
 

Press Dossier 

 

”la Caixa” Foundation presents the last of three exhibitions in a cycle that 
proposes a look at contemporary art from the perspective of thought, desire and 
action 

 

What to Think | What to Desire | What to Do 
Fundació ”la Caixa” Contemporary Art Collection 

 

Is art necessary for living? ”la Caixa” Foundation sets out to offer multiple 
responses to this question with the exhibition cycle entitled What to Think, 

What to Desire, What to Do. Fundació ”la Caixa” Contemporary Art 

Collection. Comprising three consecutive displays at CaixaForum 
Barcelona, the cycle explores the role art may play in a contemporary 
economic, social and moral system immersed in a deep crisis. The aim of 
the exhibitions is to invite the public to reflect upon the reality surrounding 
them on the basis of works by socially engaged creators, most of which 
form part of the organisation’s contemporary art collection. The shows will 
include fundamental pieces from this Collection, alongside recent 
acquisitions, works never before seen in Barcelona or which have been 
expressly produced for this project, as well as a few that have been loaned 
with a view to helping complete the discourse proposed by Rosa Martínez. 
This cycle represents the return to Barcelona and the re-encounter with 
”la Caixa” Foundation of one of the most significant independent art critics 
and curators on the international scene today. In What to Do, the curator 
selects a series of works that become vehicles for an analytical and poetic 
interpretation of reality. Art as a form of resistance against unifying, 
stereotyped and fetishist thought. The artists represented in this third show 
in the season are: Janine Antoni, Carlos Garaicoa, Joan Miró, Pedro Mora, 
Juan Muñoz, Bruce Nauman, Àngels Ribé, Doris Salcedo, Valeska Soares, 
Javier Téllez and Gillian Wearing. 
 

 
What to Think, What to Desire, What to Do. Fundació ”la Caixa” Contemporary Art 

Collection. Dates: What to Think: from 9 November 2012 to 20 January 2013. What to 

Desire: from 8 February to 28 April 2013. What to Do: from 17 May to 8 September 
2013. Organisation and production: ”la Caixa” Foundation. Curator: Rosa Martínez. 
Place: CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). 
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Barcelona, 16 May 2013. The Secretary General of ”la Caixa” Foundation, 
Lluís Reverter, and the art critic and curator Rosa Martínez will, this afternoon, 
inaugurate the exhibition What to Do. This display is the last of three that make 
up the cycle entitled What to Think, What to Desire, What to Do. Fundació 

”la Caixa” Contemporary Art Collection. 
 
Organised and produced by ”la Caixa” Foundation, the exhibition pursues one of 
the institution’s long-standing goals, that of helping to increase the capacity to 
generate knowledge and awareness of the most recent art while fostering 
greater understanding of contemporary creativity and breaking down the 
barriers that often prevent such art from reaching the wider public. 
 
To this end, the Foundation’s cultural programme focuses particularly on the 
most recent artistic manifestations, both in the exhibitions it organises as well as 
in the acquisition policy followed with regard to the Contemporary Art Collection. 
The Fundació ”la Caixa” Contemporary Art Collection is formed, at present, by 
more than 900 works by some of the most important artists of the last 30 years. 
Today, this collection is unquestionably a reference in the art world, as is 
demonstrated by the fact that its works are regularly requested on loan for 
exhibitions all over the world. Moreover, the Foundation organises frequent 
exhibitions at its CaixaForum centres, as well as travelling shows that tour 
Spain, Europe and the rest of the world. 
 
In recent years and with a view to further intensifying its cultural activities, 
”la Caixa” Foundation has also established strategic alliances with major 
museums around the world, such as the Louvre and the Prado. This line of 
action also includes the agreement between ”la Caixa” and the MACBA (Museu 
d’Art Contemporani de Barcelona) Foundation to jointly manage their respective 
contemporary art collections, establish a coordinated acquisition policy and co-
produce exhibitions based on these collections. 
 
With the cycle What to Think, What to Desire, What to Do. Fundació ”la Caixa” 

Contemporary Art Collection, the institution reaffirms its commitment to 
providing a permanent space open to new interpretations on its contemporary 
art collection in CaixaForum Barcelona. After the end of this cycle, CaixaForum 
Barcelona will host a new project comprising three consecutive exhibitions, the 
result of the Comisart call for proposals, aimed at promoting young curators in 
the field of contemporary art. In September, the winners of this first call for 
proposals will present their exhibition projects, revolving around new visions of 
the Collection. 
 



