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Press release 

 
CaixaForum Barcelona presents a selection of works devoted to the painter’s 
favourite and most popular theme: the sea 
 
 

 

 
  

THE COLOUR OF THE SEA 
 

The sea is the theme in the painting of Joaquim Sorolla. Born in Valencia 

in 1863, Sorolla’s life was closely linked to the landscapes of the 

Valencian coastline, the Balearic Islands and the north of Spain, which he 

captured with extraordinary mastery. Sorolla. The Colour of the Sea 

explores the painter’s gaze, his personal approach to painting “the 

natural” and using colour, focusing on a group of works devoted to what 

was both his favourite and the most popular theme of his painting: the 

sea. The exhibition features 80 works, above all canvases, complemented 

by a number of panels and cards, easy to carry, on which Sorolla painted 

notes from nature and which are key to understanding the way he worked. 

The show, which also includes a number of the painter’s personal effects 

and examples of his correspondence, is organised by the Sorolla Museum 

Foundation in cooperation with ”la Caixa” Foundation. Previously seen in 

Madrid, Santa Cruz de Tenerife and Las Palmas de Gran Canaria, the show 

now comes to CaixaForum Barcelona in an expanded version prepared 

expressly for the occasion. To this end, the works from the Sorolla 

Museum are enriched by pieces from the Carmen Thyssen Málaga 

Museum and various private collections to enable in-depth exploration of 

the work of this Valencian painter whilst following the narrative thread of 

the original exhibition: Sorolla’s journey from nature to painting.  

 

 

Sorolla. The Colour of the Sea. Organised and produced by: the Sorolla Museum 
Foundation in cooperation with ”la Caixa” Foundation. Curated by: Consuelo Luca de 
Tena, director of the Sorolla Museum, and assistant curator José Manuel Pascual. 
Place: CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). Dates: from 12 
June to 14 September 2014. 
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Joaquim Sorolla, The Sea (Xàbia), 1905.  
Museo Sorolla © Fundación Museo Sorolla 

Barcelona, 11 June 2014. At CaixaForum Barcelona this evening, Elisa Durán, 
assistant general manager of ”la Caixa” Foundation, and Consuelo Luca de 
Tena, director of the Sorolla Museum and curator of the exhibition, will open 
Sorolla. The Colour of the Sea. This major show focuses on Sorolla’s favourite 
theme —the sea— to reveal his particular gaze to the public and explore how it 
inspired this Valencian painter to produce some of his best-known works. 
  
Within its cultural programme, ”la Caixa” Foundation places special emphasis 
on art from the 19th and 20th centuries, a crucial period for understanding our 
culture today. Accordingly, CaixaForum Barcelona, which has in recent years 
hosted shows on to such key figures as Delacroix and Pissarro, now presents 
this exhibition devoted to Joaquim Sorolla, one of the most important Spanish 
artists at the turn of the 20th century. 
 
Exploring the personal way in which Sorolla studies “the natural” and uses 
colour, the exhibition focuses on a group of works devoted to the Spanish 
painter’s favourite and most popular theme: the sea. Produced by the Sorolla 
Museum Foundation in cooperation with ”la Caixa” Foundation, the show is 
curated by Consuelo Luca de Tena, director of the Sorolla Museum.  
 

The exhibition was first seen at the Madrid museum in 2013 to mark the 150th 
anniversary of the birth of Joaquim Sorolla (1863-1923), and was later taken to 
the Canary Islands. Now, the show comes to CaixaForum Barcelona in an 
enlarged version, as the works from the Sorolla Museum are enriched by others 
from private collections and the Carmen Thyssen Málaga Museum. 

 
Sorolla. The Colour of the Sea features 
80 works, most of them canvases, and 
is completed by several “colour notes”, 
small, panels and cards, easy to carry 
around, on which Sorolla made studies 
from nature and which are key to 
understanding his method of working. 
Although small, these “notes” nearly 
always contain all the ingredients found 
in a full-sized painting. 
 

