
 

Press Release 

 

CaixaForum Barcelona presents the first in-depth exploration of the influence of 

Japanese art in Spain by Japanese art since the second half of the 19th century 

 

 

JAPONISM 
THE FASCINATION WITH JAPANESE ART 

 

 

“Japonism”, the influence of Japanese art, began in the 1860s when the 

ports of Japan were opened up, and became one of the most important 

and essential ingredients in European modern art in the second half of the 

19th century. This fascination with Japanese art provided themes, motifs, 

compositions, techniques, formats... In short, poetic imagination and a 

vision of art that changed tastes and revealed a whole world of ideas, 

forms and colours. Drinking from this source of inspiration at around the 

turn of the 20th century, Western art found renewal. The exhibition that 

”la Caixa” Foundation now presents is not only the first in Spain to be 

dedicated specifically to the international phenomenon of Japonism, but 

is also the first major exploration of European fascination with Japanese 

art and culture, a fascination that became widespread in Spain and, 

particularly, Catalonia. In this exhibition, more than three hundred works, 

including many shown for the first time, illustrate an enthralling story full 

of discoveries and exchanges, and whose earliest origins date back to the 

arrival in Japan of the first missionaries during the Nanban period, more 

than four hundred years ago. The works by the artists selected —Fortuny, 

Picasso, Manet, Rusiñol, Toulouse-Lautrec, Miró and Nonell, amongst 

others— testify to a shared fascination: the discovery of an art, an 

aesthetic, a culture and a worldview that were apparently distant but 

which captivated artists at the turn of the 20th century and generated a 

rich dialogue with the society of the day.  

 

 

Japonism. The Fascination with Japanese Art. Dates: from 14 June to 15 

September 2013. Place: CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-

8). Organised and produced by: ”la Caixa” Foundation. Curator: Ricard Bru i Turull 
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Joan Miró. Portrait of Enric Cristòfol Ricart. 1917. 
The Museum of Modern Art, New York. © 2013. 
Digital image, The Museum of Modern Art, New 
York. Florene May Schoenborn. Bequest, 1996 
/Scala, Florence. / © Successió Miró 2013 

Barcelona, 13 June 2013. Eduardo Aznar, the Ambassador on Special Mission 

for the Year of Spain in Japan; Takashi Fuchigami, Japanese consul general in 

Barcelona; Jaume Lanaspa, General Manager of ”la Caixa” Foundation; and 

Ricard Bru, the curator, will today inaugurate the exhibition Japonism. The 

Fascination with Japanese Art at CaixaForum Barcelona. 

 

In its cultural programme, ”la Caixa” Foundation regularly highlights artistic 

manifestations that have been crucial in forming the contemporary sensibility. 

To this end, the Foundation focuses especially on art from the 19th and 20th 

centuries. The exhibition that now opens at CaixaForum Barcelona explores, for 

the first time, the influence of Japanese art in Spain and, in particular, 

Catalonia, at around the turn of the 20th 

century. “Japonism” was much more than 

a passing phase; it grew into a 

phenomenon that directly influenced the 

discovery of new aesthetic trends in the 

arts during the late-19th and early-20th 

centuries.  

 

Although Japonism, understood as one of 

the richest and most multi-faceted artistic 

expressions of the 19th century, has been 

widely studied at international level, this is 

not the case in Spain, where the 

movement is still largely unknown 

amongst broader audiences. The show 

organised and produced by ”la Caixa” 

Foundation now explores this international 

phenomenon and how it put down roots in 

our country. Curated by Ricard Bru, 

Japonism forms part of celebrations for Spain-Japan Dual Year (2013-2014), 

organised by the foreign affairs ministries of the two countries.  

 

Featuring more than three hundred works, the exhibition provides a panoramic 

overview of Japonism, embracing all the different artistic manifestations that the 

movement encompassed: painting and etching, drawing and illustration, 

jewellery and decoration, literature and film. These pieces, which include many 

shown for the first time here, reveal the fascination that Japan aroused amongst 

such disparate artists as Marià Fortuny, Pablo Picasso, Alexandre de Riquer, 

Santiago Rusiñol, Darío de Regoyos, Adolfo Guiard, Oleguer Junyent and Joan 

Miró, as well as illustrators, jewellers, film makers, set designers, ceramists and 

poets.  
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The exhibition begins in the 16th century, when the first commercial and cultural 

exchanges between Spain and Japan took place, and continues until the Civil 

War. Illustrating the background to relations between the West and Japan 

during the period of the religious missions to the East, the show focuses 

particularly on the fascination with all things Japanese that became widespread 

during the second half of the 19th century, leaving its mark on works by 

Impressionist, Post-Impressionist, Symbolist and even avant-garde artists. The 

show also reconstructs, for the first time, the effects caused in our country when 

such artists as Marià Fortuny were first attracted to that distant land and began 

to draw and paint Japanese fantasies.  

