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"la Caixa" Social and Cultural Outreach 
Projects inaugurates the CaixaForum Madrid, a 
new concept in social and cultural centres 
 

• Their royal majesties the King and Queen of Spain, Isidro Fainé, 

Chairman of ”la Caixa” and of the "la Caixa" Foundation, Juan María 

Nin, CEO of "la Caixa" and José F. de Conrado, CEO of the "la Caixa" 

Foundation inaugurate the CaixaForum Madrid on 13 February. 

 

• The new Social and Cultural Centre of "la Caixa" Social and Cultural 

Outreach Projects has been created as a platform in accordance 

with the concerns and needs of today's society: a living centre that 

has opened its doors on the Paseo del Prado to place itself at the 

service of citizens.  

 

• Exhibitions of ancient, modern and contemporary art, music and 

poetry festivals, multimedia art, debates on contemporary issues, 

social seminars, educational and family-oriented workshops... these 

are just some of CaixaForum Madrid's activities. 

 

• Among others, families with children, students, senior citizens and 

school groups will all discover a new meeting point at the 

CaixaForum Madrid. Entrance will be free of charge. 

 

• The CaixaForum Madrid has reclaimed one of the few examples of 

industrial architecture in Madrid's historical centre: the old Central 

Eléctrica del Mediodía (Mediodía Electric Power Plant). The project has 

been carried out by the Swiss firm of architects, Herzog & de Meuron. 
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The CaixaForum Madrid is the result of a single desire: to extend and diversity the 

social and cultural activities offered by "la Caixa" Social and Cultural Outreach 

Projects in the capital to benefit of its citizens. It represents a new concept in social 

and cultural centres befitting the 21st century, a platform in accordance with the 

concerns of today's society, promoting the value of culture as a means of social 

integration. Knowledge is promoted and personal growth enhanced for citizens of all 

ages by means of art exhibitions, concerts, cycles of literature and poetry, debates 

on contemporary issues, educational and family-oriented workshops and activities 

designed for senior citizens. The Welfare Project's cultural activities help people 

discover the great civilisations of the past as well as the latest ideas in art, music 

and thought. All this from a global perspective and attending to the issues of today's 

world.  

 

With the inauguration of the CaixaForum Madrid, "la Caixa" Social and Cultural 

Outreach Projects has gone further than merely extend its former exhibition rooms 

in the capital. It has implemented a new concept in social and cultural centres, 

offering a comprehensive and innovative programme that enhances the integrating 

capacity of culture and its importance for people's communication and well-being. 

With this aim in mind, and coinciding with the change in century, in 2001 "la Caixa" 

acquired the old Central Eléctrica del Mediodía, reclaiming one of the few jewels of 

industrial architecture in Madrid's historical centre and converting it into the 

CaixaForum Madrid, a living centre at the service of each and every citizen.  

 

The old Central Eléctrica del Mediodía, designed in 1899 by architect Jesús 

Carrasco-Muñoz Encina and engineer José María Hernández, was not only in ruins 

but was also hemmed in within the densely developed city, detached from the Salón 

del Prado and with a total capacity of just 2,000 m2. The architectural redesign has 

increased this capacity five-fold to 10,000 m2 and has put the building back on 

Madrid's map. This has been possible by incorporating into the new centre the 

space that was previously occupied by a petrol station at number 36 Paseo del 

Prado (which blocked any view of the building), now transformed into a new public 

square for citizens in the heart of their city. The brick facade of the old power plant 

has also been restored using traditional materials and techniques, regaining its 

original appearance, and extra volume has been added both above and below the 

building. The hitherto forgotten power plant now stands proud at number 36 Paseo 

del Prado, transformed into the CaixaForum Madrid, a centre combining tradition 

and modernity with a wide range of free activities for people of all ages and 

interests.  
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THE OLD BUILDING 

 

"To put the old Central Eléctrica del Mediodía back on the map of the city". This was 

one of the goals of "la Caixa" Social and Cultural Outreach Projects: to reclaim, for 

Madrid, one of the city's few examples of industrial architecture in its historical 

centre. The undertaking has not been easy: 40,000 of the 115,000 bricks covering 

the building have been replaced and the facade had to be stapled and reinforced in 

order to transform the property into the CaixaForum Madrid. The Central Eléctrica 

del Mediodía, which had been erected as a large coal-fired power plant to supply 

electricity to the whole southern sector of Madrid's old town, was in ruins in 2001, 

the year in which "la Caixa" bought the property. "There is a general state of neglect 

and ruin that is gradually and inexorably affecting both the exterior appearance as 

well as the stability" declared the survey. As its four facades are "grade 3" listed 

(which means they must remain in keeping with the location) by Madrid's urban 

development plan or PGOUM, the body of the power plant once again appears as it 

was originally conceived, albeit with some modifications in order to be able to hold 

the CaixaForum Madrid. 

 

The old Central Eléctrica del Mediodía was designed in 1899 by architect Jesús 

Carrasco-Muñoz Encina and engineer José María Hernández, following a request 

by José Batlle, on the site of the old La Estrella candle factory, licensed since 1857. 

The block of buildings, covering 1,934 m2, is made up of Calle Gobernador to the 

north, Calle Almadén (formerly Travesía de Fúcar) to the south, Calle Cenicero to 

the east and Calle Alameda to the west. After quite an eventful administration 

procedure, the power plant was finally inaugurated in March 1901 and soon became 

one of the key plants in Madrid. One of the building's original features is the finish 

given to the main facades.  

 

 

THE ARCHITECTURAL PROJECT 

 

Seductive, daring, attractive and lightweight. That is the CaixaForum Madrid, a new 

sculptural building that has cost over 60 million euros. Where previously there was a 

petrol station and an old power plant, hemmed in, neglected and losing its brickwork 

day by day, there has now emerged a brand-new social and cultural centre, a place 

where yesterday and today have joined hands. Yesterday is made up of four 

facades whose traditionally crafted bricks have been replaced one by one, using the 
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limestone mortar and tools of a century ago, and whose new appearance reminds 

us of the glorious past of the hundred year old Central Eléctrica del Mediodía. Today 

is made up of an impressive body enveloped in cast iron panels that crowns the 

power plant and enhances the splendour of the old building. 

 

"Not being able to start from scratch and having to respect the outer layer of brick, 

protected as Madrid's heritage and indicative of its early industrial era, has not been 

a handicap but has forced us to look for particular solutions in designing a unique 

and remarkable building". These are the words of Herzog & de Meuron, the people 

responsible for the spectacular reconditioning and extension of the Central Eléctrica 

del Mediodía. There were four basic principles in the strategy used by these Swiss 

architects: to restore the brick outer layer using traditional techniques, to get rid of 

the stone base around the power plant, to open up a new public square with an 

entrance on Paseo del Prado and to add volume. The result is a surprising building 

that, supported on three unique pillars, seems to levitate above the new square 

created by "la Caixa" Social and Cultural Outreach Projects and Madrid Council for 

the city. Whereas the capacity of the old power plant was 2,000 m2, the 10,000 m2 of 

CaixaForum Madrid are more than able to accommodate the extensive 

programming of "la Caixa" Social and Cultural Outreach Projects.  

 

 

A BUILDING THAT COMBINES TRADITION AND MODERNITY IN THE HEART OF MADRID 

 

The 2,000 m2 of the old Central Eléctrica, multiplied by five, total 10,000 m2: those of 

the CaixaForum Madrid. Getting rid of the petrol station, suspending the building on 

three pillars and excavating underneath the entire public square have given rise to 

the new Social and Cultural Centre of "la Caixa" Social and Cultural Outreach 

Projects, which is distributed on seven levels: two basement floors, a ground floor 

that continues the public square and covers it, with an entrance at number 36 Paseo 

del Prado, and four upper floors. The interior is full of surprises, playing with 

materials and shapes. The labyrinthine shape of the last floor (restaurant and 

administrative offices), dotted by six irregular niches that let in natural light and with 

its galvanised iron blinds, contrasts with the exhibition halls (second and third floor), 

these being two spacious, simple and flexible spaces.  

 

The lobby walls (first floor), accessed via a winding ceremonial staircase that starts 

in the covered square on the ground floor, are made of concrete, while the foyer and 

auditorium (first and second basement floors) are covered by deployé type 

expanded sheet metal mesh, creating an undulating, dynamic structure. The floors 
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of the foyer and auditorium are laid with American oak, the lobby with triangles of 

stainless steel and the art galleries with continuous white terrazzo paving. The 

centre holds a 311-seat auditorium, a foyer on two levels, private parking, two 

conference rooms, a store for artwork, a lobby, a bookshop, VIP room, two floors 

dedicated to exhibitions with a total of four spaces and two multipurpose halls, an 

educational service, restaurant and offices. The inside of the building is accessed at 

a single point: via a ceremonial staircase starting in the public square.  

 

 

THE NEW PUBLIC SQUARE 

 

A new and spectacular perspective has opened up at number 36 Paseo del Prado: 

the CaixaForum Madrid seems to 'levitate' over a large, irregularly shaped public 

square, open on all four sides and covering a surface area of 2,500 m2. This new 

public esplanade, created for Madrid in its historical centre, is bordered to the north 

by Calle Gobernador, to the south by Calle Almadén, to the east by Paseo del Prado 

and to the west by Calle Alameda. The square is made up of three sub-squares: the 

area previously occupied by a petrol station (bordering Paseo del Prado and open 

air), the area of the ground floor of CaixaForum Madrid (covered) and the extension 

that had been limited before the conversion work by the old power plant courtyard 

(bordering Calle Gobernador and also open air). 

 

The square has been paved with concrete triangles that form planes at different 

angles. The roof of the covered part of the square is also made up of irregular, out of 

plane triangles, in line with the system of the structure, placed at different angles 

and finished with metal panels. There are also two ornamental fountains in the 

public square. 

 

 

THE VERTICAL GARDEN 

 

"Plants don't need earth: only water, minerals, light and carbon dioxide". Based on 

this simple axiom, Patrick Blanc built his first vertical garden in 1988, specifically in 

La Villette in Paris. Today his invention can be seen in cities all over the world: 

Paris, Brussels, New York, Osaka, Bangkok, New Delhi and Genoa, to name just a 

few. The vertical garden of the CaixaForum Madrid is not only the first to be installed 

in Spain but also the largest implemented to date on a facade without gaps, as it has 

a planted surface area of 460 m2. The result is a surprising, multicoloured 'living 

painting' that, in addition to being visually attractive, also acts as an effective 
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environmental agent. The vertical garden forms an impressive natural tapestry made 

up of 15,000 plants of 250 different species that have transformed one of the 

buildings adjoining the developed area of the CaixaForum Madrid into a surprising 

garden. The wall covers the entirety of the adjoining building at the edge of the new 

public square that provides access, from Paseo del Prado, to the CaixaForum 

Madrid at its northern end; in other words, the wall next to number 34 Paseo del 

Prado. 