 3

For nearly a year, What to Think, What to Desire, What to Do has suggested 
different answers to the ambitious question “Is art necessary for living?” through 
three consecutive shows, the last of which is now presented at CaixaForum 
Barcelona.  
 
This wide-ranging contemporary art project seeks to immerse the spectator in 
the depths of feeling that the works selected can generate. In this cycle, 
moreover, ”la Caixa” Foundation proposes in-depth exploration of social 
aspects of contemporary art, a line of activity first launched with the exhibition 
Risk Zones, which was also staged in three successive stages, from 2008 to 
2009. 
 
The project What to Think, What to Desire, What to Do has also meant the 
return of Rosa Martínez to Barcelona following over two decades of 
international activity, and her re-encounter with ”la Caixa” Foundation, the 
organisation in which her professional career began in 1978. Her most notable 
projects with the Foundation include, particularly, the two seasons she spent as 
curator of the Sala Montcada (Barcelona, 1991-1992 and 1997). 
 
Rosa Martínez (Soria, 1955) is among the most significant independent art critics 
and curators on the international scene today. During her professional career she 
has organised numerous solo and collective shows in museums, art centres, 
historic buildings and urban spaces. But her most noteworthy activity has been in 
the field of international biennials, where she has been co-curator of Manifesta 1 
(Rotterdam, the Netherlands, 1996), artistic director of the 5th International 
Istanbul Biennial (Turkey, 1997) and curator of the Spanish Pavilion at the 50th 
Venice Biennial, with the 51st Venice Biennial, which she directed alongside 
Maria Corral in 2005, standing out as one of her major achievements. 
 
A cycle to respond to the question: “Is art necessary for living?” 

 
Today’s world is living a time of change at all levels and it often proves difficult 
to navigate the vast amount of news and discourses presented to us. In this 
context, art and culture in general can help us find answers.  
 
That is what these three exhibitions set out to do, to invite the public to reflect 
upon the reality that surrounds us, in the midst of a profound economic, social 
and moral crisis, on the basis of works by the most socially engaged, incisive 
creators of our day, creators who cannot conceive artistic creation as something 
distanced from collective needs. The answers they give are neither indisputable 
nor exhaustive; rather they explore the paths art can open to finally understand 
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what’s happening (What to Think); to define new goals (What to Desire); and to 
act in the face of inequalities and abuse (What to Do).  
 
Rosa Martínez has planned the exhibitions from a two-fold perspective, 
theoretical and aesthetic, so that it both makes spectators think and invites 
them to take sides. The shows may be read on an individual basis, 
diachronically and correlatively, just as they are presented to the public from 
November 2012 to September 2013. They can also be interpreted 
synchronically by bringing together the three catalogues that will be published 
by the ”la Caixa” Foundation. 
 
The titles of the three exhibitions, three concise questions, are the conceptual 
entrance door to the shows and reflect bewilderment with contemporary chaos 
while at the same time referring to the perplexity brought about by flagrant 
social inequalities, the harassment of media fantasies or the new maladies of 
the soul. The cycle takes the artists’ freedom to toggle between disciplines for 
granted and considers hierarchies among video, photography, painting, 
performance and installations dissolved, thus focussing on the existential and 
political significance of the works.  
 
The reproduction of a historical artwork in the anteroom to each exhibition 
establishes a conceptual link between past and present. Then, once inside the 
show itself, most of the works on display are taken from the Fundació ”la Caixa” 
Contemporary Art Collection (Anish Kapoor, Dora García, Miquel Barceló, Juan 
Muñoz and Doris Salcedo, among others); there are also a number of recent 
acquisitions hitherto unseen in Barcelona (Javier Téllez, Cao Guimarães) and 
new productions (Rogelio López Cuenca). Each of the three displays will also 
feature works on loan (Eija-Liisa Ahtila, Mirosław Bałka, Rivane 
Neuenschwander, and Janine Antoni), which will help complete the associations 
the curator proposes. 
 