 

The exhibition is the result of in-depth 

research that has cast light upon a large 

but still little-known body of works 

inspired by Japonism in Spain and, 

particularly, Catalonia. The organisers 

have brought together a unique selection, 

including pieces from both museums and 

private collections, many of them on 

show for the first time.  

 

The most outstanding works in this exhibition include paintings by Santiago 

Rusiñol and Darío de Regoyos, drawings by Apel·les Mestres and Isidre Nonell, 

furniture by Gaspar Homar and Frederic Vidal, jewellery by Francisco Durrio 

and Lluís Masriera, and posters by Alexandre de Riquer. Also particularly 

interesting are the Japanese artworks from the old Mansana Collection, which 

comprised some 3,200 pieces in its day. Until now, the size of the leading 

Japanese art collection in our country was not known, nor was the influence of 

Japanese art on the Aesthetic Movement in the 1880s recognised. Similarly, no 

show had ever focused on the debt that noucentista and avant-garde artists 

owed to the Japanese influence. Moreover, to give but one example, the true 

scope of Japanese participation at the Universal Exposition in 1888 was hitherto 

unknown.  

 

Japonism, a force for renewal at a time of crisis in European art  

 

The exhibition begins with a brief review of the earliest contacts between the 

two cultures, from 1549 to 1624. From the first, demonstrations of fascination 

were mutual and numerous, denoting an understandable interest in discovering 

the other, the unknown. Gradually, however, relations began to sour as the 

persecution of Christians in Japan became more intense and, particularly, after 

José Villegas. Oriental Games. c. 1880. Fundación 
Cajasol Collection. © Colección Fundación Cajasol. 
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Ramon Casas and Miquel Utrillo. Shadows. 1897. Jordi 
Carulla Font Collection. © Colección Jordi Carulla Font.  

 

fears were fuelled that the Spanish planned to use Evangelisation as a way of 

conquering the archipelago by stealth. Finally, in 1624, Spanish ships were 

banned from anchoring in the archipelago and, during the 17th and 18th 

centuries and the first half of the 19th, it was left to Holland to maintain minimal 

contacts with Japan.  

 

Contacts between the two countries ceased completely until 1868, when the 

Meiji imperial period began and Japan finally began to open up to the world. It 

was in the 1870s that European artists began to discover Japanese art as a 

particularly attractive source of inspiration and aesthetic renewal. 

 

Just as Orientalism —which emerged 

during the French and English colonial 

period— exercised a clear influence 

on Romantic artists from Delacroix to 

Flaubert, so Japonism —which sprang 

from a similar fascination with the 

other and with unknown cultures, as 

well as a need to find new models for 

artistic inspiration— played a central 

role in the development of the arts in 

the late-19th century.  

 

Japan became an exotic presence in fine art, literature and the decorative arts, 

which adopted forms and images alluding to a world of beauty and calm, 

delicacy and intricate detail. Moreover, going beyond this fascination with the 

exotic, Japonism became a force for renewal at a time when European art was 

in crisis. Many painters made in-depth studies of Japanese art, trade in works 

became intense, large collections were built up and some artists even travelled 

to Japan to drink from the original sources of that art that so enthralled them. 

 

As a result, Japonism left an important mark both on Art Nouveau and 

modernisme, as the style was known in Catalonia, as well as on other artistic 

movements and currents at around the turn of the 20th century. These included 

Impressionism, Symbolism and the Aesthetic Movement. This influence is 

reflected in the exhibition through works by such outstanding painters of that 

period as Manet and Toulouse-Lautrec, and by certain artists and art industries 

most closely linked to the Japonism that took root in Spain, including Stevens, 

De Nittis, Christofle and the Le Chat Noir circle. 
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EXHIBITION SECTIONS 

 

The Discovery of Japan 

In 1543, centuries before the phenomenon of Japonism began, a drifting ship 

brought the first Europeans —Portuguese traders— to Japan. Six years later, a 

Jesuit priest, Francesc Xavier, landed on the archipelago on a mission to 

Christianise a land that, since the times of Marco Polo, had become a mythical, 

unknown place. 