 

 

30 YEARS WITH ART 

 

The CaixaForum Madrid is taking over from two other sites previously run by the "la 

Caixa" Foundation in the capital, pioneers in exhibiting modern and contemporary 

art from Spain in the eighties: the exhibition rooms in Paseo de la Castellana (1980-

1985) and the rooms in Calle Serrano (1985-2006). Both have held emblematic 

exhibitions for Spanish art, such as Other figurations (1982) and In three dimensions 

(1984), which provoked great interest abroad, promoting artists such as Miquel 

Barceló, Juan Muñoz and Cristina Iglesias. With regard to international art, 

exhibitions for individual artists were held for the first time in Spain, the artists 

concerned being as fundamental as Marcel Duchamp, Amedeo Modigliani, Giorgio 

Morandi, Enzo Cucchi and Francesco Clemente, among others. There were also 

collective exhibitions such as Italia aperta (1985), Art and its double: a perspective 

on New York (1987) and The wild garden (1991), which publicised more recent 

international art. The exhibition rooms in Calle Serrano also held exhibitions of 

classical art and art from other cultures. Among the most popular exhibitions were 

Kandisky/Mondrian: two paths towards abstraction, with 82,281 visitors (1994) and 

Pre-Raphaelites: the view of nature, which received 97,942 visitors (2005).  

 

Now, the CaixaForum Madrid has moved beyond art exhibitions and, with this art 

nouveau building, has created an exemplary Social and Cultural Centre. In 1993, 

the emblematic Gran Hotel de Palma, designed in 1903 by architect Domènech i 

Montaner following the typical style of the large European hotels of the time, 

became the headquarters for the CaixaForum Palma, and in 2002 CaixaForum 

Barcelona opened its doors in the old art nouveau textile factory known as 

Casaramona, designed by Josep Puig i Cadafalch and constructed between 1910 

and 1912. 
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THE "LA CAIXA" FOUNDATION CONTEMPORARY ART COLLECTION INAUGURATES THE 

CAIXAFORUM MADRID 

 

To demonstrate the spirit of the "la Caixa" Foundation Contemporary Art Collection. 

This is one of the aims of the inaugural exhibition for the CaixaForum Madrid, 

bringing together a representative selection of this art collection, which currently 

contains around seven hundred key works of art from the last twenty years, set up in 

1985 with the desire to create a memory of the best art of our time and to be able to 

display these works publicly by means of exhibitions. Focusing on art developed 

from the eighties to the present day, the "la Caixa" Foundation Contemporary Art 

Collection has gradually gathered together work by a large number of artists from 

different generations and backgrounds, with a series of visual and conceptual 

arguments that unite and relate the pieces to each other.  

 

This collection is a tribute to more than twenty-five years of artistic discourse, as well 

as a huge contribution to our culture. Set up on the two exhibition floors of the 

CaixaForum Madrid (second and third floor), the inaugural exhibition has almost 

forty exceptional works, some of which have never been exhibited before in this 

country, a presentation that celebrates the variety and scope of the art experience 

today. Some of the most important artists represented are Giuseppe Penone, 

Anselm Kiefer, Georg Baselitz, Miquel Barceló, Francesco Clemente, Ferran García 

Sevilla and Penck (second floor) and Pierre Huyghe, Cornelia Parker, Liu Jianhua, 

Carlos Amorales, Gillian Wearing, Roni Horn, Victoria Civera, Simeón Saiz Ruiz, 

Marlene Dumas, Wilhelm Sasnal and Johannes Kahrs (third floor). Albeit with 

different forms and concepts, all these artists involve us in a narrative that revolves 

around human existence. 

 

 

"LA CAIXA" SOCIAL AND CULTURAL OUTREACH PROJECTS AND INTERNATIONAL 

AID  

 

The CaixaForum Madrid will dedicate part of its exhibition programme to social 

themes that reflect the commitment of "la Caixa" Social and Cultural Outreach 

Projects to resolving people's problems in today's society. In addition to the 

inaugural exhibition of work from the "la Caixa" Foundation Contemporary Art 

Collection, the centre will also provide visitors with an information area with details 

on the different activities offered by Social and Cultural Outreach Projects, which in 

2007 promoted 45,379 initiatives in 1,811 towns and cities throughout Spain, with a 

total of 24 million beneficiaries. It will also hold an exhibition dedicated to the Social 
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and Cultural Outreach Projects' International Aid Programme, which has carried out 

345 projects in 56 countries to date, allocating more than 31 million euros. This 

exhibition will include a special section showing the living conditions in the refugee 

camps at Gihembe and Kiziba, in Rwanda.  

 

 

FOR THE FIRST TIME IN SPAIN, THE CAIXAFORUM MADRID WILL EXHIBIT WORKS FROM 

THE UFFIZI GALLERY 

 

These are only ever exhibited on special occasions. The pieces come from the 

collection held by the Uffizi Gallery in Florence and have never before travelled to 

Spain. Entitled The bread of angels. Collections from the Uffizi Gallery. From 

Botticelli to Luca Giordano, the CaixaForum Madrid will hold an interior exhibition of 

45 masterpieces produced between the 15th and 17th century, of particular note 

being the paintings by Botticelli, Luca Signorelli, Parmiginianino, Luca Giordano and 

Cristofano Allori.  

 

Outside the building, on the Paseo del Prado and in full dialogue with Madrid's 

citizens, 26 monumental sculptures will also be placed, by contemporary artist Igor 

Mitoraj. These are the first two temporary exhibitions of the new Social and Cultural 

Centre of "la Caixa" Social and Cultural Outreach Projects in Madrid, after the 

inaugural exhibition of the Contemporary Art Collection.  

 

A unique exhibition will then be held that will reveal to the spectator the little known 

aspects of Alphonse Mucha, very popular due to his contribution to international art 

nouveau but whose paintings, especially in his later years, and his exceptional 

photographs, have hardly ever been shown. This will share the programming for 

three months with the exhibition Chaplin in images.  

 

 

WORLD MUSIC, MUSIC FOR INTEGRATION AND FILMED MUSIC 

 

Sufi liturgical music from the Umayyad people of Damascus, by four musicians 

accompanied by a Dervish (Ensemble Al-Kindi); the velvety warm sound produced 

by zarb percussion (Trio Chemirani); a different view of traditional Jewish music 

from Eastern Europe (Di Gojim); voices resounding with the natural forces of the 

Steppes thanks to the most fascinating vocal techniques in the world (Huun-Huur-

Tu), and Kurdistan's legendary cultural tradition presented by a family of musicians 
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(The Kamkars): the CaixaForum will begin its music programme with these five 

world music concerts.  

 

Filmed music also has a place in the new Social and Cultural Centre of "la Caixa" 

Social and Cultural Outreach Projects in Madrid. Twenty years after her death, 

Jacqueline du Pré still arouses passions and will be the star of a cycle of films 

presented by Christopher Nupen, trained by the British BBC, creator of the 

production company Allegro Films and greatly admired in the field of music 

documentaries. And in the public square outside the CaixaForum, "la Caixa" Social 

and Cultural Outreach Projects will offer passers-by a series of free concerts at the 

weekend as part of its programme Diversons - Music for integration, a platform for 

world music groups, who come from different traditions but live and create their work 

all over Spain, to openly express themselves.  

 

 

DEBATES ON CONTEMPORARY ISSUES 

 

Promoting debate of the great social transformations of our time and investigating 

the origins of our cultural roots: this is the dual objective of the humanities 

programme that will be carried out at the CaixaForum Madrid. Six lines will be 

followed: classical and contemporary thought, debates on contemporary issues, 

disseminating history, literature, cinema and the plastic arts. Entitled How does the 

globalisation of the economy affect us?, international experts such as Oxford 

professor Paul Collier will enlighten us on the phenomenon of economic 

globalisation and examine its consequences. In the field of cinema, the CaixaForum 

will hold the cycle Cinema, aesthetics and thought. Multidisciplinary lessons on the 

state of cinema, providing a sweeping look at cinema and its contemporary authors 

from the last decade, with the participation of some of the best specialists in the 

world. In literature, the centre will organise a poetry party with some of the most 

significant Spanish poets. In plastic arts, the humanities programme will focus on the 

exhibitions, such as The bread of angels. Collections from the Uffizi Gallery. From 

Botticelli to Luca Giordano, Alphonse Mucha (1860-1939). Seduction, Modernity and 

Utopia and Chaplin in images, around which art courses, talks and projections will 

be organised for audiences of all ages and interests.  
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FAMILY ACTIVITIES 

 

A four-handed concert: two for music and another two for magic; a game of clues 

among paintings by Botticelli and Giordano; a puppet soloist, unique in the world 

and with up to forty strings; a glow worm who is sad because his light has gone out; 

a string quartet that doesn't only play but also sings and dances; a fun-filled musical 

that parodies the court opera performances of the 18th century; the ups and downs 

of Baron Munchausen... The new Social and Cultural Centre of "la Caixa" Social and 

Cultural Outreach Projects in Madrid is offering a wide range of activities for the 

whole family: cartoons for younger children (3 and upwards) and also for older 

children (7 and upwards); games of clues for the whole family to track down and 

enjoy the exhibitions at the same time; a contemporary art workshop based on 

gesture, materials and the strength of colour; dramatic arts and family concerts. 

These are just some of the many activities that will liven up Saturdays and Sundays 

at the CaixaForum Madrid during the first few months. The centre will always have a 

family programme, holding activities related to the different art events, as well as 

social workshops.  



 

 

 

 

A NEW CENTRE FOR EVERYONE 
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CAIXAFORUM Madrid 

 

From electric power 
station to social and 
cultural centre 

 

 

 

 

 
"la Caixa" Social and Cultural Outreach Projects has reclaimed one of 
the few examples of industrial architecture in Madrid's historical centre  

 

CaixaForum Madrid, the new "la Caixa" Social and 
Cultural Centre at the service of citizens 
 

 

• In 2001, "la Caixa" acquired the Central Eléctrica del Mediodía (Mediodía 

Electric Power Plant) in order to provide Madrid with a new and 

innovative social and cultural centre that would broaden and diversify 

the existing number of exhibition sites in the Calle Serrano.  

 

• The Central Eléctrica del Mediodía, which at the start of the 20th century 

had been built as a large coal-fired power plant to supply all the southern 

sector of the old quarter of Madrid, was in ruins. 

 

• "la Caixa" Social and Cultural Outreach Projects commissioned Herzog & 

de Meuron to take charge of the complex architectural conversion, 

transforming a 2,000 m2 old power plant into a social and cultural centre 

with 10,000 m2 of available space. The project involved restoring the 

original brick facade and enlarging the old building. 

