakst for The Sleeping 

Beauty and Henri Matisse for Le Chant du rossignol), 
extravagant (by Mikhail Larionov for Chout and Giorgio de Chirico Le Bal) or 
elegant (the bathing suits designed by Coco Chanel for Le Train Bleu and the 
costume of Georges Braque for Zephyr and Flore and Marie Laurencin for Les 

Biches).  
 
The Ballets Russes and Spain 

 
By holding this exhibition, ”la Caixa” Welfare Projects fulfil its goal of informing 
the general public about the pioneers of art at the beginning of the 20th century 
and the artistic vitality at that time, which is key to understanding everything that 
happened in later decades. In this respect, the exhibitions devoted to Alphonse 
Mucha, Gustav Klimt or Maurice de Vlaminck should also be recalled.  
 
Similarly, another aim of the exhibitions held by "la Caixa" Welfare Projects is 
also to create points of contact between artists, movements and historic periods 
of universal art in Spain. With this goal in mind, exhibitions have been 
organised, such as August Rodin and his relationship with Spain or, more 
recently, Eugène Delacroix, which pays special attention to the travels of these 
artists in the Peninsula. 
 
A very important part of the history of Ballets Russes took place in cities such as 

Costume for Chinese Conjurer in 
Parade, after Pablo Picasso, 1917 
© V&A Images 
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Barcelona, Madrid or Sant Sebastian, where they had a remarkably warm 
welcome and found refuge during the years of the First World War. Spain played 
an important role in the survival and development of Ballets Russes. The 
establishment of collaboration with Spanish creators meant that Spain would be 
present in the highest international artistic context of the first quarter of the 
century. 
 
Between 1916 and 1918, when the doors of a large 
part of Europe were closed for Ballets Russes, Spain 
was a stimulating haven for the dancers and for all the 
artistic collaborators. Once peace was restored, the 
relationship with Spain continued with the support of 
King Alfonso XIII, a great admirer of the company. In 
the twenties, after Ballets Russes had spent long 
periods in Monte Carlo, Barcelona became the first 
place the company would use as a base for its spring 
tours. 
 
Therefore, for its exhibition at CaixaForum 
Barcelona and CaixaForum Madrid, the institution 
has prepared a new section that provides 
testimony of the relationship of Ballets Russes with 
Spain and its impact and the collaboration with Spanish musicians and artists, 
such as Manuel de Falla, Isaac Albéniz, Juan Gris, Joan Miró, Pere Pruna, 
Josep M. Sert or Joaquín Turina.  
 
This section includes numerous objects documenting the company’s presence 
in Spain, such as posters, programmes, invoices, correspondence, etc. 
Similarly, "la Caixa" Welfare Projects has produced an audiovisual explaining 
the history of Ballets Russes from the time of its arrival in Cadiz, where they 
were met by Falla. The catalogue that has been published for the occasion also 
includes a chapter written by the specialist Ester Vendrell in which this long-
lasting relationship is explained in greater depth. 
 

Poster for Petrushka at the Gran 
Teatre del Liceu, 1917. Courtesy of 
the MAE, The Stage Arts Museum 

(Barcelona) 
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SECTIONS OF THE EXHIBITION 

 
Introduction  

 
Serge Pavlovich Diaghilev (1872–1929) dictator, devil, charlatan, sorcerer, 
charmer was a man whose unique character and driving ambition caused a 
ferment in European culture. His greatest achievement was his dance company 
– the Ballets Russes. Created a century ago, the productions of the Ballets 
Russes revolutionised early 20th century arts and continue to influence cultural 
activity today.  
 
As an individual, Diaghilev remains elusive. He lived through the cataclysms of 
the First World War and the Russian Revolutions, yet seemed strangely 
unaffected by them. He embraced the modern and exploited the avant-garde, 
but was in many ways deeply conservative. He lived mostly in hotel rooms, but 
turned his company into an extended family. He left few personal possessions, 
but offers all of us an astonishing legacy of music, dance and art.  
 
Diaghilev shared his family’s love of music and as his early career involved 
creating Russia’s first fine art periodical he was introduced to many practising 
artists. When opportunity led him to Paris he recognised the potential to 
revitalise the dance scene commissioning productions from the finest artists, 
choreographers and composers so that art would dance with music in the 
theatre.  
 
