
 

Press Dossier 

 

”la Caixa” Foundation presents the first of three exhibitions  

organised under the Comisart programme of support for emerging curators  
 
 

Art Fiction 
Comisart: new perspectives on the ”la Caixa” Collection 

 

 

Contemporary art, seen through an unconventional prism: that of science 
fiction. The new exhibition project at CaixaForum Barcelona, entitled Art 

Fiction. Comisart: new perspectives on the ”la Caixa” Collection, is an 
investigation of unexplored routes in contemporary art. In it, the curators, 
Jaime González Cela and Manuela Pedrón Nicolau, invite visitors to reflect 
on the relations between the works selected from a wide range of 
perspectives linked to the idea of other worlds and the end of our own as 
we know it. González and Pedrón suggest an original reading of the 
”la Caixa” Contemporary Art Collection based on works by Jorge Barbi, 
Rogelio López Cuenca, Aernout Mik, Thomas Schütte, Andreas Slominski, 
Hiroshi Sugimoto, Juan Ugalde and Ante Timmermans, along with pieces 
on loan by two young Spanish artists: Elena Alonso and Nicolás Combarro. 
Art Fiction is the first of the three shows to be presented at CaixaForum 
Barcelona over the coming months as part of Comisart, the new 
programme launched by ”la Caixa” Foundation to provide opportunities for 
professionalising the Spanish curatorial sector and to encourage new 
readings of its contemporary art collection.  
 

 

 
Art Fiction. Comisart: new perspectives on the ”la Caixa” Collection. Dates: from 

26 September to 22 December 2013. Organised and produced by: ”la Caixa” 

Foundation. Curators: Jaime González Cela and Manuela Pedrón Nicolau. Place: 

CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). 
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Barcelona, 25 September 2013. This evening, the Director of the Culture 

Division of ”la Caixa” Foundation, Ignasi Miró, and the curators Jaime González 

Cela and Manuela Pedrón Nicolau, will officially open the exhibition Art Fiction, 

the first of three shows organised as part of the season entitled Comisart: new 

perspectives on the ”la Caixa” Collection. 

 

The exhibition, organised and produced by ”la Caixa” Foundation, pursues the 

organisation’s long-standing objective of increasing the capacity to generate 

understanding and appreciation of the most recent art. Indeed, one of ”la Caixa” 

Foundation’s missions in the field of culture is to make contemporary art more 

widely known, breaking down the barriers that so often separate it from 

audiences. 

 

To this end, the Foundation’s cultural programme focuses particularly on the 

most recent art, both through its varied programme of exhibitions and 

acquisitions by the Contemporary Art Collection itself. The ”la Caixa” Collection 

currently comprises more than nine hundred works, including pieces by some of 

the most important artists of the last thirty years. As a result, the Collection has 

now become a point of reference in the art world, as is demonstrated by the 

constant loans of works from it for exhibitions around the world and the 

organisation of numerous shows at CaixaForum centres and travelling 

exhibitions in Spain, Europe and the whole world. 

 

In recent years, moreover, in order to intensify its cultural activities, ”la Caixa” 

Foundation has also established strategic alliances with major museums around 

the world, including the Louvre and the Prado. This line of action also includes 

the agreement between ”la Caixa” and the MACBA (Museu d’Art Contemporani 

de Barcelona) Foundation for the joint management of their respective 

contemporary art collections, a coordinated acquisition policy and the co-

production of exhibitions based on these collections. The city of Barcelona is 

currently hosting a major show, Art, Two Points, which features a wide-ranging 

selection of works from the two collections and is presented simultaneously at 

both centres. 

 

 

Comisart: promoting young art curators  

 

The exhibition that opens at CaixaForum Barcelona today forms part of the 

present Comisart: new perspectives on the ”la Caixa” Collection, a new 

programme of grants established by the organisation to promote emerging 

curators in the field of contemporary art. 
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Comisart was established with a view to helping to professionalise this sector. 

The programme provides the opportunity to work with art of the highest 

standard and to develop an exhibition project in professional conditions, with the 

help of an external tutor and access to all the resources of ”la Caixa” 

Foundation. In launching Comisart, the Foundation continues in its long-term 

efforts to promote new talent in the field of culture in general and the visual arts 

in particular. Over the years, ”la Caixa” has established many initiatives aimed 

at giving greater projection to young people just starting out on their 

professional careers, reinforcing the Foundation’s commitment to emerging art.  