 

• The result is a remarkable building in the heart of Madrid that unites 

tradition and modernity. Although the power plant had been 

disconnected from the Salón de Prado and was hemmed in within the 

densely developed city, a new public square now provides access to the 

CaixaForum from number 36 Paseo del Prado. 
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For more than twenty years, the exhibition rooms of the "la Caixa" Foundation in Paseo de 

la Castellana (1980-1985) and Calle Serrano (1985-2006), pioneers in disseminating 

Spanish modern and contemporary art, had won over the confidence of the public with 

their exhibitions that received thousands of visitors, and activities of all kinds had 

swamped their logistic capacity. In short: they had become too small. Moreover, the work 

carried out by "la Caixa" Social and Cultural Outreach Projects in the cultural field had 

changed significantly, with a broader programme prioritising the integrating value of culture 

and its importance for people's well-being.  

 

With the change in century, it became necessary for a new area where this new concept 

could be developed. Somewhere located in the centre of Madrid, integrated within the 

city's network of cultural resources and designed especially to hold the social and cultural 

activities of "la Caixa" Social and Cultural Outreach Projects in Spain's capital city. So, in 

2001, "la Caixa" bought the old Central Eléctrica del Mediodía and commissioned the firm 

of architects, Herzog & de Meuron, with the refit. The result is an innovative building with 

all the resources of a modern cultural centre that combines modernity and tradition, as well 

as creating a new visual reference for the cityscape of Madrid.  

 

THE OLD CENTRAL ELÉCTRICA DEL MEDIODÍA 

 

"To put the old Central Eléctrica del Mediodía back on the map of the city". This was one 

of the goals of "la Caixa" Social and Cultural Outreach Projects: to reclaim, for Madrid, one 

of the city's few examples of industrial architecture in its historical centre. The undertaking 

has not been easy: 40,000 of the 115,000 bricks covering the building have been replaced 

and the facade had to be stapled and reinforced in order to transform the property into the 

CaixaForum Madrid. 

 

The Central Eléctrica del Mediodía, which had been erected as a large coal-fired power 

plant to supply electricity to the whole southern sector of Madrid's old town, was in ruins in 

2001, the year in which "la Caixa" bought the property. "There is a general state of neglect 

and ruin that is gradually and inexorably affecting both the exterior appearance as well as 

the stability" declared the survey. As its four facades are 'grade 3' listed (which means they 

must remain in keeping with the location) by Madrid's urban development plan or PGOUM, 

now the body of the power plant once again appears as it was originally conceived, albeit 

with some modifications in order to be able to hold the CaixaForum Madrid.  

 

The old Central Eléctrica del Mediodía was designed in 1899 by architect Jesús Carrasco-

Muñoz Encina and engineer José María Hernández, at the request of José Batlle, on the 

site of the old La Estrella candle factory, licensed since 1857. The block of buildings, 
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covering 1,934 m2, is made up of Calle Gobernador to the north, Calle Almadén (formerly 

Travesía de Fúcar) to the south, Calle Cenicero to the east and Calle Alameda to the west. 

After quite an eventful administration procedure, the power plant was finally inaugurated in 

March 1901 and soon became one of the key plants in Madrid. 

 

The Central Eléctrica del Mediodía was built to supply electricity to various districts in the 

south of the city. It is a prototypical building based on the design for railway stations, made 

up of two large parallel naves, rectangular in shape, with facing brick walls around the 

perimeter on a stone base and with metal double-sloped roofs, making the interior very 

spacious. 

 

This is a highly simple building that makes hardly any concessions to decoration on its 

facades, with just a few corner pilasters and some mouldings and insets at the windows. 

Even the latter are highly functional in nature: the use of a diminished arch means that 

larger openings can be made and the stress is lightened, the structure acting as a 

discharging arch. Certain ornamental details, also in brick, are typical of Madrid's neo-

Mudéjar architecture towards the end of the 19th century.  

 

STRUCTURAL REFORMS 

 

The power plant had three steam furnaces constructed in Mahón by Maquinista Naval, 

three 120 HP horizontal steam engines built in England, and three 80 kW (direct current) 

dynamos by Oerlikon (Zurich). To support the weight of all this machinery, the ground floor 

reinforced slab was supported by the basement ceiling, in turn supported by a series of 

semicircular arches on square pillars: a highly effective solution using traditional 

resources. For this reason, the Central Eléctrica del Mediodía is considered to be one of 

the best industrial buildings of the few still standing in Madrid's historical centre.  

 

In 2001, when "la Caixa" bought the power plant, the naves were practically reduced to 

their decorative brick outer layer and the two longitudinal partition walls. Although it did not 

notably affect the frame, the interior was in a state of neglect and ruin and the roofs and 

skylights had noticeably deteriorated. As the brickwork was protected under a PGOUM 

'grade 3' rating, in 2003 "la Caixa" Social and Cultural Outreach Projects started complex 

structural improvements to the building to preserve the old facade and, at the same time, 

considerably increase the volume of the building, an essential requirement to be able to 

hold the CaixaForum Madrid. Whereas the capacity of the old power plant was almost 

2,000 m2, the volume of the new Social and Cultural Centre of "la Caixa" Social and 

Cultural Outreach Projects is 10,000 m2.  
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THE ARCHITECTURAL PROJECT 

 

Seductive, daring, attractive and lightweight. That is the CaixaForum Madrid, a new 

sculptural building that has cost over 60 million euros. Where previously there was a petrol 

station and an old power plant, hemmed in, neglected and losing its brickwork day by day, 

there has now emerged a brand-new social and cultural centre, a place where yesterday 

and today have joined hands. Yesterday is made up of four facades whose traditionally 

crafted bricks have been replaced one by one, using the limestone mortar and tools of a 

century ago, and whose new appearance reminds us of the glorious past of the hundred 

year old Central Eléctrica del Mediodía. Today is made up of an impressive body 

enveloped in cast iron panels that crowns the plant and enhances the splendour of the old 

building.  

 

"Not being able to start from scratch and having to respect the outer layer of brick, 

protected as Madrid's heritage and indicative of its early industrial era, has not been a 

handicap but has forced us to look for particular solutions in designing a unique and 

remarkable building". These are the words of Herzog & de Meuron, the people responsible 

for reconditioning and extending the Central Eléctrica del Mediodía. There were four basic 

principles in the strategy used by these Swiss architects: to restore the brick outer layer 

using traditional techniques, to get rid of the stone base around the power plant, to open 

up a new public square with an entrance on Paseo del Prado and to add volume. The 

result is a surprising building that, supported on three unique pillars, seems to levitate 

above the new square created by "la Caixa" Social and Cultural Outreach Projects and 

Madrid Council for the city. Whereas the capacity of the old power plant was 2,000 m2, the 

10,000 m2 of CaixaForum Madrid are more than able to accommodate the extensive 

programming of "la Caixa" Social and Cultural Outreach Projects.  

 

One of the principles of Herzog & de Meuron is to integrate the architectural structures 

they create into the urban dynamic, both gracefully and actively. In the case of the old 

Central Eléctrica del Mediodía, they started off with an initial premise: the building is 

detached from the Salón del Prado and is hemmed in within the densely developed city. 

They resolved this problem in a single stroke "of an urban planning and sculptural nature": 

by incorporating the space previously occupied by a petrol station at number 36 Paseo del 

Prado, which used to obscure the power plant located just behind it, annexing the new 

space and converting it into an open-air public square, as well as supporting the plant on 

three unique pillars, getting rid of the base around the old power plant so that the new 

square could extend under the cover of the newly created building. 
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The building permit for the first phase of the architectural project consisted of the 

"consolidation of the power plant and the stabilising of the facades", granted on 14 July 

2003. A surgical operation was then carried out to staple and reinforce the original brick 

outer layer, which had deteriorated extensively over the years. 35% of the bricks on the 

four facades (40,000 pieces out of a total of 115,000) had to be replaced with bricks 

recovered from the inside of the building (in other words, from the demolition of those 

partition walls that were still standing) or with newly made pieces, produced using the 

same techniques as a century previously. 50% of the facade on Calle Gobernador had to 

be totally rebuilt because a building had been there that was demolished in 1991. The 

openings for all the windows of the old power plant were blocked up using reclaimed or 

new bricks. 

 

The first stone for the new CaixaForum Madrid was laid at 10 am on 10 May 2004 in a 

ceremony that coincided with the centenary of "la Caixa" (1904-2004). This saw the birth 

of the new sculptural building that seems to levitate over the public square. Three powerful 

pillars rise up on the grand floor (continuing from the square) and transmit all the stress 

forces from the four floors above. A perimeter wall, backed up to the existing brick facade, 

is also supported by these three pillars and, with the help of two large concrete beams, 

transmits the load from the different slab floors to the concrete cores.  

 

Having blocked up the power plant's original windows, four new openings have been made 

in the brick facade of CaixaForum Madrid, deliberately interrupting the original line of the 

old lintels. The facade has been extended at the top with a new body made of 4,500 cast 

iron panels that contrast and enhance the original building's facade with its 115,000 bricks. 

The architects have also designed six irregularly-shaped niches that might seem random 

but are not. Herzog & de Meuron took moulds from neighbouring roofs and, in the case of 

the CaixaForum Madrid, have created a building that lets in the natural light via these 

niches but also has a similar outline to the buildings around it.  

 

The different heights of the building are also in line with the adjacent properties so that as 

little light as possible is blocked from them (as the new building is higher than the old 

power plant). In the words of Herzog & de Meuron "the roof is very sculptural and simple". 

The roof's irregular cast iron panels appear perforated along the vertical planes coinciding 

with the glass surfaces (resembling latticework) and opaque along the rest of the 

horizontal, vertical and angled planes.  
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CAIXAFORUM Madrid 

 

The new building 
 

 

 

 

 
 
 
The centre holds a 311-seat auditorium, four exhibition halls 
on two different floors and two multipurpose halls  
 

CaixaForum Madrid has 10,000 m
2
 in the 

epicentre of the 'art triangle' 
 

 

• The new Social and Cultural Centre of "la Caixa" Social and Cultural 

Outreach Projects has seven different levels: two basement floors, a 

ground floor open on all four sides, accessed via number 36 Paseo del 

Prado, and four upper floors.  

 

• The new building has five times the area of the old factory as it includes 

the space previously occupied by a petrol station, converting this into a 

new public square for the people of Madrid, suspending the building on 

three unique pillars and excavating under the square.  

 

• CaixaForum Madrid rises up in the so-called 'art triangle' made up of the 

Museo del Prado, the Museo Nacional Centro de Arte Reina Sofía 

(MNCARS) and the Museo Thyssen-Bornemisza, and is located in the Las 

Letras district in the heart of Madrid. 