 

During the so-called Nanban period (1543-1639), the Iberian Peninsula 

established fruitful religious and trade contacts, as well as forging diplomatic 

links with Japan, and these relations became reflected in the fields of art and 

culture. The translation of European literary and religious works, the visit to 

Spain and Italy by two Japanese diplomatic missions and the development of a 

hybrid artistic style known as Nanban art (that is to say, the art of the “Southern 

Barbarians”) were amongst the many fruits of the cultural exchanges that took 

place between Japan and the West. These initial relations were maintained until 

the 1630s, when the Asian country adopted an isolation policy that was 

maintained until the mid-19th century.  

 

Japonism, an international phenomenon 

The opening up of Japan during the Meiji period (1868-

1912) provided a new source of inspiration for European 

artists who sought worlds to explore and models to 

imitate. Accordingly, Japonism emerged in the 1860s as 

part of a process in which Japanese art was recognised, 

adopted and reinterpreted. The epicentre of Japonism 

was Paris, although the movement quickly spread 

throughout Europe, adopting a wide range of 

expressions. Study of Japanese engravings led to the 

introduction of a new style of applying colour, with plain 

colour surfaces, marked contours and new frames, 

perspectives and points of view. Moreover, the arts of 

Japan also fostered a renewal in terms of theme and 

motif, with a predominance of asymmetric compositions, 

and a new, more refined, freer and more harmonious 

approach to representing nature. That Japanese art 

attracted so many artists engaged in different tendencies and movements, 

reaching practically all the arts, was due, precisely, to its multi-faceted quality 

and rich diversity.  

James Tissot. Portrait of 
Prince Tokugawa Akitake, 
1868. © Collection of The 
Tokugawa Museum, Mito. The 
Tokugawa Museum Image 
Archives / DNPartcom. 
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Japonism reaches Spain  

Marià Fortuny was amongst the first painters to discover Japanese art, and can 

also be considered to have introduced it to other artists in Spain, as he began to 

employ new aesthetic solutions based on study of his own collection of 

Japanese works. Nevertheless, apart from Fortuny, most Spanish artists who 

lived in or visited Paris made rather a superficial first approach to Japonism in 

the 1870s and 1880s. Following the trend established in the French capital, they 

merely represented Japanese scenes or bourgeois environments in which the 

good taste of the day recommended the inclusion of curious, little-known 

Japanese objects, which were just beginning to arrive from the East: porcelain, 

kimonos, fabrics, screens and so on. In the field of painting, it was not until 

Darío de Regoyos in the 1880s and, particularly, around the turn of the century, 

that artists began to explore the path that Fortuny had blazed by studying local 

Japanese art collections.  

 

Trade and collecting 

Japanese art was widely published on the 

Iberian Peninsula. Although the main point 

of arrival and sale continued to be Paris, 

from the 1880s on, a network of oriental 

art shops opened in Barcelona, 

establishing branches in other Spanish 

cities and helping Japanese art to reach 

many people, including the wealthier 

classes and artists like Riquer, Rusiñol, 

Guiard, Sorolla and Anglada Camarasa. 

As a result, major collections were formed, 

including those built up by Richard Lindau, 

Josep Mansana and the Masriera brothers. Moreover, besides the art that was 

brought in from Japan, the spread of art reproductions, illustrations, plates and 

photographs enabled artists at around the turn of the century to enjoy direct, 

easy access to Japanese art and aesthetics. This widespread Japanese 

presence had a clear effect on the work of many artists, both in the closing 

quarter of the 19th century and during the early years of the 20th.  

