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Press Dossier 

 
”la Caixa” Foundation opens its seventh cultural and social centre, the first to be 

housed in a completely new building, in Saragossa, capital of Aragon 

 
 

CaixaForum Zaragoza opens its doors 
 

 
• Luisa Fernanda Rudi, president of the Community of Aragon, Juan 

Alberto Belloch, mayor of Saragossa, and Isidro Fainé, president of 

”la Caixa” and ”la Caixa” Foundation, open CaixaForum Zaragoza, 

the new cultural and social centre built by the organisation in the 

Aragonese capital. 

 

• The new centre, designed by the Catalan architect Carme Pinós, will 

open its doors to the public tomorrow. CaixaForum Zaragoza is the 

latest addition to a network of living cultural facilities at which 

culture is promoted as a tool for personal growth and social 

integration. 
 

• CaixaForum Zaragoza will host exhibitions of all kinds, devoted to 

art, science and social issues as well as activities for all audiences. 

The new centre opens with a dual inaugural exhibition that will 

enable visitors to discover some of the key names in contemporary 

Spanish and international art, featuring works from the ”la Caixa” 

collections. 
 

• Moreover, an exhibition will also be devoted to illustrating the 

process of building CaixaForum Zaragoza, which began in 

September 2010 and took three and a half years to complete. 

 

• To celebrate the launch of this new centre with the people of 

Saragossa, ”la Caixa” Foundation will hold open days until this 

coming Sunday, July 6. CaixaForum Zaragoza will also participate 

tomorrow in the nocturnal event known as the Noche en Blanco 

(“White Night”), when the exhibitions will be open until one o’clock 

in the morning. 



 

 

 

 

 

 

 

Saragossa, 27 June 2014.- The president of the Community of Aragon, Luisa 
Fernanda Rudi; the mayor of Saragossa, Juan Alberto Belloch; and the 
president of ”la Caixa” and ”la Caixa” Foundation, Isidro Fainé, today opened 
CaixaForum Zaragoza, the cultural and social centre built by the organisation in 
the Aragonese capital. 
 
CaixaForum Zaragoza opens its doors with the clear goal of providing a living 

space at the service of people in which culture plays a key role as a tool for 
social cohesion and integration.  
 

Amongst other initiatives, the new centre will 
host exhibitions devoted to ancient, modern 
and contemporary art, science and social 
issues; concerts and poetry recitals; 
multimedia art; debates on the major 
questions of the day; scientific and 
environmental symposia; educational and 
family workshops; and activities for senior 
citizens. 
 
The main goal of CaixaForum Zaragoza is to 
promote personal awareness and growth 

amongst people of all ages, conditions and 
backgrounds. To this end, the new centre 
opens its doors with a major inaugural 

project: Sensitive Planes and Narratives in the Image, two simultaneous 
exhibitions featuring works from the organisation’s collections, aimed at bringing 
contemporary art to the great public in an educational and enjoyable way.  
 
From tomorrow, then, all citizens are invited to enjoy this programme at the 
outstanding, iconic building designed by the Carme Pinós architectural studio. 
The new building embodies an ambitious combination of the introspection 
necessary for exhibition rooms and connection with the city, achieved by the 
unique form of the building and by establishing a public space in the form of a 
square.  
 
To celebrate the launch of this new centre with the people of Saragossa, 
”la Caixa” Foundation will hold open days until this coming Sunday, July 6. 
CaixaForum Zaragoza will also take part in the city’s cultural life from the very 



 

 

 

 

 

 

 

first. Accordingly, the exhibitions at the new centre will be open until one o’clock 
in the morning as part of Saragossa’s Noche en Blanco (“White Night”). 
 

The new complex opened by ”la Caixa” Foundation in Saragossa symbolises 
the commitment of this financial institution to Aragon and its citizens and makes 
the capital of the Aragonese Community the seventh Spanish city (and the 
third outside Catalonia, along with Palma de Mallorca and Madrid) to host a 
CaixaForum centre.  
 
CaixaForum Zaragoza is situated near the Aljafería building, which houses the 
Aragonese Parliament, the Pignatelli building, seat of the regional government, 
and the Pablo Serrano Aragonese Institute of Contemporary Art and Culture, 
amongst other important sites.  
 