 

• The labyrinthine shape of the last floor, dotted by six irregular niches 

that let in natural light and with galvanised iron blinds, contrasts with the 

two exhibition halls that are spacious, simple and flexible. 
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The old Central Eléctrica del Mediodía had a capacity of only 2,000 m2, while the new 

CaixaForum Madrid provides 10,000 m2. As its facade is 'grade 3' listed (meaning that it 

must remain in keeping with its location) by Madrid's urban development plan or PGOUM, 

it had to be extended without modifying the outer brick layer in order to make it large 

enough to hold the new social and cultural programmes. To this end, Herzog & de Meuron 

designed a body of cast iron panels, anchored mechanically to the new main metal 

structure, to add more volume to the original building. Moreover, excavations were carried 

out both under the old power plant and the whole public square outside (this extending 

under the earlier site of a petrol station), adding two underground floors.  

 

So although the highest point of the old power station was 17 metres, CaixaForum Madrid 

reaches a maximum height of around 27 metres (distributed among four upper floors). The 

building also has two basement floors with a total excavation depth of around 10 metres. 

While the surface area of the upper floors is restricted to the perimeter of the old power 

station, the underground floors extend out underneath the entire public square located at 

street level.  

 

The interior is full of surprises, playing with materials and shapes. The lobby walls (first 

floor), accessed via a winding ceremonial staircase that starts in the covered square on 

the ground floor, are made of concrete, while the foyer and auditorium (first and second 

basement floors) are covered by a deployé type expanded sheet metal mesh, creating an 

undulating, dynamic structure. The floors of the foyer and auditorium are laid with 

American oak, the lobby with triangles of stainless steel and the art galleries with 

continuous white terrazzo paving, made from powdered marble, cement, resin and fibres.  

 

 

 

THE CEREMONIAL STAIRCASE AT THE ENTRANCE 

 

The centre holds a 311-seat auditorium, a foyer on two levels, private parking, two 

conference rooms, a store for artwork, a lobby, a bookshop, VIP room, two floors 

dedicated to exhibitions and two multipurpose halls, an educational service, restaurant and 

offices. The building is accessed via a ceremonial staircase starting in the public square 

that takes visitors up to the lobby. There is also a lift for those with limited mobility that 

comes out directly onto the square.  

 

The entrance to CaixaForum Madrid is at number 36 Paseo del Prado, leading onto a 

large public square, partly open-air and partly covered by the Social and Cultural Centre 

(the main access to the old Central Eléctrica del Mediodía was in Calle Almadén). Once 

inside, there are two areas of stairways and lifts that cross the building from the bottom to 

the top. The Centre is distributed as follows: 

 



 20 

• Basement -2: Private parking, auditorium, changing rooms and utility areas. 

 

• Basement -1: Store for artwork, two conference halls equipped with simultaneous 

translation cabins, foyer and auditorium (both occupy basement floors -2 and -1), 

toilets and washrooms, loading and unloading area for artwork and utility areas. 

 

• Ground floor: Street access to the building (square), i.e. the ceremonial entrance 

stairway. The three large concrete pillars are the sites for the public stairs and lifts, 

the service stairs, lifts and elevation equipment for artwork, and access via a car 

elevator to the car park at Basement -2, as well as a patio for utilities.  

 

• First floor: Main lobby, bookshop and art shop, reception-information, toilets and 

washroom, VIP room and control, security and maintenance centre. 

 

• Second and third floors: Four exhibition halls and an educational hall for 

workshops and other activities. The area dedicated to exhibitions totals almost 

2,000 m2. 

 

• Fourth floor: Restaurant, administrative area and toilets and washrooms.  
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CAIXAFORUM Madrid 

 

Singular elements

 

 

 

 
 
The 460 m2 of 'living painting' act like an effective environmental 
agent as they help to decompose pollution particles  

 

Madrid has gained a new public square and 
the first vertical garden in Spain  
 

 

• A new and spectacular perspective has opened up at number 36 Paseo 

del Prado: CaixaForum Madrid seems to 'levitate' over a large, irregularly 

shaped public square, open on all four sides and covering a surface area 

of 2,500 m2.  

 

• This new public square, created for Madrid in its historical centre, is 

bordered to the north by Calle Gobernador, to the south by Calle 

Almadén, to the east by Paseo del Prado and to the west by Calle 

Alameda. It also contains two ornamental fountains. 

 

• The vertical garden designed by botanist Patrick Blanc creates an 

impressive natural tapestry made up of 15,000 plants of 250 different 

species that have transformed the wall adjoining number 34 Paseo del 

Prado into a veritable garden. 

 

• This "vertical garden", examples of which can also be seen in cities such 

as Paris, Brussels, New York, Bangkok, Osaka, New Delhi and Genoa, 

among others, is the first to be installed in Spain and the largest in the 

world planted on a facade without gaps. 
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THE NEW PUBLIC SQUARE 

 

A new perspective has opened up at number 36 Paseo del Prado. CaixaForum Madrid 

seems to be suspended over a large, irregularly shaped public square, open on all four 

sides and occupying a surface area of 2,500 m2. This new public esplanade, created for 

Madrid in its historical centre, is bordered to the north by Calle Gobernador, to the south 

by Calle Almadén, to the east by Paseo del Prado and to the west by Calle Alameda. 

 

The square is made up of three sub-squares: the area previously occupied by a petrol 

station (bordering Paseo del Prado and open air), the area of the ground floor of 

CaixaForum Madrid (covered) and the extension that had been limited before the 

conversion work by the old power plant's courtyard (bordering Calle Gobernador and also 

open air). The square has been paved with concrete triangles that form planes at different 

angles. The roof of the covered part of the square is also made up of irregular, out of plane 

triangles, in line with the system of the structure, placed at different angles and finished 

with metal panels.  

 

Two ornamental fountains serve the public square. One of them is long and forms a 

waterfall of 33 metres in length and 1.2 metres in width, creating a kind of L-shaped 

embankment along Calle Alameda and up to the corner with Calle Almadén. The other 

fountain is made up of a 4 metre-high jet and is located next to the green wall or vertical 

garden, adjoining the building at number 34 Paseo del Prado. 

  

 

 

THE VERTICAL GARDEN 

 

"Plants don't need earth: only water, minerals, light and carbon dioxide". Based on this 

simple axiom, Patrick Blanc built his first vertical garden in 1988, specifically in La Villette 

in Paris. Today his invention can be seen in cities all over the world: Paris, Brussels, New 

York, Osaka, Bangkok, New Delhi and Genoa, to name just a few. The vertical garden of 

CaixaForum Madrid is not only the first to be installed in Spain but also the largest 

implemented to date on a facade without gaps, as it has a planted surface area of 460 m2. 

The result is a surprising, multicoloured 'living painting' that, in addition to being visually 

attractive, also acts as an effective environmental agent. 

 

The vertical garden forms an impressive natural tapestry made up of 15,000 plants of 250 

different species that have transformed one of the buildings adjoining the developed area 

of CaixaForum Madrid into a surprising garden. The wall covers the entirety of the 

adjoining building at the edge of the new public square that provides access, from Paseo 

del Prado, to CaixaForum Madrid at its northern end.  
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The vertical garden is made up of three key elements: a metal structure, plastic sheeting 

and a layer of polyamide felt. In the case of the CaixaForum Madrid, it is 24 metres high, 

almost a metre and a half thick and 19 metres long. The resulting layer of plants extends 

over 460 square metres in total. It is made up of 15,000 plants of 250 different species. 

Many of these are local plants; others are foreign but adapt well to the Madrid climate.  

 

 

• Metal structure: this is a self-supporting metal structure 24 metres high and the 

base for the auxiliary structure and all the elements that go to make up the vertical 

garden. It has six main towers and a tubular system, like a ship's frame. It forms a 

layer of air that acts as highly effective thermal and phonic insulation.  

 

• Support panel: this is made up of an expanded PVC panel attached to the metal 

structure. This layer makes the whole structure rigid and impermeable.  

 

• Irrigation layer: made up of a double blanket of synthetic fibres and plastic 

sheeting on the inside, this is stapled to the support panel. This supports the whole 

planted area. The felt is special as it does not rot and its huge capillary capacity 

ensures the water is distributed evenly. The plants have been spread throughout 

this felt layer (with a density of around 30 plants per square metre) and their roots 

grow throughout it.  

 

• Planting: the plants' roots are inserted, without any earth, between the two layers 

of the blanket and are secured using staples.  

 

• Supply of water and nutrients and water collection: a system of pipes, with 

drop feeds and connected to a water and nutrient pump, is attached to the rooting 

blanket. Nutrient-enriched water is fed from the top of the structure automatically. 

Any runoff from the wall is collected by a gutter at the bottom of the vertical garden, 

resolving the potential problem of excess water.  

 

 

The result is a vertical garden that recreates a living system similar to that of nature and 

reminiscent of the ancient hanging gardens of Babylon. The total weight, including the 

plants and the metal frame, is less than 30 kilos per square metre. Given its light weight, 

this kind of garden can be created on any wall, without any limitations in terms of size or 

height.  

 

Thanks to its thermal insulation properties, it also reduces energy consumption (in winter, 

it insulates from the cold; in summer, it acts as a natural cooling system) and it also cleans 
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the air (particles of pollution are attracted by the felt, where they gradually decompose and 

remineralise, becoming fertiliser for the plants). 

 

 

 





 

 

 

 

A PROGRAMME FOR ALL PUBLICS 
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CAIXAFORUM Madrid 

 

Inaugural exhibition

 

 

 

 
 
 
 
The collection, created in 1985 and with over 700 key pieces, 
is one of the most important in Europe 
 

CaixaForum is inaugurated with an exhibition of the "la 
Caixa" Foundation Contemporary Art Collection 
 

• In order to demonstrate the spirit of the "la Caixa" Foundation 

Contemporary Art Collection, the inaugural exhibition for the CaixaForum 

Madrid occupies the two exhibition floors of the centre and brings 

together a representative selection of this important art collection.  

 

• Focusing on art created since 1980, the collection has gradually 

accumulated work by a large number of artists from different generations 

and backgrounds, with a series of visual and conceptual arguments that 

unite and relate the pieces to each other. 

 

• The inaugural exhibition has almost forty important works, including 

paintings, installations, videos and photographs, some of which have 

never been exhibited before in this country. 