 

Comisart offers young professionals the chance to curate a project based on 

the holdings of the ”la Caixa” Contemporary Art Collection and with the help of 

professionals at the Foundation and an external tutor. At a time when, due to 

the crisis, few opportunities for professionalisation exist, Comisart enables 

young talents to enter the world of exhibitions, developing projects and working 

as part of a team. Moreover, through Comisart, the Foundation continues to 

provide a permanent space open to new interpretations of its contemporary art 

collections at CaixaForum Barcelona.  

 

”la Caixa” Foundation’s new programme of support for emerging curators is 

aimed at art curators under 40 years of age, with Spanish nationality or 

residence who have previously curated a minimum of three exhibitions. 

Curators whose professional careers are already firmly established are not 

eligible. 

 

Comisart takes the specific form of a two-yearly programme to develop three 
specific exhibition projects based on the works available from the ”la Caixa” 

Collection. To complement these resources, the exhibitions may also include – 

as is the case of Art Fiction – works by young artists whose professional 

careers are just beginning, on condition that these are works that are already 

produced and do not form part of the collections of any other institution. 

 

Three innovative readings of the ”la Caixa” Collection 

 

The jury for this first edition of Comisart was formed by Oriol Fontdevila and 

Virginia Torrente, who also act as tutors during the process of producing the 

exhibitions. From amongst the 60 proposals submitted, they selected three 

projects that are innovative, both in their readings and reflections and in terms 

of their creative approach. The winning projects are by: Suset Sánchez; Sabel 

Gavaldon; and the team formed by Jaime González Cela and Manuela Pedrón 

Nicolau. 
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Jaime González Cela (Madrid, Spain, 1984) holds a degree in Art History from 

the University of Madrid in Alcalá de Henares and an MA in Contemporary Art 

and Visual Culture from the Museo Reina Sofía. In 2008, he worked at the 

PhotoEspaña Festival of Photography and Visual Arts and, later, at the 

International Comics Festival in Bologna. He is a member of the Calipsofacto 

association of curators and cultural agitators and has worked at the Museum of 

the National Library of Spain, where he recently participated as assistant 

curator in the exhibition La Transición en tinta china [The Transition in China 

Ink]. An educator at the Dos de Mayo Art Centre, he is an independent curator. 

 

Manuela Pedrón Nicolau (Granada, Spain, 1988) holds a degree in Art History 

and Theory from the Autonomous University of Madrid. In 2012, she took her 

MA in Contemporary Art and Visual Culture from the Museo Reina Sofía and 

worked at the museum’s Education Department. She has since worked for the 

ONCE Typhological Museum and for the Peggy Guggenheim Collection in 

Venice. A member of Catenaria, a group devoted to curating exhibitions and 

designing and developing cultural projects of all kinds, she also contributes to 

digital magazines on contemporary art. 

 

Art Fiction: exploring invisible routes in contemporary art 

 

Art Fiction, the project by Jaime González Cela and Manuela Pedrón Nicolau, is 

an exploration in contemporary art through the classical parameters of science 

fiction, a genre that has penetrated our culture to the extent that it has become 

a kind of category capable of cutting across all types of thought and production.  

 

Based on the idea of other worlds and the end of our own as we know it, the 

exhibition takes us on an interdimensional journey through the artistic universes 

of the works it features. The curators invite visitors to approach each work as 

representatives of other dimensions where the strange, the alien and the 

unknown act as driving forces to stimulate the exercise of human capacities in 

the search for alternative life forms. In turn, this exploration of different realities 

also constitutes a method for interpreting and understanding the present. 

 

The curators propose a series of routes for this expedition. These routes take 

the shape of variable sections that connect the artistic universes suggested by 

the exhibition through a number of typical tropes found in science fiction. As a 

result, the exhibition suggests a plural, varied reading of the selected works, 

encouraging exploration of new paths. In this way, then, Art Fiction establishes 

a space beyond the frontier, where alternative routes exist can be found to 

those historically proposed within contemporary art, leaving it up to the 

spectator to blaze new trails.  
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The routes are based on the following concepts from the field of science fiction: 

 
• Utopia: an optimistic project or system that seems impossible to realise 

at the time when it is formulated.  