2008-2014: CaixaForum Zaragoza becomes a reality 

 
The history of CaixaForum Zaragoza goes back to the year 2008, when 
”la Caixa” announced the decision to build a new cultural and social centre in 
the Aragonese capital. In November that year, Isidro Fainé, president of 
”la Caixa” and ”la Caixa” Foundation, signed a cooperation agreement with 
Juan Alberto Belloch, mayor of Zaragoza, by which Saragossa City Council 
enabled ”la Caixa” to purchase land on which to build CaixaForum Zaragoza.  
 
At the same time, ”la Caixa” launched a restricted competition amongst six of 
the most prestigious architectural firms in Spain in order to select the 
construction project for CaixaForum Zaragoza. The winner of this competition 
was the studio of the Catalan architect Carme Pinós. 
 

The first stone was laid on 21 

September 2010, and the work of 

building CaixaForum Zaragoza 

continued until March this year, 

2014. 
 
The CaixaForum Zaragoza complex 
occupies a total area of 9,500 square 
metres, including both the site where 
the building stands and the 



 

 

 

 

 

 

 

surrounding site, urbanised and gardened to provide access from El Portillo 
commuter railway station. 
 
The total built area of CaixaForum Zaragoza is over 7,000 square metres, 

including floor space of 5,980 square metres. ”la Caixa” Foundation’s new 
social and cultural centre has the following structure: 
 
 

 
 
 



 

 

 

 

 

 

 

In her plans for CaixaForum Zaragoza, 
Carme Pinós designed a building capable of, 
in her own words, “creating the city and 
which, by inhabiting it, enables visitors to 
feel part of it”. The building planned by Pinós 
is divided into two large, elevated geometric 
structures that house the exhibition rooms, 
generating a new public space on the 
ground floor that will connect El Portillo 
station with the city centre. 
 
 

The two large exhibition rooms (760 and 438 m2) are suspended at 

different levels, so that visitors can see the city as they move from one to 
another. At the highest point are a cafeteria and restaurant. The difference in 
level between these rooms generates a roof commanding views over the 
Expo'08 site. The ground floor is open and transparent, including both the wide 
entrance lobby and the book and gift shop. A gardened area at the rear 
provides direct access to the underground auditorium, which seats up to 252 
people. The facilities are completed by three multi-purpose rooms and the 
CaixaForum Kids family and education space. 
 
CaixaForum Zaragoza is the only ”la Caixa” Foundation centre to be 

housed in a new building. Nonetheless, Pinós’s design is adapted perfectly to 
the CaixaForum philosophy and to the concept of a living space at the service 
of all citizens, for she has created an iconic, innovative building that has already 
become a landmark within the new urban spaces developed in Saragossa after 
Expo'08.  
 
The new centre has already received several awards, including the Second 
ACHE (Scientific and Technical Association for Structural Concrete) Prize for 
Building. For the visibility of structural concrete is one of the most characteristic 
elements of this building, as are other materials used, such as aluminium. The 
building’s "skin" is covered by 1,600 perforated aluminium sheets, made in 
Aragon performed, behind which are installed the light sources that give the site 
its characteristic blue light. 
 
Another characteristic of CaixaForum Zaragoza is its transparency, 

despite the use of such materials as aluminium and concrete. The building 



 

 

 

 

 

 

 

features terraces, exterior staircases and large windows. "A constant visual 
interplay takes place”, says Pinós, “so that a building that may appear hermetic 
in the exterior at first glance actually generates large transparencies.” 
 
To enable visitors to understand the entire process undertaken by the Carme 
Pinós Studio to bring this project to fruition, the mezzanine at CaixaForum 
Zaragoza will the exhibition Carme Pinós. Project and Models for 

CaixaForum Zaragoza, from tomorrow until October 5. The show includes the 
model of CaixaForum Zaragoza that was acquired by the Centre Pompidou in 
Paris in 2010. 
 