1. Background 

 
Traditionally dance in Western Europe centred on Paris. Here it had flourished 
in the 1830s and 1840s with Romantic works such as La Sylphide (1832) and 
Giselle (1841), Ballets that became international successes. While the French 
focused on romantic ballets the Italians presented spectacular productions and 
emphasised virtuosity for both ballerinas and danseurs. While ballets continued 
to be presented in opera houses they became secondary to opera productions 
and from the 1860s theatre-dance was increasingly presented in music halls 
and traditional theatres to cater for the growing urban population.  
 
While in Russia audiences were used to watching full evenings of dance, in 
Western Europe ballets were presented in programmes of mixed 
entertainments. The corps de ballet served a decorative role, while advances in 
dance technique focused attention on the virtuosity of the principal dancers. 
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This was directly linked to the development of pointe shoes, the shortening of 
the tutu, and male dancers’ ability to jump and spin.  
 
In the late nineteenth century Russian training which combined elements of the 
French and Italian schools produced brilliant dancers. The Russian repertoire 
was dominated by ballets by Marius Petipa and Lev Ivanov including The 

Sleeping Beauty (1890), The Nutcracker (1892) and Swan Lake (1894) but in 
the early twentieth century they began to appear stereotyped and aspiring 
choreographers recognised the need for innovative productions.  
  
2. The person 

 
Serge Diaghilev was a Russian art publisher, critic, exhibition organiser and 
promoter of Russian music and opera before he found international fame 
presenting dance between 1909-1929. He would become one of the world’s 
most important cultural impresarios. 
 
Most of the dancers he presented were trained in academic dance from schools 
in St Petersburg, Moscow and Warsaw although his company also included 
character dancers and those trained in Western schools. They were moulded 
together as a company by the teaching of Enrico Cecchetti, Nicolas Legat and 
Lubov Tchernicheva and the new movement ideas of the major choreographers 
took the dance in new directions. 
 
Choreographers, composers and designers all drew inspiration from sources as 
varied as paintings, Russian culture, British ‘Toy Theatre’, mythology, folk tales 
and music. Diaghilev’s constant railway travel as the company toured Europe 
provided opportunities to gather new ideas, read extensively and connect with 
emerging ideas in the visual arts. This combined with his solid grounding in 
classical music and an ability to pick out and recombine ideas, provided the 
basis of his success. 
 
3. The first seasons in Western Europe  

 
On 19 May 1909, after weeks of publicity, Diaghilev launched his first season of 
Russian ballet in Paris. Audiences were dazzled by the quality and variety of the 
dancing and the striking designs for the ballets. 
Over the next few seasons a self-consciously Russian element dominated the 
productions. The exoticism of innovative music magnified their impact, in 
particular that of Igor Stravinsky and a variety of French composers. The 
company’s principal choreographer was the Russian dancer Mikhail Fokine. He 
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seized the opportunity Diaghilev gave him to create more works than at the 
Imperial Ballet and put his own proposed reforms of choreography into practice.  
 
Visually, the first Ballets Russes seasons were marked by the exotic designs of 
the Russian-born artist Léon Bakst. His bejewelled colours, swirling Art 
Nouveau elements and sense of the erotic re-envisioned dance productions as 
total works of art.  
 
Following Diaghilev’s critical triumph in 1909, and despite a financial loss of 
76,000 francs (over €398,000 today), his productions were in demand across 
Europe. So in 1911 Diaghilev established the Ballets Russes as a year-round 
touring operation rather than a seasonal enterprise.  
 
4. The Ballets Russes cut off from its roots  

 
The First World War saw the collapse of the Russian, German, Austro-
Hungarian and Ottoman empires. After a brutal civil war, Russia came under 
Communist control and Diaghilev never returned. The belle époque that had 
seen the birth of the Ballets Russes had been shattered forever although works 
created during the early seasons continued to be popular with audiences.  
 
Diaghilev’s great themes – Russia, the classical world and the Orient – were 
now treated in the context of modernity. Other ballets reflected topical interests 
such as beach culture, films and sport.  
 
By 1920 the Ballets Russes had a considerable repertoire to which new ballets 
were added each year. French avant-garde artists such as Matisse, Derain and 
Braque designed productions, while the choreographers Massine, Nijinska and 
Balanchine approached movement in innovative ways. Massine combined 
character and regional dances with ballet while both Nijinska and Balanchine 
extended academic ballet technique.  
 