What to Do: art as a form of individual and social transformation 

 
A reproduction of the work Che fare?, which Mario Merz produced for L’Attico 
gallery in Rome in 1969, welcomes visitors. Merz’s work is an example of arte 

povera, a movement interested in the processes involving the growth, 
transformation and degradation of materials, closely linked with political and 
social expectations in 1960s Europe. The adjective poor had been adopted from 
the theatrical terminology employed by the Polish director Jerzy Grotowski, and 
was associated with an aesthetic language that sought to condense and 
simplify signs, and to the potential for transformation embodied in the 
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conception of art and life as processes in which we should continually ask the 
question: what should we do? 
 
In fact, both in Merz’s work and in the exhibition discourse, this question refers 
to Lenin’s 1902 political treatise What Is To Be Done?, a guide to action that 
stressed the important role played by intellectuals in formulating theories and 
organisational proposals to put revolutionary measures into effect in processes 
aimed at transforming social structures. The phrase also has a biblical 
resonance, as it appears in the Gospel of Saint Luke (3:10-14): John the Baptist 
is preaching the coming of the Messiah, urging those listening to him to become 
baptised. The people then ask him: “What shall we do then?” 
 
Today, however, ideals and values continue to be ignored in a context in which 
economic interests prevail over all other considerations. With the triumph of 
global capitalism and the growing gap between an ever-more powerful oligarchy 
and ever-poorer and more enslaved working classes, new and sophisticated 
forms of control and exploitation appear, and the million-dollar question is how 
collective feelings of outrage can be channelled to combat repressive 
mechanisms and media rhetoric, which are becoming more and more alien to 
the interests of the majority. 
 
In this respect, art, as a form of knowledge, a means of establishing an 
analytical and poetic interpretation of reality, can provide a form of resistance 
against unifying, stereotyped and fetishist thought. It is true that artistic creations 
are goods and have exchange value, but it is also true that, if their use value is 
prioritised, they can generate transforming cognitive and affective experiences.  
 
No direct instructions or advice for action are given in What to Do. The works by 
the eleven artists selected embody aesthetic exercises and ideological 
explorations that can help to foster our individual and social transformation. The 
“artefacts” that artists construct, whether in the form of videos, sculptures, 
installations, paintings, photographs or performances, resound with greater or 
lesser intensity according to the vital and political goals of each different 
interlocutor. 
 
What to Do brings together certain essential names from the ”la Caixa” 
Foundation Contemporary Art Collection (Juan Muñoz, Doris Salcedo, Gillian 
Wearing), alongside other pieces from the Foundation holdings that have never 
before been shown in Barcelona (Javier Téllez, Carlos Garaicoa) and various 
works on loan, selected expressly to complete the exhibition discourse (Janine 
Antoni, Joan Miró, Bruce Nauman and Àngels Ribé). 
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JOAN MIRÓ 
Barcelona, 1893 – Palma de Mallorca, 1983 
Le Lion (The Lion) 

1925 
Oil on canvas. 89 × 116.5 cm 
”la Caixa” Collection 
L’Espoir du navigateur I  

(The Navigator’s Hope I) /  

L’Espoir du navigateur III 

(The Navigator’s Hope III) 

1968 / 1973 
Oil on canvas. 24.5 × 41 cm / Oil on canvas. 
24.5 × 41.5 cm 
Fundació Joan Miró, Barcelona. Donated by Pilar  
Juncosa de Miró / Fundació Joan Miró, Barcelona.  
Donated by Pilar Juncosa de Miró 

 
Joan Miró is lauded in the universal history of art as an inventor of signs and a 
creator of cosmogonies. In his universe, beings with huge feet collect the energy 
transmitted by the Earth and live alongside birds, women and stars whose bodies 
can change colour when the lines that they draw meet, indicating interactions and 
connections between them. During the winters of 1925, 1926 and 1927, whilst 
living in Paris, Miró painted nearly one hundred canvases that have known as the 
dream paintings. In them, he did not depict his visions nor use the automatism 
championed by André Breton and the surrealist avant-garde, but referred to 
emotional situations that awaken poetic associations. Le Lion (The Lion), which 
dates to 1925, belongs to this series and was probably inspired by a circus show. 
In the small studies entitled L’Espoir du navigateur (The Navigator’s Hope) —the 
first produced in 1968, the third in 1973— Miró’s sign language, painterly qualities 
and poetic imagery are fully developed. These works depict synthetic, cosmic or 
terrestrial landscapes that invite us, as spectators, to awaken our poetic capacity, 
illuminate our visions and project our hopes. 
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JUAN MUÑOZ 
Madrid, 1953 - Santa Eulària des Riu, 2001 
Astrolabio para el norte de la tormenta  

