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Press release 

 
At CaixaForum Barcelona, “la Caixa” Foundation presents the first anthological 
exhibition devoted to Camille Pissarro, a key figure in the Impressionist movement 
 

 

 
  

 

 

His friend Cézanne called him "the first Impressionist". Camille Pissarro 

(Saint Thomas, Virgin Isles, 1830����Paris, 1903) is, perhaps, the most crucial 

figure in Impressionism and, at the same time, the least-recognised member 

of the movement. Along with another friend, Monet – whose success 

eclipsed his own – Pissarro gave initial impulse to the group of 

Impressionists. A key influence on Cézanne, Gauguin and Van Gogh, this 

great master inspired many pioneers of modern art. The exhibition Pissarro 

sets out to restore his reputation and highlight his contribution, which goes 

beyond artistic creativity: championed the return to nature and the simple 

country life, and helped to stage group activities that pointed to a new way of 

understanding art, which resulted in the Impressionist exhibitions, 

conceived as alternatives to the official salons. The exhibition, organised by 

the Thyssen-Bornemisza Museum and “la Caixa” Foundation, is the first and 

most complete retrospective of the work of Camille Pissarro ever presented 

in Spain. It features 67 oil paintings from throughout the painter’s career, 

loaned by museums and private collectors around the world. This 

extraordinary body of works reconstructs the adventure of a pioneer in the 

world of art through the places he visited and the landscapes he painted in 

each, from his early days on the banks of the River Marne to the last years of 

his life, when he depicted the urban landscapes of Paris, Rouen and, finally, 

Le Havre.  

 

 

 

Pissarro. Organised and produced by: Thyssen-Bornemisza Museum and ”la Caixa” 
Foundation. Curator: Guillermo Solana, artistic director at the Thyssen-Bornemisza 
Museum. Place: CaixaForum Barcelona (Avda. de Francesc Ferrer i Guàrdia, 6-8). 
Dates: from 16 October 2013 to 26 January 2014. 
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Barcelona, 15 October 2013. At CaixaForum Barcelona this evening, Elisa 
Durán, assistant general manager of "la Caixa" Foundation; Carmen Thyssen, 
the vice-president of the Thyssen-Bornemisza Museum, Carmen Thyssen; and 
Guillermo Solana, artistic director at the Thyssen-Bornemisza Museum and 
curator of the exhibition, will officially open Pissarro, the first anthological 
exhibition to be devoted to this Impressionist painter in the Catalan capital. 
 
Within its cultural programme, “la Caixa” Foundation focuses particularly on art 
from the 19th and 20th centuries, a crucial period for understanding our culture 
today. Accordingly, CaixaForum Barcelona recently hosted such exhibitions as 
Impressionists. French Masters from the Clark Collection and Delacroix (1798-
1863), the most complete retrospective to be devoted to this great figure in 
universal art and a precursor of modernity in the last fifty years. 
  
Exhibitions like Delacroix and Pissarro are made possible thanks to the policy 
pursued by “la Caixa” Foundation in recent years of establishing strategic 
alliances with major cultural institutions such as the Louvre, the Prado and the 
Museo de Arte Contemporáneo de Barcelona. 
 
Now, “la Caixa” Foundation presents this exhibition, jointly organised and 
produced with the Thyssen-Bornemisza Museum. After its sojourn at that 
Madrid museum, the first retrospective devoted to Camille Pissarro (1830‐1903) 
in Barcelona reaches the Catalan capital. The show features 67 works loaned 

by galleries and collectors 
around the world, including a 
famous palette on which the 
artist used all the colours of the 
rainbow to paint a country 
scene.  
 
Landscape – the predominant 
genre in Pissarro’s production – 
is the focal point of this show, 
which is organised in 
chronological order, according 
to the places where the painter 

lived and worked, from his arrival in France from the Virgin Isles in 1855 to his 
death in 1903. Pissarro spent most of his life in villages, such as Louveciennes, 
Pontoise and Éragny, but the rooms that close the exhibition are devoted to the 
urban landscapes that he produced in the final decade of his life, during his 
numerous visits to Paris and London, Rouen, Dieppe and Le Havre. 
 

