
The Exhibition Hall at “la Caixa” Foundation in Madrid will host a sample of
recent works by artist

Iñigo Manglano-Ovalle
A large metallic cloud suspended in the air, transcending time, with a sheer
structure that measures over three metres high by three metres wide, dominates
the space inside one of the exhibition rooms. Cloud Prototype no. 1/Prototipo de
nube nº 1 (2003) by Iñigo Manglano-Ovalle (Madrid, 1961) —one of the 23 works
of art that comprises this selection— presents some of the key elements in the
output of this creator, whose artistic career began to take shape in 1989. The use
of technology, understood from the cultural, not scientific, point of view, the
interaction between the work of art and the spectator, the influence of
architecture and the importance of sound in conjunction with the artwork are
some of the chief concerns to be found in his creations. Manglano-Ovalle freely
makes use of different techniques and materials such as photography, video,
audio and sculpture in order to create works of art that —conceptually and
poetically— engage themes of a social, political and cultural nature. The artist
stands as one of today’s creative talents who insists in the search for freedom
and for new ethical and aesthetic approaches through artistic creation and
especially through the experience that his works produce on the spectator.

The  Iñigo Manglano-Ovalle exhibition, organised and produced by ”la Caixa”
Foundation, can be visited at the “la Caixa” Foundation Exhibition Hall in Madrid
(Calle Serrano, 60), from 9 May to 20 July 2003.

The Cloud Prototype no. 1/Prototipo de nube nº 1 (2003) sculpture by Iñigo Manglano-
Ovalle represents a real cloud that a group of scientists from the Department of
Atmospheric Sciences at the University of Illinois scanned using meteorological
technologies. The sculpture, acting as the centrepiece of the exhibition, is a scale
model of an actual cumulonimbus thundercloud that was produced in Illinois in
September 2002. With the data that scientists furnished him with and in collaboration
with architect Douglas Garafalo, Manglano-Ovalle used titanium and fibreglass alloy foil
to fashion a cloud that only existed in a specific moment in time, an ephemeral mass of
water that was digitally captured and stored. This piece exemplifies how the artist
brings technology to bear on his artwork. Manglano-Ovalle is not interested in
technology understood as a science, technique or new instrument of creation, but



rather as an element of culture. This concept is clearly reflected in two of the works of
art featured in the exhibition. Nocturne (white poppies)/Nocturno (amapolas blancas)
(2002) is a video that uses night-vision to capture Afghan poppies, while in Sonambulo
III (infrared)/Sonámbulo III (infrarrojo) (2003), the night-vision camera is used by
Manglano-Ovalle to film his son sleeping in the cradle. The artist is not concerned with
the functioning of infrared light, which enables one to see in the dark; instead, what he
wants to convey is that this type of light has become a household word for society via
television. The technological knowledge of Manglano-Ovalle and his understanding of
the ethical ramifications sometimes raised by technology are bound up with the notion
of art as a means of social debate.

By using a military camera to film an intimate act of a father watching his sleeping son,
the artist sets up a brutal contrast between the medium used and the vision of the child;
this is also the case with Nocturne (white poppies), where night-vision is used on
flowers that usually have decorative or sensual connotations. In both pieces, beauty
and danger confront each other.

Standing out among the diverse issues that Manglano-Ovalle probes in his work is the
concept of cultural hybridisation. In this regard, the artist is especially interested in
mestizo history, something which he is very familiar with, given his condition as a
Spanish-Colombian who was brought up in Europe, South America and North America.
His portraits of DNA —several of which are featured in this exhibition— are a good
example of this. Manglano-Ovalle starts with Spanish caste paintings, works which
represent the superiority of the Spanish colonisers over the races of the New World.
From these works the artist extracts the structure of his composition: sixteen paintings
with three figures each. Yet what Manglano-Ovalle creates are not sixteen triptychs
using three figures; instead, he uses the DNA of three individuals. In this way, he raises
the notion of the disappearance of the body. With the aid of new technologies, a
recurring theme throughout his work, we can reach a state in which we can free
ourselves from the arbitrary constructions of race, colour and ethnicity, liberating the
body from its representation in order to arrive at the identity of a global culture.

References to the concepts of “globalisation” and “universality” are present in other
works on display. The video installation entitled Climate/Clima (2000) features three
monitors housed within a minimalist structure made of aluminium, reminiscent of the
architecture of Mies van der Rohe that serves as a visual metaphor for modernity.
These screens show us ongoing, alternating footage of different figures in a modernist
glass high-rise on the Lake Shore of Chicago, a building that could be located
anywhere in the world, offering a reflection on the process of homogenisation that is
currently sweeping over the planet.

In Manglano-Ovalle’s artistic project, special attention is also given to such ideas as the
suspension of time through his works and the importance of sound, which is the true



force that binds together the majority of his videos and films. An example of this is the
piece entitled Storm Hangar/Hangar en la tormenta (2003), in which the artist creates a
kind of suspended action from a cloud in movement. This is action for action’s sake,
timeless. This time lapse is emphasised by the soundtrack, whose rhythm heightens
the artificiality of the situation.

In this regard, the purpose of sound is not just to be heard by the ears, but rather to be
physically felt in the whole body, which occupies a space together with the work of art.
It is especially in sculpture where this contact between the spectator and the work of art
is produced, two bodies that co-exist and share the same space in a specific moment
in time. This concept is a constant throughout the artist’s work.

The goal of the work of art is to make the spectator’s body participate, granting it its
own space in relation to the piece. Manglano-Ovalle strives to get spectators to delve
into his works of art, instead of provoking them or providing them with the keys to his
creation, always keeping in mind that there is no conclusion for us to arrive at.

For him, the foremost objective of the artist is to provide spectators with an experience
in order to then generate a discourse about creation. In short, the work of Iñigo
Manglano-Ovalle resides and exists in the discourse that surrounds it and that provides
it with its true meaning.

Iñigo Manglano-Ovalle
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