• Dystopia: a fictitious situation that is undesirable in itself. 

• Paradox: a strange or unlikely idea that is presented as if it were true.  

• Genesis: the origin or beginning of something.  

• Cataclysm: a great catastrophe that upsets the social or natural order. 

• Virus: an infectious agent that replicates inside other organisms. 

 

The exhibition features works by ten artists, eight from the ”la Caixa” 

Contemporary Art Collection, some shown in Barcelona for the first time, such 

as the pieces by Ante Timmermans and Aernout Mik. In accordance with the 

Comisart philosophy of promoting new art, the show also includes works on 

loan by two young artists: Elena Alonso and Nicolás Combarro. 

 

Assembled together, the selected works generate a space in which different 

realities can be suggested as a means of interpreting and understanding the 

present. According to the curators, the pieces can be classified into three 

different categories, according to the perspective from which they lead us into 

their respective universes. Some of the works, such as those by Thomas 

Schütte, Elena Alonso and Ante Timmermans, establish projections of other 

worlds. Others, including the photographs, videos and paintings of Nicolás 

Combarro, Aernout Mik, Juan Ugalde and Hiroshi Sugimoto, suggest 

representations of these alternative dimensions. Finally, the show features 

works that can be perceived as objects from other realities in themselves, such 

as the pieces by Jorge Barbi, Rogelio López Cuenca and Andreas Slominski. 

 

Utopia / Genesis / Paradox 

 

ELENA ALONSO 
Madrid, Spain, 1981 

Aparato de dos tiempos  

[Two-speed Apparatus], 2011 

Cinta de movimientos básicos  

[Belt of Basic Movements], 2012 

Mixed technique on paper 

Private collection 
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Elena Alonso’s drawings form a catalogue of prototypes for machinery 

governed by laws of physics alien to those on our planet. A meticulous 

combination of techniques, forms and colours that give structure to mechanisms 

completely unlike those we are used to seeing, even opposed to them yet, 

nevertheless, perfectly classified by titles as specific as they are 

incomprehensible as far as earthly references are concerned. These projections 

break with the pre-established logic to propose new structures and relations 

between the elements. The spectator’s imagination becomes the only driving 

force capable of starting these strange mechanisms and of conceiving their 

corresponding movements and exercises. 

 

The process of producing these drawings is meticulous and highly artisanal in 

nature. The works are conceived as a collage of procedures, a process in which 

different techniques and materials overlay each other. Design and architecture 

are constant features of Alonso’s work. Both her drawings and her installations 

feature this “project aesthetic”, centring on the creation of new realities, perhaps 

impossible to realise, but very much possible to conceive. An exercise, that of 

thinking up alternatives, that is valuable in itself as a driver for transformation. 

 

Dystopia / Paradox / Utopia 

 
JORGE BARBI 
A Guarda, Spain, 1950 

Todo el tiempo del mundo [All the Time in the World], 1991 

Iron, plastic and sandstone 

 

 

Jorge Barbi has worked with places, objects and materials related to the natural 

environment of his birthplace, Galicia, since the 1980s. In approach reminiscent 

of land art, Barbi takes elements from nature and extracts all their poetic and 

material power to create a profound reflection on the journey, time and nature 

through sculpture, photography and site-specific installations. 

 

We immediately recognise the hourglass in Todo el tiempo del mundo [All the 

Time in the World], but something strange happens as we observe the work: 

time does not pass. Barbi focuses on the concept of the temporal paradox and 

the poetic potential of the object. According to the artist himself, in this 

hourglass, time is measured by how long the sandstone takes to decompose, a 

time flow very different from that we are accustomed to using. Barbi speaks to 

us of a universe in which we have all the time in the world, a utopia, perhaps, 

where lack of time is no longer a problem. However, there is something 

disconcerting about the whole sculpture. Its size – the hourglass stands over 
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two metres in height – and dark metal structure combine to confer a menacing 

air on this work. 