Diaghilev and his company had to adjust to very different economic 
circumstances. Monte Carlo now provided a winter base in which to plan new 
works, most premieres continued to be staged in Paris while long seasons in 
London provided some financial stability.  
 
5. The Ballets Russes in Spain  

 
Spain provided a haven for the Ballets Russes during the 1914-18 War when it 
was impossible to tour to the cities and theatres in which it had triumphed in its 
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earlier years. After six months in Switzerland in 1915 where the company was 
reformed and a first tour to the USA, they made Spain their base and Russian, 
French and Spanish artists grouped around Diaghilev and his creative energy. 
Alfonso XIII supported the Company enabling them to perform in Madrid, 
Barcelona and tour the country. He also helped them to return to London, a 
scene of particular triumph in 1918 and 1919.  
 
Once peace was restored Diaghilev’s company continued to visit and perform in 
Spain and Barcelona proved a convenient starting point for tours after the 
Winter Monte Carlo seasons of the 1920s. Spanish artists were increasingly 
important, following in the steps of Jose Maria Sert, the first non-Russian to 
design a ballet for Diaghilev. They included Juan Gris, Joan Miró, Pere Pruna 
and above all Pablo Picasso – all of whom not only designed sets and 
costumes but illustrated the company and contributed to the deluxe 
programmes the Ballets Russes produced. 
 
Spanish composers (most notably Manuel de Falla) conductors and dancers 
joined Diaghilev’s company and in 1921, at the recommendation of British 
impresario C. B. Cochran, a troupe of Spanish dancers presented Cuadro 

Flamenco in Paris and London.  
 
Although many of the proposed ballets portraying Spain did not materialise, Las 

Meninas, inspired by Velázguez’s great painting, was premiered in San 
Sebastian in 1916. Le Tricorne first performed in London in 1919 captured 
audiences’ imagination throughout Europe as Léonide Massine combined 
elements newly learnt of Spanish dance with ballet and Picasso’s sets.  
 
 

CHRONOLOGY 

 

1872 31 March: Sergei Pavlovich Diaghilev was born near Novgorod. 
1879 Diaghilev moved with his family to their property in Perm. 
1890 Diaghilev met Alexandre Benois in Saint Petersburg. He visited 

western Europe for the first time and began studying law at Saint 
Petersburg University. 

1894 Diaghilev finished his studies. 
1898 Diaghilev and Benois founded the Mir iskusstva magazine (The World 

of Art). 

1899 The Imperial Theatres contracted Diaghilev for special work  
1905 6 March: the Tsar opened the Exhibition of Historical Russian 

Portraits, organised by Diaghilev at the Tauride Palace in Saint 
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Petersburg. 
1906 Diaghilev’s Russian art exhibition was opened at the Salon 

d’Automne, in Grand Palace; the exhibition later travelled to the 
Schulte Hall in Berlin. 

1908 Diaghilev produced Boris Godunov, directed by Aleksandr Sanin, 
starring Fiodor Chaliapin with the collaboration of the Bolshoi corps de 
ballet from Moscow; it was premiered at l’Òpera in Paris. 

1909 The first season of Diaghilev’s ballet and opera at the Théâtre du 
Châtelet in Paris, even though it resulted in losses it had good reviews 
by the critics. 

1911 The Ballets Russes became a permanent company with its first 
performances in Monte Carlo, Rome and a season for the Coronation 
in London. 

1912 The first tours in Central Europe. Nijinsky created the choreography 
for L’Après-midi d’un Faune. 

1914 The last season for the Russian opera and ballet organised by 
Diaghilev in Paris and London before the war. July: the company  split 
up after its last night at Drury Lane 

1916 Two long tours through the United States; the first performances in 
Spain. 
Nijinsky joined the Ballets Russes again in the US and Spain.  