The Artist’s Palette with Landscape, c.1876. Oil on panel, 24.1 × 34,6 cm. 
Sterling and Francine Clark Art Institute, Williamstown, Massachusetts 



 4

The exhibition Pissarro is curated by Guillermo Solana and accompanied by a 
catalogue featuring texts by two leading experts on the work of this painter: 
Richard R. Brettell and Joachim Pissarro, a descendent of the artist himself. 
 
"The first Impressionist" 

Camille Pissarro is, without doubt, the key figure in the Impressionist movement 
and, at the same time, the least-recognised. Cézanne himself declared that: 
"Pissarro is the first Impressionist." It was Pissarro that, in 1873 drew up the 
statutes of the artists’ cooperative that launched the first group exhibitions. And 
he was, moreover, the only painter to exhibit in all eight shows that the group 
organised, from 1874 to 1886. However, Pissarro’s career would be 
overshadowed by the resounding success of 
his friend and fellow Impressionist Claude 
Monet.  
 
Camille Pissarro has been described as the 
"doyen" or "patriarch" of Impressionism since 
he was the eldest member of the group 
(older, even, than Manet) and because he 
exercised the greatest authority over the 
young artists. He can well be considered a 
“master of painters”. His friend, the painter 
Mary Cassatt wrote of him that: "He was 
such a good teacher that he could have 
taught stones to draw correctly", whilst his 
friend Cézanne described him as: "Humble 
and colossal". 
 
Two great pioneers of modern art, Cézanne and Gauguin, were, to a certain 
extent, pupils of Pissarro: they worked alongside him for long spells and learned 
much from his advice and example. Pissarro taught Cézanne the Impressionist 
technique when they painted together on the banks of the Oise, in around 
1873‐1874: "As for old Pissarro, he was a father for me. A man to consult and a 
little like the good Lord." Next came Gauguin who, as a collector and painter’s 
apprentice, frequented Pissarro and inherited the older artist’s feeling for rustic 
life. 
 
Others he took under his wing included Seurat, Signac and the young neo-
Impressionist painters; in May 1886, it was Pissarro who introduced them into 
the last Impressionist exhibition, showing his own works in the same room as 
them. In fact, after meeting Seurat in 1885, Pissarro became converted to the 
neo-Impressionist faith, becoming the only founder of the group to adopt the 

Self-Portrait, 1903. Oil on canvas. 41 × 33 cm. Tate: 
Presented by, Lucien Pissarro, the artist’s son, 1931 
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new method known as pointillism or more strictly, “divisionism”. The influence of 
pointillism continued in his work until 1890, after which he returned to the 
Impressionist technique. 
 
The painter of rustic nature 

From the time the Impressionist group made its first public appearance, the 
critics always considered Pissarro a rural landscape painter, contrasting him 
with the Parisian refinement of Monet and others. Whilst the landscapes of 
Monet, Renoir and Sisley generally depict scenes from bourgeois leisure, in 
Pissarro’s painting, the work of the country is usually the explicit or implicit 
theme. Rather than plains, he prefers to paint furrowed fields; rather than fine 
gardens, market gardens, often inspired by the one he cultivated in his own 
home. 
 
In one of the first ever comments about Pissarro’s pictures, Émile Zola wrote 
that: "You hear in them the deep voices of the earth; you intimate in them 
the powerful life of trees." More than a decade later, the art critic Charles 
Ephrussi described his work thus: “These paintings on rural life echo the toils 

and travails of harsh, rural labour; 
Pissarro’s brush seems like a hoe that 
struggles to move the earth.” The 
grooves and textures of the tilled soil are 
expressed in the very surface of the 
painting itself.  
 