Accordingly, the guiding thread that runs 
through this show is Sorolla’s journey from nature to painting. Sorolla constantly 
proclaimed his passion for the “natural”, and never strayed from this theme. Nor did 
he join the avant-garde movements as they gradually distanced themselves from 
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reality. However, Sorolla was a painter of his times, and the exhibition focuses on 
the way in which, in the process of transferring his vision of nature onto the canvas, 
Sorolla finally permits painting, its material and its colour, to come to the fore, 
relegating the nature that is represented and becoming the protagonist of the work.  
 

Along with the paintings and notes that, from the walls, provide a direct glimpse of 
how the well-trained eye of such a gifted painter as Sorolla perceived the colour of 
the sea, several display cases containing objects, samples of pigments and paints, 
short texts and photographs build up a parallel discourse that centres on the media 
that he used to give material form to his vision. Moreover, these exhibits explore, in 
the most simple way, some of the fundamental questions that painting asks: what 
colour is, and what we are talking about when we say “blue”.  
 

Sorolla is famed, particularly, for two aspects of 
his work: his treatment of the light, which seems 
to radiate from his paintings with the same life-
giving warmth as that released by real sun he 
depicts; and his seascapes, in which fishermen 
work and children bathe merrily, scenes in which 
the light finds its most unlimited space, multiplied 
by water in reflections that make it shimmer and 
shine. 
 

 

Born beside the sea, even at an early age Sorolla must have learned to appreciate 
the spectacle of its power, the visual fascination of incessantly moving water and 
clouds, the constant changes in the light according to hour and season, the all-
embracing strength of its atmospheres and the emotional power of its great 
masses of colour.  
 

Drawn by the desire to capture this ever-elusive atmosphere, the artist developed a 
rapid technique in which the marks left by his brush on the canvas, by his hand as 
he quickly transcribes what his eyes see, become more and more visible. 
Immersed in his painting like the children in the water, Sorolla transforms his 
passionate vision into a different spectacle: that of painting itself. 
 

EXHIBITION SECTIONS 

 

The Ceaseless Spectacle  

Born near the sea, although he lived far from its waters throughout practically his 
whole life, Sorolla always felt a great longing for the beaches of his childhood, a 

Joaquim Sorolla. Rocks at Xàbia and the White 
Boat, 1905 © Carmen Thyssen-Bornemisza 

Collection, loaned freely to the Carmen Thyssen 
Málaga Museum 
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longing joined, no doubt, to the memory of childish play, freedom and the dual 
pleasure of the sun’s warmth and the coolness of the water. 
 

Even that early age, he must have perceived the power of the sea as spectacle, 
the visual fascination caused by the incessantly moving water and clouds and the 
constant changes in the light according to hour and season, the all-embracing 
strength of its atmospheres and the emotional power of its great masses of colour. 
 
Striving to understand “the natural” in order to interpret it with his brush, Sorolla 
observed the sea from the very shoreline; this gaze, low and close-up, enabled him 
to appreciate effects on the surface of the water, as beautiful as they are fleeting. 
The need to capture them led him to develop a rapid, abbreviated technique. The 
sea pushed Sorolla towards modern painting. 
 

 

The Hours of Blue 

After making these intense observations of water, Sorolla raises his gaze to 
embrace the sea as landscape and to breathe in the colours that it presents at 

different times during the day: dawn, noon, evening 
and even night. 
 
The hours of the day and different geographies and 
climate conditions generate changing atmospheres of 
light in which the vast surfaces of sea and sky 
compose “harmonies” of colour that Sorolla pursues 
insatiably: 
 

“…I have begun another picture – that makes 21 – of a boat on 

the sea, which will be pretty. So I am happy, because the 

sessions are going well: I am hungrier to paint than ever, I 

devour it, I am overwhelmed, it is a madness.” 