After achieving international 
recognition alongside Enric 
Miralles with such projects as 
the Cemetery in Igualada (First 
Prize of the European Biennial 
of Landscape Architecture in 
Milan in 1991 and 1992 FAD 
Award), Carme Pinós founded her own studio in 1991, undertaking projects like 
those for the Morella Boarding School Morella-home (National Prize for 
Architecture awarded by the Higher Council of Architects of Spain, 1995). Her 
works include, particularly, the Petrer pedestrian footbridge in Alicante and the 
Cube Tower in Guadalajara, Mexico (shortlisted at the Ibero-American 
Architecture and Urban Design Biennial in 2006, First Prize at the Spanish 
Architecture and Urbanism Biennial in 2007, the model for which was acquired 
for the MoMA permanent collection in 2006). In 2008, Carme Pinós was 
awarded the National Prize for Architecture. 
 
 
CaixaForum: a cultural, social and civil concept that is unique in our 

country  

 
”la Caixa” Foundation operates a network of CaixaForum social and cultural 
centres (in Madrid, Barcelona, Palma, Girona, Tarragona and Lleida) that is 
extended by the new site in Saragossa today and will grow further in the near 
future when the facility in Seville opens to the public. 
 



 

 

 

 

 

 

 

Through this network of cultural centres, ”la Caixa” Foundation develops its 
activity, which is aimed at promoting knowledge amongst people, fostering their 
individual growth and becoming a powerful tool to drive social transformation. 
 

The goal that the ”la Caixa” Foundation pursues is 
to overcome the barriers that, even today, 

separate some people from art, music and the 

humanities. To this end, the CaixaForum centres 
that ”la Caixa” Foundation has established in 
several cities programme cultural, civic and social 
activities suitable for all citizens, whatever their 
age, level of education or background.  
 
The CaixaForum programme has a clearly 
educational ambition and is aimed at opening up 
spaces for participation and dialogue that take into 
account the main social concerns of citizens. 
Accordingly, CaixaForum hosts all kinds of 

social and cultural manifestations:  
 

- In the field of art, CaixaForum organises exhibitions that range from old 
masters of painting to the latest tendencies in contemporary creativity, 
featuring works from the organisation’s own collection. 

 
- Photography and multimedia art also find a place amongst the exhibitions 

organised by ”la Caixa” Foundation, which pays particular attention to art 
created in our own country. 
 

- Moreover, in accordance with other core fields of activity established by 
”la Caixa” Foundation, CaixaForum Zaragoza will also host exhibitions 
devoted to scientific and social matters. 

 
CaixaForum Zaragoza is not only an exhibition space – it is much more. It 
is a site from which we hope to create a forum that will disseminate the arts and 
humanities, promote debate about ideas, trends and research in today’s 
society, and foster dialogue and reflection about the great social 
transformations. 
 



 

 

 

 

 

 

 

An arena in which to discuss the most varied subjects and disciplines: 
economics, science, classical and contemporary thought, literature and poetry, 
theatre, the visual arts... in order to promote social debate in our time and to 
explore our cultural roots 
 
Besides lectures and family 

workshops, music will also be 
present at CaixaForum Zaragoza, 
which will host concerts for both young 
and old… Sounds, instruments and 
styles from all periods and places 
around the world will ring out in this 
superb facility, designed to enable 
audiences to enjoy music through all 
five senses. 
 
Through the original shows staged at the site, moreover, the performing arts 
will captivate children’s imaginations. The cinema will also be present at 
CaixaForum, represented in seasons parallel to the exhibitions and animated 
films for younger viewers, amongst other initiatives. 
 
 
”la Caixa” Foundation: more differentiated and more necessary than ever 

 

The commitment of ”la Caixa” to the needs of the society in which the 
organisation conducts its banking operations, and to the welfare of people, one 
of his most defining traits since it was established in 1904, acquires a greater, 
more differential dimension than ever today, in present circumstances. 
 
Despite the difficulties, the organisation still manages a 500 million euro budget 
for social outreach projects in 2014, the same amount as that earmarked for 
such purposes in each of the preceding six years. This figure once more 
positions ”la Caixa” Foundation as the leading private foundation in Spain and 
one of the most important in the world.  
 
Providing a response to the most pressing social problems and caring for the 
most vulnerable people in society continue to be key priorities. Generating job 
opportunities, combating exclusion, promoting access to decent housing for 



 

 

 

 

 

 

 

individuals and families with difficulties and encouraging active and healthy 
aging continue to form ”la Caixa” Foundation’s strategic lines of action.  
 