If there is one prevailing motif in 
Pissarro’s painting, it is the road. Roads, 
village streets and modest paths that 
cross the fields invite the viewer to enter 
the pictorial space. On occasions, this 
motif is depicted as a straight line, while 

on others Pissarro lingers over a path that borders a market garden or the bend 
in a road, all motifs that increase the work’s visual potential. In some paintings, 
the course of a river functions as a road, once again introducing the spectator 
into the picture. Later, in his urban views, Pissarro focused on large avenues 
presented in perspective, such as his views of the Boulevard Montmartre or the 
Avenue de l’Opéra. 
 
From an early date, the artist also focused to a considerable degree on the 
presence industry in the landscape, as we can see, for example, in his views of 
the outskirts of London and his paintings of factories in Pointoise and its 
surroundings. 

The Meadows at Éragny, Apple Tree, 1894. Carmen 
Thyssen-Bornemisza Collection, on deposit at the Thyssen-
Bornemisza Museum, Madrid 
 



 6

Rue Saint‐Honoré in the Afternoon. Effect of 
RaRain, 1897. Oil on canvas. 81 x 65 cm. 
Thyssen‐Bornemisza Museum, Madrid 

 
 

The urban series  

In the 1880s, after decades devoted to the rural 
and semi-rural landscape, Pissarro began to 
explore the urban scene, and the final phase of 
his career (1893-1903) is dominated by his city 
views of Paris, London, Rouen, Dieppe and Le 
Havre. Like Monet, his vast output is organised 
into series, such as those on Saint-Lazare train 
station and surrounding area, the Boulevard 
Montmartre, the area in and around Avenue de 
l’Opéra, the Tuileries gardens, Pont-Neuf and the 
Louvre. In an enthusiastic letter, he wrote about: 
“These Paris streets that are generally called 
ugly but which are so silvery, luminous and 
alive.” In 1896 and again in 1898, he lived in 

Rouen, where he painted the bridges and new industrial features of this Gothic 
city. In July 1903, Pissarro painted his last series, devoted to the Port of Le 
Havre, where he had landed almost half a century before on a steamer from 
South America.  
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ACTIVITIES AROUND THE EXHIBITION 

 
INAUGURAL LECTURE 

Tuesday, 15 October 2013 at 7 pm 
 
Pissarro and the road. 
By Guillermo Solana, curator of the exhibition and artistic director at the Thyssen-
Bornemisza Museum 
 
 

PISSARRO: BEYOND THE VISUAL IMPRESSION 

Lecture season 

6 November – 4 December 2013 
 
Season coordinated by Carlos Reyero, Professor of Art History, UPF  
Price per lecture: €4 (50% discount for ”la Caixa” customers) 
 
The attraction of Impressionism, a movement in which Camille Pissarro played a 
central role as one of its most characteristic artists, often resides in a supposedly 
immediate understanding of what is represented, the freshness of the work and the 
seduction of colour. These appear to be simple pictures that speak to us of simple, 
happy people. However, going beyond the visual impression, Pissarro, like his 
Impressionist fellow artists, moves in a world of subtle relations between art and the 
visible world. This lecture season explores this idea of going beyond the visual 
impression as a way of enjoying the proximity of the painting. Pissarro occupies a 
singular position: on the one hand, he is linked to the French naturalist landscape 
tradition of Barbizon and Corot; on the other, he is the most influential artist in the 
transformation of painting into what would become known as the avant-garde. Behind 
the naivety of his pictures lies a complex, engaged personality. 
 