1917 The only season of the Ballets Russes in Paris during the war, which 
included the premier of Parade. 

1919 The Ballets Russes performed 375 times in Great Britain, among 
which the premiers stand out of La Boutique Fantasque and Le 

Tricorne, and three in Paris. 
1920 The Ballets Russes began touring again in Europe. 
1922 February: Diaghilev is declared bankrupt and stops all the company’s 

activities. May: the company was reformed in Monte Carlo. 
1929 4 August: The last performance of Diaghilev’s Ballets Russes in the 

Casino Théâtre de Vichy. 19 August: Diaghilev died in Venice. 
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Diaghilev’s Ballets Russes, 1909-1929.  
When Art dances with music 
 
5 October 2011 to 15 January 2012 
 
CaixaForum Barcelona 
Av. de Francesc Ferrer i Guàrdia, 6-8 
08038 Barcelona  
 
Opening Times 
Monday to Friday, 10 am to 8 pm 
Saturdays and Sundays, 10 am to 9 pm 
 
Information Service of ”la Caixa” Foundation Welfare Projects 
Monday to Sunday, 9 am to 8 pm 
Tel: 902 22 30 40 
www.laCaixa.es/ObraSocial 
 

 
 
 
 
 
 
 
 
 
 
For further information please contact: 
Press Department of ”la Caixa” Foundation Welfare Projects 
Josué García - 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 
Jesús N. Arroyo - 934 046 131 / 629 791 296 / jnarroyo@fundaciolacaixa.es 
http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room 
http://press.lacaixa.es/socialprojects/ 
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ACTIVITIES RELATED TO THE EXHIBITION 

 

Concerts 
MUSICAL SEASON. BALLETS RUSSES 
9 October to 20 November 
Limited seats available. Concert admission price: €12  

 
They say that when Rimsky Korsakov tried to talk one of his students out of 
continuing his studies as a composer by convincing him to take up other 
activities for which he had more talent, the young man coming from the 
provinces replied that “history will be the one to decide which of us had been 
the greatest”. Ironically enough, even though he took the advice of the master 
and gave up his aspirations of becoming a composer and performer and finally 
became an impresario in the world of ballet and, that impetuous pupil called 
Serge Diaghilev, turned out to be one of the most influential men in the history 
of music in the 20th century.   
 
If Diaghilev and his Ballets Russes had never existed, the music of today would 
certainly have been very different from what it is. Diaghilev was a man of 
extraordinary artistic sensitivity and knew very well that he had no talent for 
music but he could appreciate it and, due to this, he played the role of a real 
catalyser for all the musical vitality in the first quarter of the century.  
 
He was responsible for bringing the great Russian composers to the west, from 
Tchaikovsky to Scriabin, including Mussorgsky. He had a passion for 
disseminating popular Russian traditions and bringing them up to date through 
contemporary music. He was very fond of Flamenco songs and dancing. All 
these musical facets of Diaghilev’s versatile character are reflected in a cycle of 
concerts that could well form part of a perfect fictitious compilation of the 
musical works of this Russian impresario. 
 

Sunday 9 October, 7.30 pm 

• DIAGHILEV AND CHALIAPIN 
Sergey Aleksashkin, bass and Marina Mishuk, piano 
Songs and arias from Russian opera for the bass 
 
Although the Ballets Russes did not have their first season in Paris until 
1909, Diaghilev had already prepared the terrain some years earlier, 
specifically in 1906 with an exhibition at the Salon d’Automne and above all 
in 1907 with a series of historic Russian musical concerts and in 1908 with 
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the representation of the opera Boris Godunov. For the Parisian public, the 
two great revelations of those evenings were Mussorgsky and the legendary 
bass player Fiodor Chaliapin. Those performances and names are what 
inspires the recital of Sergey Aleksashkin, one of the most outstanding bass 
players of recent times, a soloist at the Maryinsky Theatre in Saint 
Petersburg and famous for his performances in operas such as Boris 

Godunov or Prince Igor. 
 

Sunday 23 October, 7.30 pm 

 

• SEARCHING FOR TRADITIONAL ROOTS 
Loyko (Sergey Erdenko, violin and voice - Artur Gorbenko, violin - 

Michael Savichev, guitar) 
Russian gypsy music 
 
One of the goals set by Diaghilev when he arrived with his troupe in Paris 
was to convey the very best of art and culture from his country. In order to 
achieve this, in several of his ballets, he proposed going back to the roots of 
the Russian soul by recreating traditional expressions. This is the same goal 
sought by the Loyko trio, which delves into the past of Russian gypsy music 
to offer a special and, at the same time, universal overview. Loyko has been 
considered by European critics as one of the most important groups in the 
world of music and in 2006 its leader, Sergey Erdenko, was selected as one 
of the 5 best gypsy musicians in the world. Loyko is composed of just three 
musicians, but they are enough to convey the all-encompassing strength of 
Russian gypsy rhythms. 
 