In the Community of Aragon, ”la Caixa” opened its first office in Saragossa in 
1981. Today, the organisation has over 195,000 clients and more than 450 

employees at 88 offices distributed throughout the region. 
 
In 2014, ”la Caixa” invested 11 million euros in social outreach projects. In 
2013, operating with a similar budget figure, the organisation provided care for 
more than 9,700 minors through the CaixaProinfancia programme, generated 
1,966 jobs for disadvantaged people, and provided care for nearly 1,900 
terminal patients. In addition, 41,000 senior citizens benefited from our active 
aging programme. Finally, ”la Caixa” Foundation provided 379 homes with 
social rents in Aragon.  



 

 

 

 

 

 

 

 Press Dossier 

 
”la Caixa” Foundation presents a new dual exhibition from the 

organisation’s contemporary art collection  
 
 

The ”la Caixa” Contemporary Art Collection 
opens CaixaForum Zaragoza 

 

 

CaixaForum Zaragoza opens its doors by devoting the entire exhibition 

space at the new centre to contemporary art. One of the objectives of 

”la Caixa” Foundation the cultural field is to bring the latest art to wider 

audiences. In pursuit of that goal, over the last 30 years the organisation 

has built up one of the largest contemporary art collections in our country, 

comprising nearly one thousand works. This resource is now considered a 

leading point of reference in the art world. The two exhibition rooms at the 

new centre will each host new selections of works by some of the most 

important artists from the last three decades. The first of these exhibitions, 

Sensible Planes, compares works by two generations of Spanish artists —

from the postwar years and the 1980s— who rethought such concepts as 

reality, representation and abstraction, and challenged the great tradition of 

painting and sculpture. The exhibition features 28 works by artists 

including Antoni Tàpies, Antonio Saura, Pablo Palazuelo, Manuel Millares, 

Miquel Barceló, Eduardo Chillida and José Manuel Broto. The second 

exhibition, Narratives in the Image brings together a series of works that 

illustrate the enormous potential that contemporary artists found in visual 

supports, whether photography, video or digital technologies, to renew 

their narrative capacity. At this show, visitors can discover 16 works by Jeff 

Wall, Javier Peñafiel, Ignasi Aballí, Sophie Calle, Willie Doherty and Eve 

Sussman, amongst others. 

 

 

Title: Inaugural Exhibition. ”la Caixa” Collection. Contemporary Art. Sensible Planes. 

Narratives in the Image. Dates: Narratives in the Image: from 28 June to 10 August 

2014. Sensible Planes: from 28 June to 9 September 2014. Curator: Nimfa Bisbe, 

director of ”la Caixa” Collection. Organised and produced by: ”la Caixa” Foundation. 

Venue: CaixaForum Zaragoza (Av. de Anselmo Clavé, 4). 



 

 

 

 

 

 

 

Saragossa, 27 June 2014.- The basic purpose of the dual opening show at 
CaixaForum Zaragoza, which occupies the two large exhibition rooms at the 
new social and cultural centre and features an outstanding and important 
selection of works from the organisation’s holdings, is to demonstrate the spirit 
of the ”la Caixa” Contemporary Art Collection. 
 
The inaugural exhibition, organised and produced by ”la Caixa” Foundation, 
exemplifies the Foundation’s objective of helping to increase the capacity to 
generate knowledge and awareness of contemporary art. One of the objectives 
of ”la Caixa” Foundation in the cultural field is to make contemporary art more 

widely known, breaking down the barriers that often separate it from the 

great public. In line with this goal, the cultural programme at CaixaForum 
Zaragoza highlights and will continue to highlight the latest artistic 
manifestations.  
 
The exhibitions Sensible Planes and 
Narratives in the Image are designed to 
reflect the spirit in which ”la Caixa” has 
gradually built up its holdings since the 
1980s to establish the most 

important private contemporary art 

collection in our country. The shows 
feature 42 works by 37 artists that 
illustrate the efforts made by the 
”la Caixa” Collection over the last three decades to bring together this 
magnificent selection of works by key Spanish and international artists in recent 
years.  
 