(Astrolabe for the North of the Storm) 

1985 
Iron. 90 × 40 × 40 cm 

 

 
Juan Muñoz started out studying architecture in his home city, but soon moved to 
London and New York to train as an artist. In the mid-1980s, he returned to Spain 
with a clearly formed language and gradually became considered internationally 
as a great renewing force in sculpture, his interest in figurative art posing a 
challenge to the linguistic hegemony of minimalism and the aesthetic 
reductionism of conceptual art. Muñoz’s sculptures, which he preferred to call 
“statues”, are imbued with grotesque realism and take the human scale as their 
reference, though they are a little smaller than this. Astrolabio para el norte de la 

tormenta (Astrolabe for the North of the Storm), produced in 1985, consists of the 
skeleton of an architectural construction: a dome, inside which is a winding 
staircase. The whole piece is suspended from the ceiling, leaning slightly to one 
side, whilst from it hangs a knife with the blade half-opened, as if playing the role 
of a magnetised needle. The title of the work refers to the navigational instrument 
used in olden times to locate the position of the stars in the heavens. Even today, 
Muñoz’s sculpture continues to pose the question of what instruments we need to 
cut through chaos and guide us in our uncertain voyages. 
 

JANINE ANTONI 
Freeport, Bahamas, 1964 
Touch  

2002 
Video installation, 9 min 37 s (looped).  
335.28 × 452.12 cm 
Courtesy of the artist and Luhring Augustine, 
New York 

 
Touch (2002), is a video installation by Janine Antoni, which she filmed on the 
beach outside the family home where the artist grew up. In the video, a fixed 
frame shows how the artist crosses the screen from left to right, walking along a 
tightrope placed slightly above horizon of the sea. Under her weight, the wire 
dips, coinciding momentarily with the horizon. Touch transcends the personal to 
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suggest a way of meditating and a metaphor for the human condition, the effort 
required and the need to have a horizon and to navigate towards it firmly. Taking 
up where the 1970s feminist movements left off, Janine Antoni uses her body as 
both subject and object, as a performative and processual instrument, to give 
form to the specificity of the feminine experience and to question the masculine 
legacy that has traditionally excluded women from the art world.  
 

 
JAVIER TÉLLEZ 
Valencia, Venezuela, 1969 
La Passión de Jeanne d’Arc (Rozelle Hospital, 

Sydney) [The Passion of Joan of Arc (Rozelle 

Hospital, Sydney)] / Twelve and a Marionette / 

La Passion de Jeanne (The Passion of Joan of 

Arc) 

2004 

Two-channel video installation. Two 16 mm films 
converted to DVD / 40 min 55 s colour, sound /  
97 min 2 s, colour, black and white, without sound  
 

 

 
Due to fact that both his father and his mother were psychiatrists, Javier Téllez 
frequently came into contact with mental patients. As he himself confirms, this 
proximity helped him to dissolve the frontiers between what is considered normal 
and what is considered pathological. Accordingly, Téllez’s artistic practice 
questions the role of the mental institution as part of the chain of instruments that 
foster social exclusion, objectualising and stigmatising difference from the norm. 
In La Passion de Jeanne d’Arc (Rozelle Hospital, Sydney) [The Passion of Joan 

of Arc (Rozelle Hospital, Sydney)], Téllez invites a group of women patients at 
the Australian hospital to produce their own version of the silent film that gives the 
work its title, made by the Danish director Carl Theodor Dreyer in 1928. Téllez’s 
work is an installation in which red curtains give access to a room where a two-
channel video is running and there are twelve chairs like those in a hospital 
waiting room. On one screen, in a work entitled Twelve and a Marionette, the 
twelve patients describe their experiences with the disorders they have been 
diagnosed with. On the second screen is their version of Dreyer’s film, in which 
the original intertitles have been replaced by texts written by the twelve women. 
The two films, which are shown continuously, reveal the similarities between 
intolerance during the time of the Inquisition and the present stigmatisation of 
people with mental illness. Besides questioning the authoritarian control 
exercised by masculine discourses, the fact that the patients are all women also 



 9

reminds us that the definition of madness has historically been constructed in 
terms of gender.  
 