 

Cataclysm / Virus 

 
NICOLÁS COMBARRO 
A Coruña, Spain, 1979 

Sin título, 2012 / Untitled, 2012. From the series  

Arquitectura oculta / Hidden Architecture 

Colour photography 

Consultarte Collection 

 

 

In his photographic series Arquitectura oculta [Hidden Architecture], Nicolás 

Combarro becomes an explorer of artificial spaces frozen in time, desolate 

landscapes in which we intuit a distant humanoid authorship. The artist finds 

them and colonises them using fragile, multi-form structures in fluorescent 

colours. Combarro imbues his installations, made from building lumber, with 

entomological reminiscences They resemble organisms with numerous, delicate 

legs, crawling beings which invade places that have been left abandoned or 

were never inhabited. These are unstable structures in artificial colours, placed 

in desolate and devastating spaces which, at the same time, reinforce their 

sculptural nature and their narrative and historic connotations. 

 

In Nicolás Combarro’s artistic practice, the limits of languages become blurred. 

Architecture, painting and photography overlap, mutually influencing and 

reinforcing each other to create a complex, poetic body of work in which, to 

quote the artist’s own words, active contemplation of the environment is the 

main tool for investigating and reflecting on space, architecture and forms of 

representation. This exploration enables the artist to discover and intervene in 

invisible, half-built places, spaces with an innate social load. 
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Paradox / Dystopia 

 
ROGELIO LÓPEZ CUENCA  
Nerja, Spain, 1959 

Kommendes Paradise, 1991 

Enamel on sheetiron 

 

 

Is paradise over? Have we lost it? Or did it never exist? The idea of paradise is 

amongst the most ancient of utopian constructions in the dogmas of human 

civilisations. These are idyllic places, freed in some way from earthly structures. 

Paradise is, above all, an imaginary place, an immaterial alternative space, yet 

an absolutely everyday support, one that is firmly established in western social 

logics, is used to present it in this work. This is an indication whose force 

clashes frontally with the contradiction contained in its message, leading us 

outside the exhibition, towards the dystopia of a world without utopias.  

 

Appropriation and the resignification of humanoid forms of signage are 

constants in the work of Rogelio López Cuenca. The legitimacy traditionally 

attributed to these images provides the artist with a wide playing field of 

possibilities. Over the course of his career, López Cuenca has built up a 

repertoire of signs filled with paradoxical messages, pseudo-deciphered and 

apparently impossible to compress. These messages deconstruct the logic of 

social order and encourage reflection on social conventions and the structures 

of authority. In this way, the everyday collective imagination, as representative 

of the real, is subverted by simple mechanisms that signal the fictitious nature of 

official forms. 
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Cataclysm / Dystopia / Virus 

 
AERNOUT MIK  
Groningen, Netherlands, 1962 

Pulverous, 2003 

Video installation. Digital video  

on 3 data DVD channels, colour, silent,  

overhead projection,  

23 min 26 s. Projection screen: 180 × 700 cm. 

Variable dimensions 

 

 

In Aernout Mik’s work Pulverous, a group of people behave strangely in a 

supermarket warehouse. They compulsively destroy everything around them, 

but do so in a way that strikes us as familiar. Although they remind us of scenes 

we have seen previously in the mass media, the action does not flow with the 

naturalness of the real. Mik’s work does not show us how things end, and he 

never reveals what sparked off the action, but we guess that something serious 

has occurred. Something must be causing this strange, compulsive behaviour. 

Certain individuals seem aggressive. Are they, perhaps, infected by something? 

 

In many of his works, Aernout Mik reproduces social dynamics that seem to 

originate in a moment of general social collapse or following a cataclysm. In this 

case, the action focuses on the destruction of goods, with which the 

protagonists establish an almost fetishistic relationship. This is a scene that 

leads us to think about consumer society and the complex relations that we 

establish with the objects around us. Pulverous derives from an earlier piece, In 

two minds, a performance that took place at the Stedelijk Museum in 

Amsterdam in 2003. The overhead projection is onto a screen seven metres 

wide and nearly two metres high, enabling the figures to be reproduced at 

human scale. 
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Genesis / Utopia 

 
THOMAS SCHÜTTE 

Oldenburg, Germany, 1954 

For the Birds, 1997 

Painted wood 

 

 

One of the most prolific facets in Thomas Schütte’s career, and which he began 

to explore earliest, is the design of architectural modules. The German artist 

has created a broad repertoire of models built at different scales from those 

conventionally used in architecture and mounted on pedestals to confer a 

sculptural aspect on them. This peculiar presentation and the disturbing, unreal 

quality that their forms and colours emanate lead us to the conviction that these 

are architectural projections that will never actually be made. They appear more 

to be a utopian proposal, aimed directly at appealing to the spectator’s cognitive 

structures, to reflect on society itself through architecture, one of the most 

powerful mechanisms for communal organisation. 