Josep Maria Xiró. Death of the Sun, 1903. Pèl & 
Ploma. Biblioteca de Catalunya, Barcelona. © 

Biblioteca de Catalunya. 
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Aestheticism 

Even before the development of modernism, the discovery of Japanese art 

influenced aesthetic renewal in the decorative and industrial arts. After years 

spent searching for sources of inspiration that could give shape to a modern 

aesthetic, both the gradual industrialisation of the arts and the study of 

Japanese art became two important pillars in a new artistic style and 

movement. This movement, which was similar to and ran parallel to the 

Aesthetic Movement in England, became known as esteticisme in Catalonia. In 

the 1880s particularly, esteticisme inspired a decorative style, one that was at 

times schematic and simplified, at others more sophisticated in taste. This 

movement often adopted Japanese models to introduce a new concept of 

space, free from margins or symmetries. The artists who formed part of this 

movement recreated paradises in which the distinctive traits were fantasy and a 

naturalistic sensibility, paving the way for the modernisme of the future. Through 

its refined portrayals of nature, Japanese art helped to imbue representations of 

the natural world with new, poetic meaning.  

 

The 1888 Universal Exposition  

The 1888 Exposition in Barcelona was not only the first world’s fair to take place 

in Spain, but was also the first occasion in which Japan was officially presented 

to the Peninsula, with a representative sample of that nation’s industries and 

several of its the finest artists. Besides introducing Japanese art to visitors, the 

show also fostered contacts between Catalan and Japanese people, as 

occurred, for example, between the impresario Josep Mansana and the art 

dealer Hayashi Tadamasa, or between the art critic Antonio García Llansó and 

the young painter Kume Keiichirō. The Exposition also served to help establish 

the first direct commercial links between Catalan and Japanese entrepreneurs.  

 

The memory of the Japanese participation at the Universal Exposition survives 

in the form of many descriptions and images, as well as several outstanding 

works, including the furniture given by Japan’s Imperial House to the Queen 

Regent, Maria Cristina, artistic objects bought at the pavilion by private 

collectors such as Josep Mansana, and the albums of prints acquired by 

Barcelona City Council. 

 

Japonism and modernisme, a symbiosis 

During the period of Catalan modernism, at around the turn of the 20th century, 

Japanese art, which had become widely known and appreciated, was an 

intrinsic element in the emergence of artistic modernity. Many artists took 

Japanese art as their model, studying it to find different aesthetic solutions, both 
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in their representations of nature and in the application of new formal resources 

inspired by Japanese prints. 

 

Growing interest in Japonism was evident, not only in the graphic and 

decorative arts and in painting, but also in the world of entertainment. Its 

influence was seen in magic, circus, theatre and opera shows and films, as well 

as in a more private sphere, with the introduction of Japanese motifs into the 

world of advertising, interior decoration and everyday life. In this way, through 

the marriage between Japonism and modernisme, Japanese art became an 

essential ingredient in artistic modernity at around the turn of the century.  

 

The enduring popularity of Japonism 

Even after the modernist period, the discovery of new facets of Japanese art 

continued to fascinate artists working in the most disparate tendencies. Some 

made Orientalist incursions based on a vision of Japanese art as the expression 

of a distant exoticism whose origins were 

uncertain. Parallel to this, in the 1920s, 

whilst the Japonism that had appeared 

during the Art Nouveau period continued to 

thrive, a new, previously unknown Japan 

emerged. This new Japan attracted 

interest amongst both poets and painters, 

as well as ceramists, designers and 

lacquer artists. This was the period when 

Japanese urushi lacquer work was 

introduced and nō and kabuki theatre 

became popular, as did literature, poetry 

and essay by Japanese authors, from 

Okakura Kakuzō’s The Book of Tea to haiku poetry. The delicacy, taste for 

simplicity, poetic austerity and imperfection in forms and textures, idiosyncratic 

elements in Japanese culture, provided inspiration for a new generation of 

artists, who discovered a lyricism imbued with unique qualities in the Japanese 

traditional arts, from which they continued to learn.  

 

Salvador Dalí. Screen, c. 1918-1923. Private 
collection. © Salvador Dalí, Fundació Gala-
Salvador Dalí, VEGAP, Barcelona, 2013. 
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ACTIVITIES AROUND THE EXHIBITION 

 

INAUGURAL LECTURE 

Thursday, June 13, at 7 pm 

 

Japonism. The Fascination with Japanese Art 

By Ricard Bru i Turull, exhibition curator 

 

 

DNIT 

Last Friday every month, until 11 pm 

Price: €4. 50% discount for ”la Caixa” customers. Places limited 

 

Friday, June 28  

 

• Japanese Youth. Kamikaze Girls 

Cinema | 7 pm | Auditorium 

Tetsuya Nakashima, Japan (2004), 102 min, Original version. Spanish subtitles 

 

Although they have very different personalities and styles and come from best-seller by 

Novala Takemoto, who created the “Lolita” style, Kamikaze Girls is a masterful ode to 

friendship, as well as a madcap, hilarious, kitsch comedy that was acclaimed at 

festivals around the world. 