Sunday 6 November, 7.30 pm 

• THE GREAT BALLETS…, FOR TWO PIANOS 
Moreno Gistaín Duo (Juan Fernando Moreno Gistaín & José Enrique 
Moreno Gistaín, piano) 
Works of Borodin, Ravel and Stravinsky 
 
Before being presented to the public, the ballets that composers, such as 
Stravinsky, Ravel, Falla or Prokofiev, wrote for the Diaghilev company were 
first performed privately on the piano. The pianistic duo, consisting of the 
brothers from Aragon, Juan Fernando and José Enrique Moreno Gistaín, 
offers us a chance to relive those very special evenings, reserved only for 
the members of Diaghilev’s most intimate circle, when artists like Picasso or 
Cocteau were the first ones to hear real master works. The programme 
includes three fundamental pieces of the Ballets Russes: “The Polovetsian 
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Dances” from Prince Igor, which was the company’s first great success in 
1909 and due to which a second season was organised, with the avant-
garde Parade and Petrouchka. 
 
Sunday 20 November, 7.30 pm 

• A “TABLAO” FOR DIAGHILEV 
Esperanza Fernández (Esperanza Fernández, voice; Miguel Ángel 
Cortés, guitar; David Carmona, guitar; Jorge Emilio Pérez, drums) 
Flamenco song recital 

 

With his passion for Spanish culture and flamenco, Diaghilev took 
advantage of years of the Great War, when his company took refuge in 
Spain, to wander through the best tablaos (bars or clubs where flamenco is 
performed) in Andalusia. Due to this enthusiasm he felt for flamenco, he 
created the famous Le Tricorne and the less well-known Cuadro Flamenco, 
the only premier of Diaghilev in which none of the members of the Ballets 
Russes took part... instead artists performed, like the Flamenco dancer 
(bailaora) María Dalbaicín and the Flamenco singer (cantaora) La Minarita, 
gypsies that the Russian impresario had found in the streets of Seville. The 
great Flamenco dancer Esperanza Fernández is also from Seville, one of 
today’s most outstanding voices in flamenco. Familiarised with the world of 
ballet from her superb performances of Le Tricorne and El Amor Brujo, 
Esperanza sings the songs that fascinated Diaghilev and could be heard in 
May 1921 when the extraordinary Cuadro Flamenco was premiered in Paris. 

 
 

Cycle of lectures  
THE DIAGHILEV ERA. THE BALLETS RUSSES AND THE DAWN OF THE 
ARTISTIC AVANT-GARDE  
20 October to 14 November.  
Coordination by Miquel Cuenca, music critic 
Limited seats available. Conference admission price: €2  

 
A frustrated artist and successful impresario, Diaghilev managed to bring the 
best creators from the various artistic fields under his wing. We will review the 
impact that the phenomena of the Ballets Russes had on dance, music, 
painting, fashion and artistic management. 
 

Thursday 20 October 2011, 7.30 pm 

• “THE ART OF MAKING ART POSSIBLE: DIAGHILEV, THE 
IMPRESARIO, THE MANIPULATOR, THE CREATOR” 
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Given by Sjeng Scheijen, specialist in Slavic language and culture, Leiden 
University (Holland). 
 

Thursday 27 October 2011, 7.30 pm 

• “THE CHOREOGRAPHIC LEGACY OF DIAGHILEV’S BALLETS 
RUSSES: TRADITION, REVOLUTION AND THAT CERTAIN JE NE SAIS 

QUOI” 
Given by Ana Abad Carlés, choreographer and dance historian.  
 

Thursday 3 November 2011, 7.30 pm 

• “THE BALLETS RUSSES AND FASHION: FROM THE STAGE TO THE 
STREET” 
Given by Guillermo de Osma, art and fashion historian and gallery owner. 
 

Thursday 10 November 2011, 7.30 pm 

• “DIAGHILEV AND AVANT-GARDE SENSITIVITY” 
Given by José Francisco Yvars, art historian. 
 

Monday 14 November 2011, 7.30 pm 

• “DIAGHILEV AND HIS COMPOSERS. MUSIC FOR DANCE” 
Given by Santiago Martín Bermúdez, playwright and music critic. 
 