 
The ”la Caixa” Collection, an essential landmark in contemporary art 

 
Launched in 1985, the ”la Caixa” Collection is now an indispensable reference 
in national and international contemporary art. It currently comprises over 900 
works, including pieces by the most important artists of the last thirty 

years. From the first acquisitions of minimalist works, Arte Povera, 
expressionist painting and sculpture from the 1980s to the many video 
installations acquired over the last decade, the Collection has built up an 
outstanding selection in which key artists in recent years are represented, as 
well as providing support for creative talents at the start of their careers.  



 

 

 

 

 

 

 

 
This enterprise has required a rigorous observation of the evolution of 
contemporary artistic creation, necessary to ensure that the Collection 
maintains its open and innovative spirit. The ”la Caixa” Collection is now a point 

of reference in contemporary art, as is evidenced by the constant loans of 
works for exhibitions around the globe. 
 

Moreover, in order to make the 
Collection more widely known, 
”la Caixa” regularly stages shows at its 
CaixaForum centres, as well as 
organising travelling exhibitions in 
Spain, Europe and the rest of the world, 
in countries like Mexico, Germany, 
China, Sweden and Poland, amongst 
many others. 

 
”la Caixa” also seeks to establish strategic alliances with major museums 

around the world —such as the Louvre and the Prado Museum— in order to 
intensify its cultural activities. Under this line of action should be mentioned the 
agreement with the Museu d’Art Contemporani de Barcelona (MACBA) for the 
coordinated management of their contemporary art collections and a similarly 
coordinated works acquisition policy, as well as the co-production of exhibitions 
featuring works from both collections. 
 
 
The inaugural exhibition: one collection, multiple histories 

 
the ”la Caixa” Collection was conceived in the early 1980s as a reflection of the 
artistic development of the time. Since then, acquisitions made by ”la Caixa” 
have always been guided by an advisory committee of international experts. 
Over the last 30 years, a collection has been built up that embraces both 
Spanish art from the 1950s and 60s and works by the most contemporary 
international artists. 
 
As a result, these works do not embody a single history, imbued with meaning 
and continuity, neither do they permit exclusive narratives to be construed. 
Rather, it forms a compendium of multiple histories, of different imaginaries and 



 

 

 

 

 

 

 

interests that are suggested at each exhibition by works that enable the different 
narratives to be formulated. 
 
The inaugural exhibition at CaixaForum Zaragoza reflects this quality of the 
Collection as a nucleus from which different histories proliferate. The two 
exhibition rooms, situated on different floors, provided the perfect opportunity 

to present art from two different historical contexts. Accordingly, on this 
occasion, there are historical reasons for the difference between the two 
accounts, though the narrative behind each is not the only one that could be 
formulated. In both exhibitions, the works are redefined by the contemporary 
gaze, by relationships that they establish with other works, or by the setting in 
which the show is installed. 
 
Sensible Planes traces out a pictorial itinerary —though with several incursions 
into sculpture— to link a series of informalist works from the 1950s and 60s to 
the expressionist movement of the 1980s. The work of the postwar artists 
represented, on the one hand, an attempt to supersede the tradition of painting, 
challenging its two-dimensional nature and illusionism, and, on the other, a bid 
to rethink the painting as a real space in which the signs and scars of humanity 
could be portrayed. The anguish and existential void that emerged after the 
Spanish Civil War was manifested in such artists as Antonio Saura, whose 
iconic representations, citing crucifixions mentioning and alluding to Picasso, 
imbue his canvas with great dramatic intensity. The dialectic that these artists 
established between realism and abstraction was reactivated on the threshold 
of the 1980s when a new generation, having assimilated the legacy left by the 
artists of the 1950s and 60s, began to infuse their painting with expression, 
figuration and gesture. 
 