 

• Cindy Sherman, Anselm Kiefer, Georg Baselitz, Enzo Cucchi, Sigmar 

Polke, Ferrán García Sevilla, Luis Gordillo, Francesco Clemente, Liu 

Jianhua, Cornelia Parker, Carlos Amorales, Gillian Wearing, Roni Horn 

and Marlene Dumas are some of the artists represented. 
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The inaugural exhibition has been set up in the two exhibition halls of the CaixaForum 

Madrid (second and third floor). In the first hall (second floor) there is a series of pieces of 

arte povera ('poor art') and neo-expressionist painting, most of which were acquired when 

the collection started. These are works by European and North American artists, already 

exemplary in contemporary art, who stand out for their individual work. Their creations go 

to make up a setting full of emotion, expression and symbolism. 

 

In the second hall (third floor) is a constellation of artists and work from a globalised world, 

dealing with themes affecting our society today. The artists extract meaning from situations 

experienced and the infinity of images we receive every day. They use these to provide us 

with new perceptions of the world, revealing aspects of reality that had previously been 

hidden. Using different media, ranging from painting and video to photography and 

installations, these pieces deal with how we have coded reality with images and concepts 

and how life is sometimes understood as fiction. The work exhibited includes universal 

themes, such as loneliness, fear, love and death.  

 

THE "LA CAIXA" FOUNDATION CONTEMPORARY ART COLLECTION 

 

The "la Caixa" Foundation Contemporary Art Collection was created in 1985 and, to date, 

has accumulated more than 700 key works of art from the last twenty years. The primary 

idea was to create an international collection where Spanish art could be compared and 

contextualised. The selection has focused on art produced as from the eighties, although 

pieces have also been included by some artists who started their careers in the sixties and 

seventies and who have been a significant point of reference for later generations. 

 

These key artists go to make up the legacy of twentieth century object art. Highly symbolic 

and interesting work by people such as Joseph Beuys, Mario Merz, Jannis Kounellis, 

Giovanni Anselmo and Antoni Tàpies contrasts with the purified formalism and perceptive 

theories of the sculptures and installations of Donald Judd, Carl Andre, Bruce Nauman, 

Richard Serra and Richard Long, acquired almost simultaneously. These two aesthetic 

perspectives have acted as a prelude to the collection and, at the same time, have 

moulded its identity. Later the range of artists from these initial generations has been 

enriched - Robert Ryman, Agnes Martin, Robert Mangold, Giuseppe Penone, Sigmar 

Polke, Joan Hernández Pijuan, Gerhard Richter, Daniel Buren and James Turrell - with 

work produced more recently. These pieces are juxtaposed in the collection with work by 

younger generations, setting up interesting dialogues.  

 

The art of the eighties expresses a desire for change, for reconsideration and a search for 

a new order. Although with very different styles, the artists share the philosophical 

concerns arising as a consequence of the great ideologies becoming invalid, conveying a 

general sense of instability. The maestros for those artists achieving most critical and 

market attention were sometimes artists from arte povera ('poor art') and minimal art, 
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although their artistic conceptions are diametrically opposed. Among those who have 

joined the collection are Francesco Clemente, Enzo Cucchi, Anselm Kiefer, Julian 

Schnabel, Jean-Michel Basquiat, Miquel Barceló, A. R. Penck, Georg Baselitz, Tony 

Cragg, Anish Kapoor, Richard Deacon, Miquel Navarro, Susana Solano and Cristina 

Iglesias.  

 

Other aesthetic options feeding the multi-faceted scenario of the eighties are far removed 

from those utopias of modernity. The way in which the human body is represented and 

how the subject is re-thought highlights a break with reality. A sensation of isolation, 

absence and absurdity is presented in the work by Juan Muñoz, Miroslaw Balka, Christian 

Boltanski, Cildo Meireles, Bruce Nauman, Rachel Whiteread, Lili Dujourir, Pepe Espaliú, 

Jordi Colomer, Txomin Badiola and Juliao Sarmento. The world appears increasingly 

immaterial, images become references and life seems to transform into a great simulation. 

Some artists have produced an aesthetic based on appropriation and simulation; others 

stress the influence of media language and the consumer society. Cindy Sherman, 

Rosemarie Trockel, Haim Steinbach, Peter Halley, Carlos Pazos, Allan McCollum, Rogelio 

López Cuenca and Katharina Fritsch are some of those working with these premises.  

 

A preoccupation with creating art that is credible when we no longer believe in its utopian 

potential gives rise to work such as that of Reinhard Mucha, Robert Gober, Jan 

Vercruysse, Didier Vermeiren, Martin Kippenberger, Günther Förg, Thomas Schütte and 

Harald Klingelhöller, analysing those conventions that determine the production and 

appreciation of art and looking for new forms of representation. At the same time, 

photography also started to redefine itself via artists such as Jeff Wall, Thomas Ruff, 

Andreas Gursky, Jean-Marc Bustamante, Thomas Struth, Roni Horn and Craigie Horsfield, 

whose work constructs a different objectivity based on the specific nature of the image. 

 

New technologies have created a fictional space, a world of fleeting realities that triggers 

fascinating doubts as to how reality is perceived. This scenario has influenced artists 

working with the audiovisual media. With the installations of Bill Viola, Gary Hill, James 

Coleman, Rodney Graham, Pierre Huyghe and Douglas Gordon, the collection opens a 

chapter that reflects on how the visual environment influences our consciousness and the 

control exercised by the media over the credibility of images, completed with work by 

Steve McQueen, Dominique González-Foerster, Antoni Abad, Sergio Prego, Javier 

Peñafiel, Dought Aitken, Eija-Liisa Athila and Aernout Mik, among others. Video is an ideal 

medium to recreate emotions and record and observe human behaviour, and many of the 

video installations in the collection reflect on the human condition and connect with other 

art strategies also contained in this art collection. The paintings by Marlene Dumas, 

Wilhem Sasnal, E. Havekost, Simeón Saiz Ruiz, Victoria Civera and Johannes Karhs note 

the presence and image of human beings using images taken from the media. Their way 

of painting is related to the existing images, although their work empathises, to a certain 

extent, with the reality behind them.  
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In the nineties, the effects of globalisation and the violence erupting due to religious, 

nationalist or economic differences influence the creative processes of art, resulting in a 

need to focus on difference, to work from a subjective perspective and create narratives 

that help us take on the contemporary world by experiencing the immediate, what is 

around us. Particularly revealing in this respect is the work by Doris Salcedo, Guillermo 

Kuitca, Elena del Rivero, Jana Sterbak, Sophie Calle, Oscar Muñoz, Shirin Neshat, Pedro 

Mora, Franz West, Andreas Slominski, Stefan Hablützel, Dora García, Montserrat Soto 

and Sue Williams.  

 

Other artists whose work is key to this collection are Paul McCarthy, Mike Kelley, Ettore 

Spalletti, Luis Gordillo, Juan Uslé, Ferran García Sevilla and Gillian Wearing, as well as 

some recent additions, such as Rivane Neuenschwander, Cornelia Parker, Mona Hatoum, 

Thomas Hirshhorn, Thomas Sheibitz, Adriana Varejao, Beatriz Milhazes, Ernesto Neto 

and Vanesa Beecroft. 
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CAIXAFORUM Madrid 

 

Exhibition programme

 

 

 

 
 
 
The new centre will not only hold exhibitions of ancient, 
modern and contemporary art but also with social themes 
 
CaixaForum will exhibit masterpieces from the Uffizi 
Gallery, sculptures by Mitoraj, the ‘Mucha style’ and Chaplin 
 

• From March to May, the CaixaForum Madrid will exhibit 45 Italian 

masterpieces created between the 15th and 17th century by artists such 

as Botticelli, Parmiginianino and Luca Giordano, which are only exhibited 

rarely and belong to the Uffizi Gallery collection. 

 

• Around the building, and in complete dialogue with the people of Madrid, 

26 monumental sculptures will be placed by the contemporary artist Igor 

Mitoraj as part of the Street Art programme, whose aim is to bring art 

closer to all kinds of publics. 

 

• At the end of April the Centre will present a unique exhibition that will 

reveal little known aspects of Alphonse Mucha, very popular due to his 

contribution to international art nouveau but whose pictures and 

photographs have hardly ever been exhibited. 

 

• CaixaForum Madrid will dedicate part of its exhibition programme to 

social themes, such as immigration, preventing violence and looking 

after the environment, reflecting the commitment of "la Caixa" Social and 

Cultural Outreach Projects to helping solve people's problems.       
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STREET ART. IGOR MITORAJ  

 

From 20 February to 13 April. Art in the street and in complete dialogue with citizens. 

The ”la Caixa” Foundation and Madrid Council are exhibiting work by sculptor Igor Mitoraj 

in the Paseo del Prado, in front of the CaixaForum Madrid. This exhibition, which forms 

part of the ”la Caixa” Social and Cultural Outreach Projects Street Art programme, aims to 

bring art closer to all kinds of publics. The cultural initiatives of ”la Caixa” form part of its 

commitment to society, placing within reach of citizens the great works of the past as well 

as new contemporary trends, in order to stimulate knowledge and create places that serve 

as a meeting point for people from different backgrounds and generations. The aim of ”la 

Caixa” Social and Cultural Outreach Projects is to break down the barrier separating us 

from culture to turn it into an instrument for personal growth and social integration. These 

twenty-six pieces by Igor Mitoraj presented in this exhibition are distributed along the 

Paseo del Prado and the public square of CaixaForum in order to transform the everyday 

setting and establish a strong empathy with those observing these sculptures. The Polish 

artist, Igor Mitoraj, has starred in countless exhibitions and street art events, his art 

reclaiming the spirit of the art of Greece, Rome and the great master sculptors of the 

Renaissance. Enigmatic images of gods, heroes and mythological figures take to the city's 

highways and ask questions of its citizens.  