 
PEDRO MORA 
Seville, Spain, 1961 
Sueño n.º 17 (I Was Here Before) [Dream no. 17 

(I Was Here Before)] 

1993 
Dry grass. Variable dimensions 
 

 
Pedro Mora took his degree in Fine Art in his native city in 1988, after which he 
lived in New York for seven highly prolific years, from 1992 to 1999. During this 
period, he produced a series of works in which his dreams served as the starting-
point. Mora numbered his dreams, using random or subconscious connections to 
create significant installations that blur the boundaries between work and space, 
between art and life. Sueño n.º 17 (I Was Here Before) [Dream no. 17 (I Was 

Here Before)], produced in 1993, comprises a path of dry grass that becomes a 
gigantic carpet, tracing a winding path along corridors, stairs and even the 
exhibition room itself, and leading from one work to the next. The title refers to the 
idea of déjà-vu, a phenomenon that raises doubts as to whether the memory of 
having experienced a certain situation is real or imaginary. The work becomes a 
place in which the empirical and the dreamlike meet, boundaries are dissolved 
and everything that is connected becomes clear, as in dreams. The artist himself 
sums up this approach, which emphasises the value of the subconscious as a 
field of knowledge: “The best way to draw a line is with your eyes closed”. 
 

 
DORIS SALCEDO 
Bogotá, Colombia, 1958 
Unland: The Orphan’s Tunic  

1997 
Wood, canvas and hair. 90 × 245 × 80 cm 
 

 
Doris Salcedo’s work focuses on the violence that is devastating her country, 
where kidnapping, disappearances and killings form part of everyday life. Her 
sculptures are exercises in memory of loss, and Salcedo defines herself as a 
witness to grief. In fact, the artist interviews people that have suffered such 
trauma and uses objects that conserve the imprint of their desolation in her 
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work. When the tables, cupboards, chairs and beds that she uses are stripped 
of their habitual domestic uses and turned into sculptures, they become imbued 
with a formal rigour that distances them from all sentimentalism or 
sensationalism. This distancing from the typical spectacular iconography found 
in the media is deliberate, for Salcedo believes that the visual obscenity of the 
disaster numbs both conscience and the critical capacity. Unland: The Orphan’s 

Tunic (1997), is a sculpture in which parts from two old tables are fused into 
one. One part is bare wood, whilst the other is covered by a white silk sheet into 
which human hair has been sewn, passing through holes made in the table. The 
sheet is adjusted to fit the table, like a skin protecting it gently and lovingly. The 
reconstructed table is an uninhabited place, a support for grieving. By 
transferring the experience of pain from the individual sphere to the collective, 
Salcedo opens up the possibility of sharing an ethical reflection.  
 

 
GILLIAN WEARING 
Birmingham, United Kingdom, 1963 
Album  

2003-2006 
6 photographs. Colour and black and white.  
Varying dimensions 
 

 
Through photography, video and performance, Gillian Wearing explores the 
way in which everyday behaviour is produced and signals the discrepancies 
between the social image and people’s individual feelings. Album (2003-2006), 
comprises a series of photographs taken as individual portraits in the same 
family album. The father, the mother, the uncle, the brother, the sister and the 
artist herself all appear at a similar stage in their lives, early adulthood. Three 
years after taking these first shots, Wearing added her grandparents to the 
series, in this case represented in old age. Nonetheless, the titles to all these 
photographs include the word “self-portrait”, for all, in fact, feature Gillian 
Wearing herself, as she uses silicon masks, makeup and wigs to adopt the 
identity of her various relatives. Only the artist’s eyes are revealed behind the 
mask, generating a feeling of strangeness. In this process of impersonation, 
Wearing projects the individual character of each family member whilst, at the 
same time, exploring her own genetic and psychological inheritance. For Gillian 
Wearing, dressing up as other people is not a reflection on gender, but on 
awareness of the many selves that co-exist in each individual. 
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VALESKA SOARES 
Belo Horizonte, Brazil, 1957 
Untitled  