From Sorolla (Valencia) to Clotilde (Madrid), 1907 
 

 

 

Joaquim Sorolla. Valencian Fisherwomen, 
1915. Museo Sorolla © Fundación Museo 
Sorolla 
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Joaquim Sorolla. The Sea at Zarautz, 1910.  
Museo Sorolla © Fundación Museo Sorolla 

 

 

From nature to painting 

 

“…Because I gradually understand the work as it advances, or perhaps it is that I 

appreciate the beauties of the natural more now, and paint, better or worse, but 

enjoying the view of this blessed sun that I love more and more, even understanding the 

poor misery of colours…” 

From Sorolla (Alicante) to Clotilde (Madrid), 1918 

 

“What I would like is not to become so emotional, because after some hours like today I 

feel destroyed, exhausted; I cannot bear so much pleasure, I am not as strong as 

before. Because painting, when you feel it, is superior to everything. I express myself 

badly; what is beautiful is the natural.” 

From Sorolla (Alicante) to Clotilde (Madrid), 1918 

 

Sorolla pursues “the natural”, never 
ceasing in his quest, but what he does 
is painting. He would spend his entire 
life fighting against the “poor misery of 
colours”, pigments whose opaque 
materiality fails to do justice to the 
splendour of light. Over the years, he 
gathers these moments of light and 
colour together like treasures in notes or 
small pictures in which colour is the 
absolute protagonist. These intimate, 
poetic paintings finally invade his entire 
mature work. 
 

 

 



 
 
 
 
 

7

TIMELINE 

 
1863 Joaquim Sorolla is born in Valencia. 
1878 He enters Valencia School of Fine Art, where he becomes friends with Tono 

García del Castillo, the brother of his future wife, Clotilde García del Castillo. 
1885 Beginning of his four-year stay in Rome thanks to a grant. 
1888 He marries Clotilde in Valencia and the couple settle in Assisi (Italy). 
1889 After a brief stay in Paris to visit the World’s Fair, they return to Spain and 

settle in Madrid.  
1890 Their first child, Maria Clotilde, is born. 
1892 Joaquim, their second child, is born. Sorolla is awarded the First Class Medal 

at the International Fine Art Exhibition in Madrid for his work Another 
Marguerite! 

1895 Helena, their third and last child, is born. The Spanish State acquires And 

They Still Say Fish is Expensive! For the Prado Museum, and the French 
State purchases Return from Fishing for the Musée du Luxembourg. 

1900 Sorolla is award the Grand Prix at the World’s Fair in Paris, establishing his 
international reputation as an artist.  

1906 He presents his first major solo exhibition at the prestigious Galerie Georges 
Petit in Paris. The show, which is a great success, features 450 works. 

1907 He exhibits in several German cities: Berlin, Düsseldorf and Cologne. 
1908 Exhibition at the Grafton Galleries in London. Sorolla meets Archer M. 

Huntington, founder of the Hispanic Society of America (New York). 
1909 Sorolla presents a major exhibition featuring 356 works at the Hispanic 

Society of America. Some 160,000 people visit the show, and Sorolla sells 
nearly 150 paintings. The exhibition then travels to the Buffalo Fine Arts 
Academy and the Copley Society of Art in Boston. 

1910 Sorolla commissions plans for his new house (now his Museum) 
1911 Sorolla returns to the United States to present exhibitions at the Art Institute of 

Chicago and the City Art Museum of Saint Louis (Missouri). He signs an 
agreement with Archer M. Huntington to paint the panels for The Vision of 

Spain. Towards the end of the year, the family move into their new home. 
1912 Sorolla begins work on the panels for The Vision of Spain, which will occupy 

him over the coming years, forcing him to travel frequently. 
1919 He completes The Vision of Spain, but the effort required in fulfilling the 

agreement has seriously affected his health. 
1920 He suffers a hemiplegia which leaves him partially paralysed. 
1923 Sorolla dies in Cercedilla (Madrid). 
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ACTIVITIES AROUND THE EXHIBITION 