 

This unusual way of presenting completely uninhabited spaces for inhabitation 

explains the strange attraction that For the Birds generates. Unlike most of 

Thomas Schütte’s architectural structures, this piece does not refer directly to a 

style or period recorded in human historiography. This is a speculative proposal 

for modules in which an unknown community can live, models that seem to form 

part of an experiment, the process of building a new society. 

 

Cataclysm / Dystopia 

 
ANDREAS SLOMINSKI 
Meppen, Germany, 1959 

Untitled, 1994 

Bicycle and various materials 

 

 

Submerged amongst bags and objects recovered from some 20th-century city, 

we can just make out the shape of a bicycle. The vehicle seems to have been 

transformed into a kind of living space, as if its owner had been forced to pick 

up everything they found on the way, to the point where this obsessive 

accumulation clashed with their nomadic nature. We are, then, before a kind of 
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monument to the nomadic way of life and the recycling of an entire civilisation, a 

post-apocalyptic image grounded in our most immediate present. 

 

In the 1990s, Andreas Slominski’s work focused particularly on this type of 

structure, always using a bicycle as the base. His inspiration was the 

photograph of a homeless person who used bicycle to transport his belongings 

in bags, and created various versions based on this image. The variant included 

in this exhibition has an interesting peculiarity: the object hidden beneath all this 

baggage is, in fact, an exercise bike. Accordingly, the nomadic aspect we 

mentioned previously is in stark contradiction with the very nature of the piece. 

Slominski uses such inconsistencies and contradictions as a vital element, 

placing obstacles to the ordinary performance of everyday activities, 

establishing different logics that spur us to reconsider our own. 

 

Genesis / Cataclysm 

 
HIROSHI SUGIMOTO 
Tokyo, Japan, 1948 

Sea of Japan, 1987 / English Channel,  

Weston Cliff, 1994 /  

North Pacific Ocean, Mount Tamalpais, 1994 /  

Lake Michigan, Gills Rock, 1995 

Black and white photography 

 

 

Hiroshi Sugimoto structures his work meticulously into thematic series. His most 

important line of work are his black and white photographs of seascapes, which 

he has been producing since the 1980s. All these images feature the nearly 

abstract conjunction of two surfaces, in which the dark seas emerge from the 

nuanced gradation between black and white. They are all taken in very different 

geographic locations, each distant from the other, yet they all feature the axis 

that marks the visual limit of the sea’s surface. As a result, this series presents 

a wide-ranging catalogue of seascapes, all similar, yet all different. Hidden 

behind this catalogue, seemingly, there lies a detailed analysis of the world or a 

constant quest for the beginnings of life, which, as the artist himself explains, 

are shrouded in myth. These are specific seas, yet they evoke seas from other 

ages, other myths, like something from a novel by Cormac McCarthy or 

Stanislaw Lem. Landscapes that bind human tragedy to the random creation of 

life on Earth, which, as Sugimoto reminds us, occurred only because there 

happened to be air and water at precisely the right distance from the sun. 
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Dystopia / Genesis / Utopia 

 
ANTE TIMMERMANS 
Ninove, Belgium, 1976 

19/2010 (disneyfication), 2010 

Mixed technique on paper 

 

 

Ante Timmermans’ artistic practice centres on experimentation with drawing 

and the possibilities that this technique offers for speaking about contemporary 

society and revealing the invisible structures that govern it. In this work, 

everything revolves around the fun and enjoyment associated with capitalism. 

The “bread and circuses” formula has lost none of its strength with the passing 

of the years, and Timmermans feels that, though it may be less in evidence at 

present, it still remains in force, more powerfully than ever. 