 

• Toru Morimoto and Tina Bagué. The Japan Photo Project 

Fridays with artists | 8.30 pm | Vestibule 

 

Two photographers, Toru Morimoto (Hyogo, Japan) and Tina Bagué (Barcelona), 

devoted all 365 days in 2010 to travelling around Japan taking pictures. This 

unusual project enabled them to capture the identity of the country, exploring 

Japanese society from two points of view: the eastern and the western. 

 

Friday, July 26  

 

• Japanese Youth. Densha Otoko / The Train Man 

Film | 8 pm | Auditorium 

Shôsuke Murakami, Japan (2005), 105 min, Original version. Spanish subtitles 

 

Adaptation of a true story in which an otaku (geek) who saves an office worker from a 

drunk middle-aged man on the Yamanote railway line. Due to the enormous impact 

the episode had on Japanese society, not only this film and several manga books 

were based on it, but a hugely popular television series was produced. 
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SUMMER NIGHTS: JAPAN NIGHT 

Wednesday, July 24  

 

A journey to the most surprising Japan  

8 pm | Vestibule 

Price per person: €4. Places limited. 50% discount for ”la Caixa” customers 

 

In an interesting and entertaining way, illustrated by images, Roger Ortuño (creator of 

the blog Comerjapones) will describe his unusual experience in Japan, where he 

learned about the eating habits of sumo wrestlers and Shinto priests. 

 

Mieko Miyazaki, koto and vocals 

Guo Gan, erhu 

10 pm | Concert | Auditorium 

Price per person: €6. Places limited. 50% discount for ”la Caixa” customers 

 

Mieko Miyazaki is an outstanding player of the koto, a kind of citar that produces 

magical, evocative sounds considered Japan’s national instrument. Guo Gan is a 

virtuoso musician who has mastered the ancient Chinese violin known as the erhu. 

 

 

FILM 

From 5 July to 30 August 2013 

Price per showing: €4. 50% discount for ”la Caixa” customers. Places limited 

 

Japanese society:  

 

Friday, July 5 | 7 pm 

Las hermanas de Gion 

[Sisters of the Gion] 

Kenji Mizoguchi, Japan (1936), 

96 min. Original version. 

Spanish subtitles 

 

Friday, July 12 | 7 pm 

Cuentos de Tokio 

[Tokyo Story] 

Yasujiro Ozu, Japan (1953), 

139 min. Original version. 

Spanish subtitles 

Friday, July 19 | 7 pm 

El sabor del té 

[The Taste of Tea] 

Katsuhito Ishii, Japan (2004), 

142 min. Original version. Spanish 

subtitles 

 

Friday, August 2 | 7 pm 

Caminando 

[Still Walking] 

Hirokazu Kore-eda, Japan (2008), 

115 min. Original version. Spanish 

subtitles 
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Jewels of Japanese cinema 

 

Friday, August 23 | 7 pm 

El infierno del odio 

[High and Low] 

Akira Kurosawa, Japan (1963), 

143 min. Original version. 

Spanish subtitles 

 

Friday, August 16 | 7 pm 

Feliz Navidad, Mr. Lawrence 

[Merry Christmas, Mr. 

Lawrence] 

Nagisa Oshima, Japan (1983), 

123 min. Original version. 

Spanish subtitles 

Friday, August 23 | 7 pm 

Dolls 

Takeshi Kitano, Japan (2002), 

114 min. Original version. Spanish 

subtitles 

 

Friday, August 30 | 7 pm 

Hara-kiri: muerte de un samuráis 

[Hara-kiri: Death of a Samurai] 

Takashi Miike, Japan (2011), 

125 min. Original version. Spanish 

subtitles 

 

 

 

FAMILY ACTIVITIES 

 

Film 

From July 13 to August 31 (Saturdays, at 5.30 pm; Sundays, at 12 noon) 

Price: €4. 50% discount for ”la Caixa” customers. Places limited 

 