 

 

LECTURE 

Friday, June 13 I 7 pm 
 

By Consuelo Luca de Tena, exhibition curator and director of the Sorolla Museum 
 
 

SUMMER NIGHTS 

Wednesday, July 2, 9, 16 and 23 at 8 and 9.15 pm   
Price per person: €4  

 

This is not a visit. Words on the shoreline (of Sorolla’s sea) 

A participatory, poetic approach to the exhibition with Lali Álvarez, poet, and Ada 
Vilaró, performer 
 
 

COFFEE-DEBATE WITH THE ARTS 

Activities for senior citizens 

Tuesdays, at 4.30 and 6.30 pm  

 
The Coffee-Debate with the Arts enables visitors to enjoy exhibitions in a different way. 
These two-hour activities begin with a relaxed guided tour exploring the particular 
interests of each different group. After visiting the exhibition, we all share our 
impressions in a friendly chat over a cup of coffee. 
 
Activity aimed at people over 60 years of age. Places limited. Advance registration on 
Tel. 913 307 300. Price per person: €4 (50% discount for ”la Caixa” clients). 
 
 
 
 

 

FAMILY ACTIVITIES 

 

Family visits to the exhibitions (+7) 

These visits comprise tours of the exhibition featuring participatory activities and 
suggestions. 
Price per person: €2 (50% discount for ”la Caixa” clients). 
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Educational area (+5) 

Inside the exhibition area is a space where families can take part in activities inspired 
by ideas from the show itself. 
This is not a visit. Words on the shoreline (of Sorolla’s sea) 

Tuesday, July 8, 15, 22 and 29, at 6 pm 
A participatory, poetic approach to the exhibition with Lali Álvarez, poet, and Ada 
Vilaró, performer. Price per person: €2. 
 
 
 

 
Dramatised tours for schools groups 

Tours adapted for different educational levels.  
Advance booking required on Tel. 934 768 630. 
Monday to Friday, times by arrangement. 
Price per group: €25  
 

GUIDED TOURS OF THE EXHIBITION 

 

Workshop-visit for summer schools 
From Monday to Friday, times by arrangement. Price per group: €18. Aimed at children 
from 8 to 12 years. Advance registration required on Tel. 934 768 630. 
 

Guided tours for the general public 

Advance registration for guided tours on Tel. 934 768 630. Places limited. Price per 
person: €3 (50% discount for ”la Caixa” clients). 
 
Guided tours for groups  

Maximum 25 people per group. Advance registration required on Tel. 934 768 630. 
Price per group: €60. 
 
Guided tours for groups of people with impaired vision 

Groups minimum of 10 people. Advance reservation required on Tel. 934 768 630. 
 
Tours in sign language (SL) and tours adapted to oral communication 

Groups minimum of 10 people. Advance reservation required by fax to 934 768 635 or 
email to sseducatiu.caixaforum@fundaciolacaixa.es 
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From 12 June to 14 September 2014 

 
 
 
 

CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8, 
08038 Barcelona 
 

Visitor Information Service 

Tel. 934 768 600 
www.lacaixa.es/obrasocial 
 
”la Caixa” Foundation 

Information service 

Tel. 902 223 040  
Monday to Sunday, from 9 am to 8 
pm 
 
Times: 

Monday to Sunday, including 
holidays, from 10 am to 8 pm 
 
 

Prices 

Admission free for ”la Caixa” 
customers.  
Visitors other than ”la Caixa” 
customers: €4 (includes admission 
to all exhibitions) 
Minors under 16 years: admission 
free 
 
 
Ticket sales: 

CaixaForum.com/agenda 
Tickets are also available at 
CaixaForum during public opening 
times 
 
 
 

 
 
 
 
 
Further information: 

”la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 

http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room 

http://press.lacaixa.es/socialprojects/ 