 

The cities that Timmermans depicts, always uninhabited, never seem to be 

completely finished. Rather, they are projects under construction that serve to 

generate a dialogue between human being, environment and culture. In 

19/2010 (disneyfication), what we are shown as a hedonist utopia finally turns 

out to be a claustrophobic mesh in which there is no place for human 

development. Casinos, junk food and rollercoasters are the main features in this 

city and these are, along with what appears to be a huge communications 

tower, the devices used to keep us entertained. Utopia has become dystopia. 

 

Paradox / Utopia 

 
JUAN UGALDE  
Bilbao, Spain, 1958 

Más bien pajarracos [Rather Big Ugly Birds], 2004 

Mixed technique and black and white photography on canvas 

 

 

In Más bien pajarracos, Juan Ugalde has created a picture halfway between 

Iberian costumbrismo and science fiction. Through his intervention on a black 

and white photograph, the artist generates a series of overlapping universes, 

mixing utopian imagery, social critique, flying cars and post-apocalyptic futures 

in which nature wreaks revenge on humans. The collage is the guiding thread in 

this composition, acting on two different levels: narrative, and formal. A 

conceptual double game that transports us, once more, to classical science 

fiction stories that interweave parallel universes and different realities. 
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In many of Ugalde’s works, the central part of the composition is occupied by 

the photographic image, whilst painting is generally used to frame this image, at 

the same time as it erases its connections with the environment, so that places 

and characters are no longer recognisable. In this way, the artist imbues his 

composition with a less realistic, concrete meaning, whilst making it universal by 

breaking with the ties that link it to the immediate context. 
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ACTIVITIES AROUND THE EXHIBITION 

 

• VISIT TO THE EXHIBITION WITH THE CURATORS JAIME 
GONZÁLEZ CELA AND MANUELA PEDRÓN NICOLAU 

Wednesday, 25 September 2013 I 7 pm 

 

Open activity. Places limited. Please confirm attendance on tel. 93 476 

86 30. 

 

• SCIENCE FICTION MICRO STORY COMPETITION 
Participatory activity 
From 26 September 2013 

 

Inspired by the evocative nature of the works featured in Art Fiction, a 

science fiction micro story competition will be launched to invite 

participants to reappropriate contemporary art.  

 
Friday, 13 December 2013 | 7.30 pm  

The science fiction micro story competition ends with a gala award 

ceremony.  

 
• GUIDED TOURS OF THE EXHIBITIONS 

 
Guided tours for the general public 

Advance registration: tel. 934 768 630. Places limited.  

Price per person: €3 (50% discount for ”la Caixa” customers). 

 

Guided tours for groups  

Advance registration: tel. 934 768 630. Places limited.  

Maximum 25 people per group.  

Price per group: €60. 

Groups with their own guide are also required to reserve a date and time. 

 

Guided tours for groups of people hard of hearing or with visual 

impairment  

See website for services. 
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Art Fiction 
Comisart: new perspectives on the ”la Caixa” Collection 

 
From 26 September to 22 December 2013 

 

 

CaixaForum Barcelona 
Av. de Francesc Ferrer i Guàrdia, 6-8, 

08038 Barcelona 

 
Visitor information service 
Tel. 934 768 600 

www.lacaixa.es/obrasocial 

 

”la Caixa” Foundation 
information service 
Tel. 902 223 040  

Monday-Sunday, from 9 am to 8 pm 

 

Times: 
Monday-Friday, from 10 am to 8 pm 

Saturdays, Sundays and holidays, 

from 10 am to 9 pm  

Last Friday of every month, from 10 

am to 11 pm 

Prices: 
Admission free for ”la Caixa” 

customers 

EXHIBITIONS 

€4 

PER PERSON 

(Price includes admission to all 

exhibitions.) 

Minors under 16 years: admission 

free  

 

Ticket sales: 
CaixaForum.com/agenda 

Tickets are also available at 

CaixaForum during public opening 

times  

 

 

 

 

 

Further information: 

”la Caixa” Foundation Communication Department 
Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 
Jesús N. Arroyo: 934 046 131 / 629 791 296 / jnarroyo@fundaciolacaixa.es 

http://www.lacaixa.es/obrasocial 

 

Multimedia Press Room 
http://prensa.lacaixa.es/obrasocial/ 