1995 
Beeswax and perfumed oil. 5 elements, 37 × 20 cm 
each 
 

 
Valeska Soares’s work Untitled (1995) comprises five niches made from 
perfumed beeswax and installed at different heights on the walls of the 
exhibition space. Rather than serving as receptacles for sacred or profane 
images, however, they suggest absence, whilst also affirming their status as 
sculptural elements. Each niche gives off a different perfume, the fragrances 
wafting around the room to create a subtle atmosphere. In accordance with 
Soares’s own instructions, moreover, the niches are installed between works by 
other artists, generating dialogues with the space and with the content of the 
show and creating a disruptive, enveloping sequence that points and links, as 
well as contaminating. Trained as an architect, Valeska Soares has produced a 
series of works in which the spectator is invited to become physically, spatially 
and sensorially engaged. Her artistic language combines a minimalist aesthetic 
with a baroque sensibility, whilst also articulating the phenomenology of 
perception and social involvement.  
 

BRUCE NAUMAN 
Fort Wayne, Indiana, United States, 1941 
Dance or Exercise on the Perimeter of a Square 

(Square Dance)  

1967-1968 
16 mm film transferred to video,  
8 min in black and white, sound 
MACBA. Museu d’Art Contemporani de Barcelona 

 
Bruce Nauman incorporates conceptual art, body art and video art into his work; 
he sees sculpture as a means of intervening and transforming the space through 
its relations with the body, whether that of the artist or the spectator. He explores 
the ideas of intensity, repetition and boredom, auditory and tactile dissociation 
and spatial disorientation. In the late-1960s, Nauman carried out a series of 
experimental studies in his studio, filming them on a fixed camera. In these 
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“studio films”, he explored movement, gravity, the perception of time and the 
narrative continuity of an action. For Dance or Exercise on the Perimeter of a 

Square (1967-1968), he used adhesive tape to make a square on the floor, also 
marking the halfway point on each side. Standing inside this square, he 
methodically moves around its perimeter to the sound of a metronome. In this 
methodical choreography, the size of his steps and the rhythm are fixed, but not 
so the action of his body, which sometimes faces outwards from the square, 
sometimes inwards.  
 

ÀNGELS RIBÉ 
Barcelona, Spain, 1943 
3 punts 1 / 3 punts 2 / 3 punts 3  

(3 points 1 / 3 points 2 / 3 points 3) 

1970 / 1972 / 1973 
Silver print photography, 60.8 × 61.3 cm / 
Silver print photography, 2 elements,  
60.8 × 66.3 cm each / Silver print photography, 5 
elements, 30.5 × 61 cm each 
MACBA. Museu d’Art Contemporani de Barcelona 

 
After beginning her artistic education in Paris during the May 68 period of social 
unrest, Àngels Ribé moved to the United States, where she lived from 1972 to 
1980. Her work should be seen within the context of the emergence of 
conceptual art, when the communication of ideas, the formalisation of 
experience and the precarious nature of materials prevailed over the 
commercial value of works. In the early-1970s, Ribé produced a series of 
experimental variations in which she used her body to make visible the invisible 
geometry of the space and the many possibilities for occupying it. The triangle 
is one of the artist’s favourite geometric figures. In such works as 3 punts 1 (3 

points 1, 1970), 3 punts 2 (3 points 2, 1972) and 3 punts 3 (3 points 3, 1973), 
she explores the infinite possibilities of generating triangles, taking as a 
reference the constant measurements of base and height, to create a work that 
moves the viewer in its quest for harmony and because it makes us feel, as the 
artist herself, comments, that art “helps us to live”. 
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CARLOS GARAICOA 
Havana, Cuba, 1967 
Las joyas de la corona (Stasi / Base Naval de  

Guantánamo / Estadio Nacional de Chile / KGB /  

DGI-Línea y A / Pentágono / ESMA / Villa Marista)  

[The Crown Jewels (Stasi / Guantanamo Naval Base /  

Chile National Stadium / KGB / DGI-Line and A / 

Pentagon / ESMA / Villa Marista)] 

2009 
Plinth and display case. 130 × 35 × 35 cm. Cast silver 
 

 
Carlos Garaicoa describes himself as a non-conformist civil animal who has 
found a way of provoking in art, and a provoker who has been forced to settle 
for using art as a form of civil protest. Garaicoa sees artistic languages as a 
space in which to explore social and political issues, and from which one can 
exercise critical engagement with society without ceasing to elucidate aesthetic 
and linguistic questions. Both the themes he tackles in his work (history, capital 
and the violence that power exercises over the individual, amongst others) and 
the media he uses to express them (sculpture, installation, site-specific works, 
etc.), are employed to articulate a communication in which the artist acts, more 
than anything, as the carrier of a message. Las joyas de la corona [The Crown 