El meu veí Totoro 

[My Neighbour Totoro] 

Hayao Miyazaki (1988), 85 min 

Language: Catalan 

Saturdays, July 13 and August 10  

 

Nicky, la aprendiz de bruja 

[Kiki’s Delivery Service] 

Hayao Miyazaki (1989), 103 min 

Language: Spanish 

Saturdays, July 20 and August 17  

 

 

La gran aventura de la abeja Hutch 

[The Great Adventure of Hutch the 

Honeybee] 

Tetsuro Amino (2012), 101 min 

Language: Spanish 

Saturdays, July 27 and August 24  

 

L’illa dels records i el mirall màgic 

[Oblivion Island and the Magic Mirror] 

Shinsuke Sato-Production I.G. 

(2009), 99 min. Language: Catalan 

Saturdays, August 3 and 31  

 
Family visits (+7) 

Advance reservation required on Tel. 93 476 86 30 

Price per person: €2  

 
Educational area (+5) 

Monday to Friday, from 10 am to 8 pm 

Saturdays, Sundays and holidays, from 10 am to 9 pm 
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Wednesdays throughout July and August, open until 11 pm 

Inside the exhibition area is a space where families can take part in activities inspired 

by themes from the show itself. 

 

 

COFFEE-DEBATE WITH THE ARTS 

Activities for senior citizens 

Tuesdays, at 4.30 pm 

 

The Coffee-Debate with the Arts enables visitors to enjoy the exhibitions in a different 

way. These two-hour activities begin with a relaxed guided tour exploring the particular 

interests of each different group. Next, we all exchange impressions in a chat over a 

cup of coffee. 

 

Activity aimed at visitors over 60 years of age. Places limited. Advance registration 

required on Tel. 934 768 630. Price per person: €4 (50% discount for ”la Caixa” 

customers) 

 

 

 

CLUBS AND SUMMER SCHOOLS 

 

Exhibition visit/workshop 

Tours adapted to different school levels 

Advance reservation required on Tel. 93 476 86 30 

Monday to Friday, by arrangement 

Price per group: €18  

 

Film 

July 23, 24 and 25 | 11 am 

El meu veí Totoro 

[My Neighbour Totoro] 

Hayao Miyazaki (1988), 85 min 

Language: Catalan 

 

 

GUIDED TOURS OF THE EXHIBITION 

 

• Guided tours for the general public 

Reservation of places on guided tours: Tel. 934 768 630 

Places limited. Price per person: €3 (50% discount for ”la Caixa” customers) 

 

• Guided tours for groups  

Advance registration: Tel. 934 768 630. Maximum 25 people per group  
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Price per group: €60  

 

• Guided tours for groups of people with visual impairment  

Groups of a minimum 10 people  

Advance reservation required on Tel. 93 476 86 30 

 

• Tours with sign language (SL) and adapted for oral communication 

• Groups of a minimum 10 people  

Advance reservation required by fax to 93 476 86 35 or email 

seducatiu.caixaforum@fundaciolacaixa.es 

 

• Dramatised tours for schools groups 

www.eduCaixa.com 
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JAPONISM 
THE FASCINATION WITH JAPANESE ART 

 
From 14 June to 15 September 2013 

 

 

 

 

 

 

CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8 

08038 Barcelona 

 

Times: 

Monday-Friday, from 10 am to 8 pm 

Saturdays, Sundays and holidays, 

from 10 am to 9 pm  

DNIT: last Friday every month, from 

10 am to 11 pm 

Summer Nights: Wednesdays 

throughout July and August, open 

until 11 pm 

 

Information Service 

”la Caixa” Foundation 

Tel. 902 223 040 

Monday-Sunday, from 9 am to 8 pm 

www.lacaixa.es/obrasocial 

Price: €4 

Admission free for ”la Caixa” 

customers 

Price includes admission to all 

exhibitions 

Minors under 16 years: admission 

free  

 

Ticket sales: 

www.CaixaForum.com/agenda 

Tickets are also available at 

CaixaForum during public opening 

times  

 

 

 

 

 

 

 

Further information: 

”la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 

Jesús N. Arroyo: 934 046 131 / 629 791 296 / jnarroyo@fundaciolacaixa.es 

http://www.lacaixa.es/obrasocial 

 

Multimedia Press Room 

http://press.lacaixa.es/socialprojects/ 