 

 

THE BREAD OF ANGELS. COLLECTIONS FROM THE UFFIZI GALLERY. FROM BOTTICELLI TO 

LUCA GIORDANO 

 

From 19 March to 25 May 2008. The mystery of transubstantiation (the turning of bread 

and wine into the flesh and blood of Christ) has been the object of countless artistic 

interpretations. According to Catholic doctrine, the sacrifice by the Son of God frees man 

from original sin. In the Eucharist, the body of Christ is the bread of angels. This exhibition 

presents, for the first time outside Italy, an extraordinary collection of Italian art from the 

Uffizi Gallery in Florence. 45 masterpieces produced between the 15th and 17th century, 

particularly outstanding being the paintings by Botticelli, Luca Signorelli, Parmiginianino, 

Luca Giordano and Cristofano Allori. Work of great quality that is not normally exhibited 

and has been especially assembled for this exhibition. Organised jointly by the ”la Caixa” 

Foundation and Contemporanea Progetti (Florence), the exhibition is a journey through the 

spirituality of the West via different episodes from the Old and New Testament: original sin, 

the announcement of the arrival of the Saviour, the Last Supper, the death and 

resurrection of the Lord. It also reconstructs the stylisation that led the great masters of 

Italian art to develop increasingly more elaborate ways to convey to the spectator a feeling 

of transcendence and emotion. 
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ALPHONSE MUCHA (1860-1939). SEDUCTION, MODERNITY AND UTOPIA 

 

From 30 April to 31 August 2008. The name of Alphonse Mucha is closely linked to the 

evolution of art nouveau. At the end of the 19th century, and as a result of his relationship 

with the famous actress Sarah Bernhardt, he achieved fame thanks to his theatre, 

advertising and decorative posters. Mucha created a style and established an effective 

iconography related to modern advertising. He also invented jewellery, furniture and other 

highly influential and much copied designs. But his painting is not as well-known, and 

neither is his exceptional photography. This exhibition, produced by the ”la Caixa” 

Foundation in collaboration with the Mucha Foundation in Prague, presents a broad 

selection of work that not only helps us to get to know all the facets of this artist but also 

offers a retrospective view of his career. The visit is organised into four themed cores 

(Theatre, Beauty, Mystery and Modernity) and four shorter chapters that help to place 

Mucha's work within twentieth century art: The metropolis as a stage, Photography as a 

medium and as art, The Slav epic, a view and Spreading the 'Mucha style'. The exhibition 

presents a broad interpretation of this artist's work and invites the spectator to reflect on 

the complex relations between modern art and kitsch, between utopia and business, 

between creative individuality and collective project; in other words, on the functions, 

objectives and strategies of modern art. 

 

CHAPLIN IN IMAGES 

 

From 20 June to 19 October 2008. How was the character of Charlie Chaplin created? 

Why was and is he still so appealing? How did Chaplin manage to convert a film star that 

used physical violence and mayhem into a universal icon, an emblem of the human 

condition at a time of huge technical transformation, social change and political instability? 

The importance of Charles Chaplin for the history of 20th century cinema does not end 

with his character, Charlie Chaplin, or with his contribution to cinema. A virtuoso 

pantomime actor, director of universally acclaimed films such as The Gold Rush, Modern 

Times and The Great Dictator and composer of the music for his films, Charles Spencer 

Chaplin (1889-1977) became a symbol of the artistic vanguard, included social issues in 

his creations and played a leading role in public life due to his non-conformist position and 

the persecution he suffered in the United States during the Cold War. Behind Chaplin's 

huge popularity hides an extraordinary artistic talent, great communicative skills and a 

capacity to shape his public persona according to the audiovisual media: cinema, 

photography and illustrated press. Chaplin in images is the first large exhibition in Spain on 

the artist and his creation, Charlie Chaplin, using family archive material. By combining 

around 300 studio photographs, posters and magazines, documents and fragments of film, 

an overall view is provided of the artist and his career. Through the work of Fernand Léger, 

among others, it also shows how some cutting edge creators have made use of the image 

of Charlie Chaplin.  
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EXHIBITION ON SOCIAL AND CULTURAL ACTIONS BY "LA CAIXA" 

 

From 14 February to 6 April 2008. ”la Caixa” is an institution committed to relieving 

people's needs. It returns to the community a significant part of its profits through its social 

actions and thereby complies with its founding objective: to improve the collective life of 

citizens and make our society a better place. As a result of this commitment, social 

initiatives have been prioritised that respond to the main problems of today: immigration, 

caring for the elderly, preventing violence and looking after the environment. Of particular 

note are its initiatives to help the young and the elderly find accommodation, to help 

prevent violence and to help people at risk of being marginalised to find employment. 

Thanks to the trust placed in the institution by its customers, every year ”la Caixa” 

increases its budget and the number of people benefiting from its Social and Cultural 

Outreach Projects. Over the next four years, ”la Caixa” will invest 2,000 million euros in 

social actions, increasing the allocation to its Social and Cultural Outreach Projects for this 

year up to 500 million euros.  

 

INTERNATIONAL AID PROGRAMME, ‘REFUGEES, LIVES IN TRANSIT’ 

 

From 14 February to 6 April 2008. Since 1997, the International Aid Programme of ”la 

Caixa” Social and Cultural Outreach Projects has been firmly committed to helping Africa, 

Asia and Latin America. With this aim, it promotes and supports sustainable social and 

economic development in the most disadvantaged countries via Spanish NGOs and local 

bodies, institutions and towns. It also promotes the training of aid workers and spreads a 

culture of solidarity, peace and respect. To date, the International Aid Programme has 

carried out 345 projects in 56 countries with a financial contribution of more than 31 million 

euros.  

 

In addition to publicising the work carried out by Social and Cultural Outreach Projects 

related to International Aid, this exhibition also includes a special section dedicated to 

something that is a fact of life in many developing countries: refugee camps. The exhibition 

shows the living conditions in the refugee camps of Gihembe and Kiziba, in Rwanda. 
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CAIXAFORUM Madrid 

 

Music 

 

 

 

 
 
The Centre will offer free recitals in the public square as part 
of its programme Diversons – Music for integration) 
 

Concerts of world music will raise the musical 
curtain at the CaixaForum Madrid 
 

 

• The CaixaForum will begin its music programme with five world music 

concerts by the Ensemble Al-Kindi (Sufi liturgical music), the Trio 

Chemirani (zarb percussionists of Persian origin), Di Gojim (Jewish 

music), Huun-Huur-Tu (Mongolian throat singers) and The Kamkars 

(music from Kurdistan). 

 

• Filmed music will also be featured. Jacqueline du Pré, who still arouses 

passions twenty years after her death, will star in a cycle of films 

presented by Christopher Nupen, an expert in the field of music 

documentaries. 

 

• Outside the CaixaForum on Saturdays and Sundays, "la Caixa" Social 

and Cultural Outreach Projects will offer passers-by free concerts by 

groups such as Lafra (Central European music), The Orient Express 

Orkestra (Sephardic and Klezmer music) and the Trío Forróbódó (Brazil).  

 

• The programme Diversons – Music for integration of "la Caixa" Social 

and Cultural Outreach Projects is a platform for world music groups, who 

come from different traditions but live and create their work all over 

Spain, to openly express themselves. 
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WORLD MUSIC 

 

• ENSEMBLE AL-KINDI. Thursday 21 February, at 9 pm. This group of four 

musicians accompanied by a Dervish introduces us to Sufi liturgical music. Unlike 

other Islamic movements, from the 9th century onwards Muslim mystics adopted 

music as a support for their meditation, convinced that it provided them with 

privileged access to states of grace and ecstasy. 

• DI GOJIM. Thursday 28 February, at 9 pm. From such different worlds as jazz, 

folk and classical music, these six musicians offer us a different and very dynamic 

view of Klezmer music. With surprising staging, combining more than 25 

instruments, they offer us a new interpretation of traditional Jewish music from 

Eastern Europe. 

• TRIO CHEMIRANI. Thursday 6 March, at 9 pm. Zarb percussion produces a 

velvety warm sound that, in the hands of Djamchid Chemirani, becomes an 

endless source of rhythmic resources with a surprising range of sounds and 

colours. With the counterpart of his sons, Keyvan and Bijane, virtuosos who have 

inherited their passionate family tradition, the result is a fullness that moves the 

listener. 

• THE KAMKARS. Thursday 13 March, at 9 pm. Originally from Kurdistan, in the 

songs of The Kamkars the magic of voices is always brilliantly accompanied by the 

instruments. Everything is individually important, as if the group, in spite of the unity 

of all its pieces, wished to preserve the accents of all the voices and all the 

instruments. 

 

 

FILMED MUSIC: JACQUELINE DU PRÉ 

 

Twenty years after her death, the recordings of Jacqueline du Pré still arouse passion. 

Trained by the British BBC, creator of the production company Allegro Films and with great 

renown in the field of music documentaries, Christopher Nupen brings us closer to the 

person and music of one of the most charismatic and outstanding cellists of the 20th 

century.  

• Monday 17 March, at 5 pm. Talk and films: Christopher Nupen talks about 

Jacqueline du Pré. Christopher Nupen had a close friendship with Jacqueline du 

Pré that lasted many years and gave rise to extraordinary documentaries that show 

the true human and artistic dimension of this great cellist. Using some extracts from 

his films, the director offers us a personal and first-hand view of the artist.  
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• Tuesday 18 March, at 5 pm. Jacqueline du Pré and the Elgar Cello Concerto. 

Dir. Christopher Nupen, 1982, 71 minutes, original language with Spanish subtitles. 

A winner of several awards, this documentary has become one of the most 

emblematic portraits of Jacqueline du Pré and is one of his best-known films.  

• Wednesday 19 March, at 5 pm. The Trout. Dir. Christopher Nupen, 1969, 55 

minutes, original language with Spanish subtitles. One of the most frequently 

broadcast music documentaries in the history of television. The film investigates 

the personalities of Daniel Barenboim, Itzhak Perlman, Pinchas Zukerman, 

Jacqueline du Pré and Zubin Mehta. 

• Wednesday 19 March, at 6 pm. The Ghost. Dir. Christopher Nupen, 1970, 28 

minutes, original language with Spanish subtitles. In another exceptional formation, 

the trio made up of Daniel Barenboim, Pinchas Zukerman and Jacqueline du Pré 

offer us their complete interpretation of Beethoven's Trio in D major, “Ghost”, op. 

70/1, recorded in London in 1970.  

• Thursday 20 March, at 5 pm. Who was Jacqueline du Pré? Dir. Christopher 

Nupen, 2001, 56 minutes, original language with Spanish subtitles. Christopher 

Nupen and his team filmed this new documentary to clarify the truth about some 

aspects of Jacqueline du Pré's life that, over time and as happens with many 

legends, had become distorted.  

 

DIVERSONS – MUSIC FOR INTEGRATION 

 

• LAFRA. Central European music. Saturday 16 February (11.30 am) and 

Sunday 17 February (1.30 pm). Lafra offers us a highly personal interpretation of 

the music of Central Europe using arrangements that combine, with great 

instrumental virtuosity, their own and traditional melodies with sounds from 

classical and Klezmer music, jazz and atmospheric film music. 

• THE ORIENT EXPRESS ORKESTRA. Sephardic and Klezmer music. Saturday 

16 February (12.30 pm) and Sunday 17 February (11.30 am). Like the train from 

which they got their name, and hailing from Lavapiés, one of the most restless 

districts in Madrid, comes The Orient Express Orkestra, a group made up of four 

musicians who have decided to delve further into the Jewish musical repertoire, 

both in terms of the Sephardic tradition (of Iberian inheritance) and also the sounds 

of Klezmer (from Central and Eastern Europe).  