Jewels] is a series of eight silver miniature reproductions of buildings and sites 
that have become symbols of political repression in the 20th century. By 
transforming these buildings into tiny silver jewels, Carlos Garaicoa invites us to 
reflect on the displacement of the functions of these sites of repressive power. 
As he himself says, the work is conceived with thoughts of its impact on two 
types of citizens in mind: those that live in systems in which human rights have 
been suppressed more or less visibly; and those that, as in Europe, believe that 
they have resolved such contradictions. 
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ACTIVITIES PARALLEL TO THE EXHIBITION 

 
• INAUGURAL LECTURE: WHAT TO DESIRE 

Thursday, May 16, at 7 pm 
By the exhibition curator, Rosa Martínez 

 
• SUMMER NIGHTS: INVENT YOUR REALITY HERE 

Wednesdays throughout July, at 8 and 9 pm 

 
By Cristina Blanco 

 
In response to the question suggested by the exhibition, Cristina Blanco 
tells us what she would do: use humour and invent a parallel reality to 
understand and surpass our own. Nothing is as it seems in this “mis-
guided” tour, which seeks access to knowledge by the most unexpected 
paths.  
 
Cristina Blanco (Madrid, 1977) holds a degree in Dramatic Art from 
RESAD. Since 2003, she has performed her theatrical works, which 
include cUDRADO_fLECHA_pERSONA qUE cORRE (2004), which 
received the 2008 ImPulsTanz Jardin d’Europe Prize; 
TELETRANSPORTATION (2010); and ciencia_ficción (2010). She also 
works as a performer with other artists in the fields of performance, fine 
art, theatre and film, including Cuqui Jerez (The Rehearsal, The Croquis 

Reloaded), Luis Úrculo (Covers), Juan Domínguez (Blue), Xavier li Roy 
(Retrospective) and Roser Aguilar (Ara no puc). In 2011, she took part in 
an MA course on Performing Arts Practice and Visual Culture by 
directing Spoken exhibition at the Reina Sofia Museum (MNCARS), and 
in other educational projects at the 2 de Mayo arts centre and in the 
“Dates with the Stage” project at the BAD Festival in Bilbao. For her film 
performances, she received Best Actress awards in 2011 and 2012 at 
such festivals as Alcine, La Fila de Valladolid, Radio City Valencia, 
Andoenredando in Murcia, REC Rivadedeba, Cortomate in Bunyol and 
Cinefiesta, Puerto Rico. She is the leader of a band, The Elements, and 
has formed part of art collectives El Club and Las Calaveras de Cher. 
 
Duration: 30 min approx. 
Price: €4 (50% discount for clients of ”la Caixa”). 
Places limited 
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What to Think | What to Desire | What to Do 
”la Caixa” Foundation Contemporary Art Collection 
 

From 9 November 2012 to 8 September 2013 
 

What to do: From 17 May to 8 September 2013 
 

 
CaixaForum Barcelona 
Av. de Francesc Ferrer i Guàrdia, 6-8 
08038 Barcelona 
 
Times 
Monday to Friday, from 10 am to 8 
pm  
Saturdays, Sundays and holidays, 
from 10 am to 9 pm 
Last Friday in each month, from 10 
am to 11 pm 
“Summer Nights”: Wednesdays 
throughout July and August, open 
until 11 pm 
 
Information Service 
”la Caixa” Foundation 
Tel. 902 223 040  
Monday to Sunday, from 9 am to 10 
pm 
www.lacaixa.es/obrasocial 

Prices: 
 
ADMISSION FREE 
"la Caixa" clients 
 
EXHIBITIONS: €4 PER PERSON 
The price includes access to all 
exhibitions. Children under 16 years: 
admission free 
 
Ticket sales: 
CaixaForum.com/agenda 
Tickets are also on sale at 
CaixaForum during public opening 
times 
 
 
 
 
 

 
 
Further information: 
”la Caixa” Foundation Communication Department 
Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 
Jesús N. Arroyo: 934 046 131 / 629 791 296 / jnarroyo@fundaciolacaixa.es 
http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room 
http://press.lacaixa.es/socialprojects/ 