Wednesday, November I 7.30 pm  

• Having feelings to have ideas. Pissarro: thoughts about art and artists  
Carlos Reyero, Professor of Art History, UPF  
 

Wednesday, November 13 I 7.30 pm 
• Walks in the fields with Paris in the background  

Isabel Valverde Zaragoza, Senior Lecturer in Art History, UPF 
 

Wednesday, November 20 I 7.30 pm  

• The Turpitudes Sociales, by Camille Pissarro (1889), the libertarian view of 

modernity 
Bertrand Tillier, Professor of Contemporary Art History, University of 
Burgundy, France 
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Wednesday, November 27 I 7.30 pm  

• A new pencil for nature: landscape photography and painting during the 

time of Pissarro  
María de los Santos García Felguera, Professor of Art History, Faculty of 
Humanities, UPF  
 

Wednesday, December 4 I 7.30 pm  

• The material and the immaterial on the surface of the canvas. From 

Pissarro to Picasso  
Eugenio Carmona Mato, Professor of Art History, University of Málaga and 
guest professor at the Tres de Febrero University, Buenos Aires  

 
 

ART MORNINGS 

Lecture season 

22-30 October 2013 
 
Season coordinator and lecturer, Dr. Mireia Freixa, Professor of Art History, UB. 
Price per lecture: €4 (50% discount for ”la Caixa” customers) 
 
These four sessions in the Art Mornings programme seek to help us understand the 
work of the French artist Camille Pissarro within the Impressionist movement, and to 
learn about the different themes he explores in his painting. We shall also discuss 
scenes used for landscape painting in Catalonia, from the Olot school to Luminist 
painting, and how Impressionism was introduced into Catalan art.   
 
 

Tuesday, October 22 I 11.30 am  
• The world, seen by the Impressionists: artists for modern life 

 
Thursday, October 24 I 11.30 am  

• Urban and rural life in the imagery of Camille Pissarro  
 
Tuesday, October 29 I 11.30 am  

• Scenes from landscape painting in Catalonia: between realism and 

impressionism  
 
Thursday, October 31 I 11.30 am  

• Barcelona-Paris: the introduction of modernity into Catalan painting  
 
 

 

 



 9

 

 

ART IN THE FAMILY 

 

Family visits to the exhibitions (+7) 

These visits combine a tour of the exhibition with hands-on activities and suggestions. 
Price per person: €2 (50% discount for ”la Caixa” clients) 
 
 
 

COFFEE-DEBATE WITH THE ARTS 

Activities for senior citizens 

4.30 pm 
 
The Coffee-Debate with the Arts enables visitors to enjoy exhibitions in a different way. 
These two-hour activities begin with a relaxed guided tour exploring the particular 
interests of each different group. Next, we all share our impressions in a chat over a 
friendly cup of coffee. 
Activity aimed at people over 60 years of age. Places limited. Advance registration on 
tel. 934 768 630. Price per person: €4 (50% discount for ”la Caixa” clients) 
 
  

GUIDED TOURS OF THE EXHIBITION 

 

Guided tours for the general public 

Advance registration for guided tours: Tel. 934 768 630 
Places limited. Price per person: €3 (50% discount for ”la Caixa” customers) 
 
Guided tours for groups  

 
Advance registration: Tel. 934 768 630. Maximum 25 people per group. Price per 
group: €60 
 
Dramatised tours for schools groups 
www.eduCaixa.com 
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PISSARRO  

 
From 16 October 2013 to 26 January 2014 

 
 
CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8, 
08038 Barcelona 
 

Visitor information service 

Tel. 934 768 600 
www.lacaixa.es/obrasocial 
 
“la Caixa” Foundation 

information service 

Tel. 902 223 040  
Monday-Sunday, from 9 am to 8 pm 
 
Times: 

Monday-Friday, from 10 am to 8 pm 
Saturdays, Sundays and holidays, 
from 10 am to 9 pm  
Last Friday of every month, from 10 
am to 11 pm 
 

Prices: 

Exhibitions: €4 Per person 
Admission free for ”la Caixa” 
customers 
 
(Admission to all exhibitions 
included in the price) 
Minors under 16 years: admission 
free  
 
Ticket sales: 

CaixaForum.com/agenda 
Tickets are also available at 
CaixaForum during public opening 
times  
 
 
 
 

 
 
Further information: 
“la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 

Jesús N. Arroyo: 934 046 131 / 629 791 296 / jnarroyo@fundaciolacaixa.es 
http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room 

http://press.lacaixa.es/socialprojects/  