• OCTAVIO SANA Y SU MIXTURA NEGRA. Guinea Bissau. Saturday 16 

February (1.30 pm) and Sunday 17 February (12.30 pm). Octavio Sana, voice 

and guitar; Ignasi Coromina, guitar; Sergio da Costa, guitar; Yonder Peña, 

percussion; Marcelo Córdoba, guitar; Martí Solé, drums; Gabriel Cuéllar, keyboard. 
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Octavio Sana y su Mixtura Negra is an energetic and powerful band made up of 

musicians from Africa and other parts of the world that play their own compositions 

inspired by the country's traditional music. Their songs deal with spirituality, life 

force and rhythm of the purest traditions of Western Africa and talk about universal 

themes such as love and friendship, as well as the homesickness of emigrants that 

are far from their country and people. The intensity and strength of the solo voice, 

the chorus accompaniment and a solid, resoundingly rhythmic base are the 

ingredients that go to make up highly appealing music that invites you to join in and 

dance. 

• TRÍO FORRÓBÓDÓ. Brazil. Saturday 23 February (11.30 am) and Sunday 24 

February (1.30 pm). The Trío Forróbódó was formed by Darlly Maia in 2002 with 

the aim of spreading 'forró' in Europe, traditional music that was practically 

unknown outside Brazil until recently. The group's repertoire includes their own 

compositions as well versions of the great masters of the genre, such as Luiz 

Gonzaga, Dominguinhos, Sivuca, Gilberto Gil, Geraldo Azevedo and Alceu 

Valença.  

• ECHA PAKÁ. Cuba. Saturday 23 February (12.30 pm) and Sunday 24 

February (12.30 pm). Mostly trained by musicians of Cuban origin, Echa Paká was 

born when Yuniel Jiménez and Daniel Moren started to play Cuban classics in 

small bars in this city. With the rest of the members gradually joining, the band has 

now established a style of music that is characterised by its vitality and fun-filled 

spirit.  

• ROXANA RÍO. Mexico. Saturday 23 February (1.30 pm) and Sunday 24 

February (11.30 am). Born in Veracruz (Mexico), Roxana Río started to study 

singing and guitar at an early age and, at 12, she was giving her first concerts and, 

at 17, starred in a country-wide tour with her own group: Roxana Río y Teorema. 

After taking part in several productions for Mexican television, she has now 

embarked upon her blossoming international career with a long list of concerts.  
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CAIXAFORUM Madrid 

 

Debates and talks on 
contemporary issues

 

 

 

 
 
 
J. Michel Frodon, Peter Burke, Tzvetan Todorov, Paul Collier, 
Baltasar Porcel and Carlos Solchaga among the participants 
 

Cycles of literature, cinema, art and debates on 
contemporary issues at the CaixaForum Madrid 
 

 

• Promoting debate of the great social transformations of our time and 

investigating the origins of our cultural roots: this is the dual objective of 

the humanities programme that will be carried out at the CaixaForum 

Madrid. 

 

• Entitled How does the globalisation of the economy affect us?, 

international experts such as Oxford professor Paul Collier will enlighten 

us on the phenomenon of economic globalisation and examine its 

consequences. 

 

• In the field of cinema, the CaixaForum will hold the cycle Cinema, 

aesthetics and thought. Multidisciplinary lessons on the state of cinema, 

providing a sweeping look at cinema and its contemporary authors, with 

the participation of some of the best specialists in the world. 

 

• In literature, the centre will organise a poetry party with some of the 

country's most significant poets, such as Francisco Brines, Luisa Castro, 

Narcís Comadira, Luís García Montero, Olvido García Valdés and Carlos 

Marzal.  
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POETRY PARTY 

 

Wednesday, 27 February, at 8 pm. In order to introduce a new audience to some of the 

most representative voices in contemporary Spanish poetry, CaixaForum begins its 

humanities programme with this plural recital. This festival of poetry will bring together 

emblematic voices, different voices and voices from different generations, with the desire 

to encourage a particular but well-established poetry event by means of this new 

undertaking. The poets invited to the party are Francisco Brines, Luisa Castro, Narcís 

Comadira, Luís García Montero, Olvido García Valdés, Ángel González, Carlos Marzal, 

Chantal Maillard, Eloy Sánchez Rosillo, Andres Trapiello and Kirmen Uribe. 

 

HOW DOES THE GLOBALISATION OF THE ECONOMY AFFECT US?  

 

From 26 March to 19 May. The theme of globalisation may lead to opposing reactions but 

no-one can remain indifferent. The large majority of economists believe that reducing 

barriers to the international trade of goods and services, to financial flows and business 

investment within a context of fast technological progress has a positive effect on the 

whole. On the other hand, those who are not economists are not so sure and, in many 

cases, declare their fear of globalisation. The objective of this cycle of talks, coordinated 

by the Area of Economic Studies and Analysis of ”la Caixa”, is to introduce us to this 

phenomenon and examine its consequences, assisted by some of the leading experts in 

the field. Talking to us of the effects of globalisation, among others, will be David 

Weinstein, from Columbia University; Paul Collier, from Oxford University, Mohandas Pai, 

director of Infosys, one of the largest software and service companies in India, and Carlos 

Solchaga, former Minister for the Economy and the Inland Revenue in Spain (1985-1993).  

 

JOSEP PLA. THE WRITER AND THE MAN 

 

From 3 April to 6 May. Pla is one of the great writers of the 20th century, with an evident 

European dimension both due to his style and also to the Catalan and international world 

he reflects, with his lucid gaze, profound tenacity and fatalism. During his lifetime he 

suffered from a lack of understanding and persecution; his worth and his work, the 

contradictions he embodied and those of the world he inhabited, transformed him in 

keeping with a society that was torn apart and subjected to civil war and dictatorship. 26 

years after his death, Pla is not only unreservedly recognised by critics, universities and 

literary circles but has also become an emblematic figure. This cycle of talks is being held 

to help Pla's work be known as widely as possible and is given by public figures of high 

institutional and intellectual stature, such as Jordi Pujol, José María Aznar and Baltasar 

Porcel (cycle coordinator), who will undoubtedly provide different points of view on this 

great writer from the Empordà.  
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CINEMA, AESTHETICS AND THOUGHT 

 

From 26 February to 25 April. Providing a far-reaching view of cinema over the last few 

decades, the new aesthetic and political landscapes, its mutations and crises is the aim of 

this cycle. The map of post-modern cinema is extraordinarily rich and varied, so this cycle 

aims to offer guidelines to traverse the terrain without any claim to providing a thorough 

analysis. This is an open and plural course that demands multidisciplinary thought and 

reflection to follow all the offshoots from contemporary cinema. A vast and absorbing 

programme of ten sessions combining subjective interpretations given by sixteen 

prestigious critics from Spain and abroad, such as Dominique Paini, Jacques Aumont, 

Carlos Heredero and Domènec Font (cycle coordinator), with the projection of a series of 

recent films, perhaps not very well-known as yet, such as Level Five (Chris Marker, 1997, 

France), with the intention of taking the temperature of present-day cinema and 

understanding its magnetic fields.  

 

FORGERS OF EUROPE 

 

From 1 April to 20 May. The idea of Europe was gradually forged over thousands of 

years. Without doubt, it was classical civilisation that outlined a concept of Europe that, 

from mythology to culture, took over the lands it progressively dominated. Since the Middle 

Ages to the present day, Europeans have not given up the old idea that the peoples of 

Europe have a common origin, no matter how distant or varied it may now seem as a 

result of certain events. It is therefore possible to observe, in the different periods of 

history, more or less successful attempts to return to this original unity, this being formed, 

depending on the period, in highly varied ways and in line with the possibilities of each 

moment. The cycle presents eight figures who share this idea, such as Charlemagne, 

Carlos V and Napoleon. Coordinated by Baltasar Cuart, it features historians of 

international renown such as José A. García Cortázar and Peter Burke. 

 

FIVE LESSONS ON 'ZARZUELA' 

 

May to June. CaixaForum is offering a fundamental journey through the world of 'zarzuela' 

by means of its leading figures and a wide range of examples. An appealing mix of colour, 

inspiration, diversity and the trajectory of compositions full of musical quality and 

freshness, as well as ingenious texts that, at the time, created an extensive range of art 

that was available to all publics. Diversity in theatre terms was achieved using quality 

voices and musicians, stage designers, librettists, designers and publicists, and the 

audience was offered a series of rituals that have benefited the dramatic arts to the 

present day. This course is run and presented by music historian Alberto González 

Lapuente.  
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COMPLEMENTARY ACTIVITIES TO THE EXHIBITIONS 

 

• The bread of angels. Collections from the Uffizi Gallery. From Botticelli to 

Luca Giordano. From 4 to 29 April. The seminar A history of images will analyse 

the Baroque works in this magnificent collection. The legend of the Incarnation of 

the Word or the Annunciation, sacrifice or the work of the dead Christ will be 

analysed to discover what the Counter-Reformation was and how it used art to 

spread its principles. Miguel Cereceda, a lecturer from the Aesthetics Department 

of Madrid University and board member of the Circle of Fine Arts, is coordinating 

this seminar. 

• Alphonse Mucha 1860-1939. Seduction, modernity and utopia. May to June. 

The example of Alphonse Mucha as a paradigmatic artist of communication 

between artistic image and mass, utilitarian production helps us to reveal the 

evolution of posters, advertising and his relation with art. The seminar Alphonse 

Mucha and the modern image offers us a historical and conceptual view of the 

different uses and definitions of image in modern culture arising with the boom in 

advertising. 

• Chaplin in images. From July to September. This exhibition is accompanied by 

a cycle of talks by world specialists on Chaplin's work, among others his biographer 

David Robinson, Jean Michel Frodon, director of Cahiers du Cinema, as well as 

cineaste José Luis Guerin. These talks, together with a cycle of Charles Chaplin's 

films, aim to review some essential aspects of his art. Beyond the icon. Rethinking 

Charles Chaplin today is the name of the cycle of activities organised around this 

great cinema legend based on comedy, visual attraction, gesture, eccentricity, 

politics and historical commitment. 
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CAIXAFORUM Madrid 

 

Family activities

 

 

 

 
 
 
CaixaForum has a wide range of educational activities for 
boys and girls aged 3 and upwards 
 

Family workshops, cartoons and dramatic 
arts liven up the weekend  
 

 

• The new Social and Cultural Centre of "la Caixa" Social and Cultural 

Outreach Projects is offering a wide range of activities for the whole 

family: games of clues for the family to track down and help them enjoy 

the exhibitions, a contemporary art workshop, dramatic arts, family 

concerts, etc. 

 

• A four-handed concert: two for music and another two for magic. A string 

quartet that doesn't only play but also sings and dances. An action-

packed journey through music throughout the ages and Andean folklore 

take pride of place in the family concerts. 