 

Filmed dance 
THE REBELLIOUS CHILDREN OF TERPSICHORE. FIVE KEY 
CHOREOGRAPHERS FROM THE 20TH CENTURY 
2 October to 27 November 
Coordination of the cycle: Miquel Cuenca, music critic, and Víctor Molina, 
playwright, lecturer on dramatic literature, contemporary theatre and aesthetics 
at the Institut del Teatre in Barcelona. 
Limited seats available. Film admission price: €3  

 
We offer a panoramic view of the evolution in choreographic language 
stemming from Diaghilev’s Ballets Russes. 
 

Sunday 2 October, 7.30 pm 

• THE TRAGEDY OF THE FAUN: VASLAV NIJINSKY 
Review of Nijinsky, the dancer. Dir.: Hervé Nisic 
L’Après-midi d’un Faune, with Charles Jude and Marie-Claude Pietragalla. 
Ballet of the Opera National of Paris. 
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Sunday 16 October, 7.30 pm 

• AN AMERICAN PIONEER: MARTHA GRAHAM 
Five Dances by Martha Graham. Dir.: Peter Mumford 
 
Sunday 30 October, 7.30 pm 

• THE LEGACY OF BALLETS RUSSES: GEORGE BALANCHINE 
Serenade and Agon (by the New York City Ballet). 
 
Sunday 13 November, 7.30 pm 

• EXPRESSIONISM AND MUSIC HALLS: PINA BAUSCH 
Café Müller. Dir.: Pina Bausch 
 
Sunday 27 November, 7.30 pm 

• THE CHOREOGRAPHER OF CHAOS: MERCE CUNNINGHAM 
Changing Steps. Dir.: Elliot Caplan and Merce Cunningham 

 

Filmed dance 
THE SPRINGS OF THE RITE.  
CHOREOGRAPHIC VARIATIONS ON THE RITE OF SPRING.  
 BY STRAVINSKY 
Cycle coordination: Miquel Cuenca, music critic, and Roberto Fratini Serafide, 
playwright and lecturer on the theory of dance, at the Institut del Teatre in 
Barcelona. 
Limited seats available. Film admission price: €3  

 
No other music score has been so productive and inspiring for dance. 
Choreographers from the most varied schools of dance have offered their own 
versions. 
 

Friday 11 November, 7.30 pm 

• THE SCANDAL OF NOVELTY: VASLAV NIJINSKY (1913) 
 

Friday 18 November, 7.30 pm 

• THE MASTERPIECE OF THE GREAT SEDUCER: MAURICE BÉJART 
(1959) 

 
Friday 25 November, 7.30 pm 

• FROM STRAVINSKY TO WUPPERTAL: PINA BAUSCH (1975) 
 

Friday,   2 December, 7.30 pm 

• THE RITE OR DE-RITE OF SPRING 



 17 

Choreographies by Mary Wigman, Martha Graham, Mats Ek, Carlota Ikeda 
& Ko Murobushi, Raimund Hoghe and Xavier Leroy, among others.  
 

Activities for the elderly 

 
Coffee-time with the arts  
Mondays, 4.30 pm to 6.30 pm. No admission charge. 

 

Activities for families 

 
• Mini-lab + 5 

There is a special area in the exhibition for families where we offer activities 
related to the various ideas shown in the exhibition. 
Monday to Sunday, 10 am to 8 pm. Independent activity, free of charge.  

• Family visits + 7 
Saturdays, at 6.30 pm. Activity free of charge. 
 

Guided tours of the exhibition 

 
• Guided tours for the general public 

In Catalan: Wednesdays at 6 pm 
In Spanish: Saturdays at 7 pm 
Limited places. Free of charge. Booking can be made in advance at the 
information desk or by calling 934 768 630 

• Guided tours for groups 
Groups of a minimum of 10 and a maximum of 30 people 
Bookings must be made in advance by calling 934 768 630 
Price: €15 per group. Groups with their own guide must book the day and 
time for the visit.  

• Guided tours for groups of visually challenged people  
Groups of at least 10 people. Free of charge 
Bookings must be made in advance by calling 934 768 630 

• Tours with sign language and adapted verbal communication  
Groups of at least 10 people. Free of charge. 
Bookings must be made in advance by sending a fax to 934 768 635 or an 
email to seducatiu.caixaforum@fundaciolacaixa.es 

 

Active tours for school children  

Tours adapted to different educational levels.  
Bookings must be made in advance by calling 934 768 630. Times to be 
arranged.  