 

• CaixaForum offers two cartoon cycles, one for younger children and 

another for those over seven, inviting them to get to know the world of 

insects and to laugh with the mischievous 'Pedro el Travieso'. 

 

• What is hidden behind contemporary art? The activity of Art in the family. 

¡Plis-plas! invites boys and girls to enter the exhibition of the "la Caixa" 

Foundation Contemporary Art Collection and to look for certain works. 
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FAMILY CONCERTS 

 

• Saturday 23 February, at 5.30 pm - Sunday 24 February, at midday. Concert 

for deck of cards and piano. Four-handed concert: two for music and two for 

magic. Duration: 45 minutes. Recommended age: 8 and upwards. 

• Saturday 1 March, at 5.30 pm - Sunday 2 March, at midday. 16 strings with a 

lot of rhythm! If you add a viola and a double bass to two violins you get a string 

quartet. But this string quartet sings, dances and makes you laugh, without 

stopping playing. So it must be The Graffiti Classics. Duration: 45 minutes. 

Recommended age: 5 and upwards 

• Saturday 8 March, at 5.30 pm - Sunday 9 March, at midday. A journey through 

notes. An action-packed and exciting journey accompanied by music from 

composers throughout the ages and all styles. Duration: 45 minutes. 

Recommended age: 5 and upwards 

• Saturday 29 March, at 5.30 pm - Sunday 30 March, at midday. Sakapatú! A 

journey through Andean music. Sakapatú offers a journey that started more than 

500 years ago with the sounds of the Inca Empire and continued with the music of 

the Renaissance, taken there by the Spanish 'conquistadores'. You can see how 

these two ways of looking at music fused together in Andean folklore and discover 

African vestiges. Duration: 45 minutes. Recommended age: 5 and upwards. 

 

DRAMATIC ARTS 

 

• Saturday 15 March, at 5.30 pm - Sunday 16 March, at midday. The emperor's 

party. Cia. Karromato. String puppets. A fun-filled musical that parodies court 

opera performances in the 18th century. Duration: 60 minutes. Recommended age: 

7 and upwards. 

• 20, 21 and 23 March, at midday - 22 March, at midday and at 5.30 pm. Barti. 

Alex Jorgensen, idea, creation and manipulation. Barti is a puppet soloist, unique in 

the world. His forty strings mean he appears almost human and his talent is always 

accompanied by the expert hand of his patient assistant: Alex Jorgensen. Duration: 

40 minutes. For all ages. 

 

WORKSHOP 

 

• Bits and blobs. Visiting the exhibition of the ”la Caixa” Foundation Contemporary 

Art Collection, you can see how each artist has used very different resources to 
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create their work. This workshop uses gesture, materials, the strength of colour, 

etc. Age: 5 and upwards. Timetable: Saturday from 11 am to 2 pm and from 4 pm 

to 8 pm. Sundays and public holidays, from 11am to 2 pm. Free of charge. Limited 

places. Children must be accompanied by an adult. 

 

ART IN THE FAMILY 

• ¡Plis-plas! Activity carried out in the exhibition of the ”la Caixa” Foundation 

Contemporary Art Collection. Age: 8 and upwards. Timetable: from Tuesday to 

Sunday, from 10 am to 8 pm. Independent, free activity. 

• Game of clues about the exhibition ‘Igor Mitoraj. The lost legend'. The 

sculptures by Igor Mitoraj tell fascinating stories but it's not easy to discover all their 

secrets just by looking at them. You need to observe, note down, calculate, think 

and deduce. Age: 8 and upwards. Location: Paseo del Prado. Independent, free 

activity. 

• Game of clues about the exhibition ‘The bread of angels. Collections from the 

Uffizi Gallery. From Botticelli to Luca Giordano’. As from 15 March. Focusing 

on the different resources invented by artists throughout the history of art to 

represent and publicise biblical scenes. Age: 8 and upwards. Timetable: from 

Tuesday to Sunday, from 10 am to 8 pm. Independent, free activity. 

 

CARTOONS 

 

• Younger children (from 3 to 7). Saturday 23 February, at 6 pm. They can enjoy 

El pequeño mundo de los insectos: Tootletube y Jyro and Luciérnaga.  

• Older children (7 and upwards). Projected on 1, 8, 15, 22 and 29 March, at 6 

pm. ¡Corre, corre, Munchausen! and Las trastadas de Pedro el Travieso.  

 

 



 

 

 

 

”LA CAIXA”,  COMMITTED TO SOCIETY 
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CAIXAFORUM Madrid 

 

"la Caixa", committed 
to society

 

 

 

 

 

 

The "la Caixa" Foundation is the 1st private institution in Spain, the 
2nd in Europe and the 5th worldwide in terms of its budget allocation 

 

"la Caixa" allocates 500 million euros to 
social, environmental and cultural actions  
 

• The "la Caixa" 2007-2010 strategic plan for its Social and Cultural Outreach 

Projects has led to a highly significant boost in its financial commitment with 

an investment of more than 2,000 million euros and incorporating new 

programmes that meet the needs of today's society. 

 

• The Social and Cultural Outreach Projects budget, which in 2007 totalled 

400 million euros, has been raised in 2008 to 500 million, accounting for 

25% of the profits of "la Caixa". The institution's aim is to raise its budget 

allocation for Social and Cultural Outreach Projects to 625 million euros 

by 2010. 

 

• Combating child poverty, promoting self-employment through the 

MicroBank, the new “la Caixa” Social Bank, preventing drug addiction, 

ensuring a balance between work and family life and looking after the 

environment are the institution's new lines in 2008. 

 

• Throughout 2007, more than 24 million people took part in a total of 

45,379 initiatives promoted by "la Caixa" Social and Cultural Outreach 

Projects in 1,811 towns and cities throughout Spain.  
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The “la Caixa” 2007-2010 Strategic Plan for its Social and Cultural Outreach Projects, 

promoted by Isidro Fainé, Chairman of “la Caixa” and of the "la Caixa" Foundation, and 

Juan María Nin, CEO of “la Caixa”, consolidates and increases the financial institution's 

commitment to the needs of today's society and represents a considerable increase in 

budget allocated to social actions. In 2008, this investment has risen to 500 million euros, 

representing an increase of 25% on the budget allocated for 2007 (400 million euros). 

 

This Plan also contains the institution's aim to gradually increase the budget for its Social 

and Cultural Outreach Projects up to a total investment of 2,000 million euros over the 

period 2007-2010 and an annual allocation no lower than 625 million euros as from 2010.  

 

Conceptually, the Plan emphasises society's new needs, also continuing to focus on 

activities to spread culture but generating new programmes that aim to have an effect on 

the social and environmental problems that concern and affect a large number of citizens. 

Consequently, in 2008 "la Caixa" Social and Cultural Outreach Projects has once again 

prioritised social assistance programmes, allocating 61% of the total budget to this area, a 

total of 306 million euros.  

 

Adjusting the actions of "la Caixa" Social and Cultural Outreach Projects to the specific 

problems in each area, in line with the governments of all the autonomous communities in 

Spain, and the international expansion of Social and Cultural Outreach Projects to those 

countries where "la Caixa" is starting to operate financially are further strategic objectives 

in the Plan. Last year, coinciding with the arrival of "la Caixa" in China, Poland and 

Rumania, "la Caixa" Social and Cultural Outreach Projects organised three exhibitions of 

works from the Contemporary Art Collection of the "la Caixa" Foundation in Beijing, 

Warsaw and Bucharest. 

 

The Plan proposes to extend the number of beneficiaries of "la Caixa" Social and Cultural 

Outreach Projects to 25 million people in Spain. 

 

2007, THE YEAR THAT CONSOLIDATED THE SOCIAL SHIFT  

 

Coinciding with the institution's centenary, "la Caixa" ensured it returned to its founding 

principles based on three key concepts: financial, social and sustainable.  

 

The new Plan approved for the period 2007-2010 highlights this commitment. The social 

shift of “la Caixa” has therefore been consolidated by starting up new lines of action in 

areas such as combating child poverty, granting microloans via the MicroBank, the new 

Social Bank of “la Caixa”, achieving a balance between work and family life, preventing 

drug addiction, looking after the environment and introducing theatre and music to schools 

as a means of educating young people and helping them express themselves.  
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These programmes are in addition to the social initiatives set up over the last few years by 

"la Caixa" in response to the key problems expressed by citizens in surveys carried out by 

the Sociological Research Centre: boosting employment among disadvantaged groups, 

preventing dependence among the elderly, immigration, generating values among young 

people, looking after and improving Spain's nature parks by employing disadvantaged 

groups, combating violence and promoting affordable rented accommodation. 

 

Social and Cultural Outreach Projects' commitment to spreading culture and its continual 

dedication to educational and research initiatives, as well as its increase in actions aimed 

at conserving the environment, are also points of reference in the new Plan. 

 

At the same time as raising the budget allocation and creating new programmes, the 

number of beneficiaries of "la Caixa" Social and Cultural Outreach Projects has also 

multiplied over the last few years. In 2007, more than 24 million people benefited from the 

45,000 initiatives promoted by "la Caixa" Social and Cultural Outreach Projects throughout 

Spain. 

 

 



 

 

 

DATA 
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CAIXAFORUM 
                                     MADRID 

 

 

 

 
Address 

Paseo del Prado, 36, 28014, Madrid, Spain 

Tel. +34 91 330 73 00 

Fax +34 91 330 73 25 

www.laCaixa.es/ObraSocial 

Timetable:  

Daily from 10 am to 8 pm. 

Transport 

Underground Line 1, Atocha station 

Buses 

Stopping in Paseo del Prado: 10, 14, 27, 34, 37 and 45 

Stopping in C/ Atocha: 6, 26 and 32 

Atocha local train station: C1, C2, C4, C5, C7, C8 and C10 

Entrance free of charge  
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FOR MORE INFORMATION AND GRAPHIC MATERIAL: 

 

 

 

• Jesús N. Arroyo. Communication Area of "la Caixa" Social and Cultural Outreach 
Projects. Av. Diagonal, 621, torre 2, planta 11, 08028, Barcelona, Spain. 
Telephone: +34 91 484 52 73 / 629 79 12 96. jnarroyo@ fundacionlacaixa.es 

 

• Inés Martínez Ribas. Communication Area of "la Caixa" Social and Cultural 
Outreach Projects. Av. Diagonal, 621, torre 2, planta 11, 08028, Barcelona, Spain. 
Telephone: +34 93 404 60 73. imartinez@fundacionlacaixa.es 

 

• Juan A. García Fermosel. CaixaForum Madrid. Pº del Prado, 36, 28014, Madrid, 
Spain. Telephone: +34 91 330 73 17 / 608 21 30 95. jagarcia@fundacionlacaixa.es 

 

 

 

  