The second exhibition, Narratives in the Image, situates the spectator in a 
more immediate context, that formed by the screens and visual fictions that 
shape our perception of reality by incorporating images into daily life. 
Contemporary art has found fertile ground in which new spaces, languages and 
narratives can be created in the narrative capacity provided by the visual 
supports of video and photography. The exhibition shows how the narrative 
quality implicit in images of this type of work has expanded towards the story 
thanks to the use of digital supports. Whilst the fixed images in photographs, 
paintings and drawings reinforce their narrative quality through suggestion, the 
digital media, which are manipulated and processed using postproduction 
equipment, lead us into a temporal context in which the event acquires 



 

 

 

 

 

 

 

continuity. The artists whose work is featured in this exhibition experiment with 
different languages and narrative forms but, above all, seek to engage the 
spectator in exploring fiction to find other ways of relating to and understanding 
each other. 
 
 
Sensible Planes 

 
This exhibition, featuring pieces from 
the ”la Caixa” Collection, compares 
the work of two generations of 
Spanish artists that rethought 
concepts like reality, representation 
and abstraction, and challenged the 
great tradition of painting and 
sculpture. During both the postwar 
years and the period at the end of the dictatorship, the need to regenerate the 
ideas about art was manifested parallel with the urge to explore human nature 
and to reconstruct the condition of subject. 
 
In the 1950s and 60s, in their response to the anguish and existential void that 
emerged after the violence of the Civil War, artists expressed in their work not 
only the tragedy of wounded humanity, but also the possibility of generating new 
forms for a new world. Their investigations into forms, which challenged the 
illusionism of painting, led them to work on the painterly plane as a space for 
reality with enormous expressive potential. Certain artists attacked the canvas, 
ripping, scratching, cutting, staining or dripping paint onto it in order to depict on 
it the mark and scars of humanity. In the work of other artists, the pictorial plane 
became fertile ground, featuring abstract forms, both expressionist and 
geometric, in which the rhythms that constitute the world became perceptible. 
The exhibition also includes examples from the most experimental abstract 
sculpture of this period. 
 
In the 1980s, various painters revived the investigations into the pictorial plane 
previously conducted by such informalist artists as Antoni Tàpies and Antonio 
Saura, although their work differed from that of their predecessors in that it was 
deeply marked by their awareness of the crisis that affected the idea of 
modernity and avant-garde. As a result, painting began to be understood 
through self-reflection, through exploration of the processes inherent to the 



 

 

 

 

 

 

 

painterly practice. The canvas continued to be, in effect, a ground for testing 
and experimenting with materials, figuration and allusions to the history of 
painting (Nicolas Poussin, Caspar David Friedrich, Joan Miró), on which the 
artists spoke about the concept of painting and the possibility of continuing to 
paint. However, it is also true that, in those years, painting took on an aura of 
romance that elevated the subjectivity of the artist and mystified the creative 
act. 
 

The artists included in Sensible Planes are: Miquel Barceló, José Manuel Broto, Miguel 

Ángel Campano, Rafael Canogar, Eduardo Chillida, Martín Chirino, Jean Dubuffet, Luis Feito, 

Ángel Ferrant, Lucio Fontana, Ferran García Sevilla, José Guerrero, Manuel Millares, Joan 

Miró, Jorge Oteiza, Pablo Palazuelo, Antonio Saura, José María Sicilia, Susana Solano, Antoni 

Tàpies and Juan Uslé. 

 
 
Narratives in the Image 

 
Contemporary art has found in the 
narrative capacity provided by such 
visual media as photography, video 
and the digital technologies fertile 
creative ground in which to produce 
new stories and, at the same time, a 
way of exploring the narrative codes 
that shape our knowledge of the world.  
 
The plethora of screens and visual narratives that surround us has transformed 
the way in which we perceive and represent the world and, inevitably, has 
conditioned our stories, how we relate what happens to us and the way we 
make up stories.  
 
This exhibition features a series of works from the ”la Caixa” Contemporary Art 
Collection by artists who find inspiration in different forms of representation and 
work by fusing visual techniques that enable them to create surprising ways of 
telling stories, from pure fiction to the documentary. The spectrum of 
possibilities is broad, and includes both simple narrative images and complex 
explorations of the way that narratives are constructed. 
 



 

 

 

 

 

 

 

The works present a huge variety of visual narratives and indicate a 
displacement towards the literary, the theatrical and the cinematic. Their 
creative strategies move between the image and writing, but the final montage 
is subject to the postproduction process, which is conducted in most cases 
using digital technologies.  
 
Tension and intrigue, ambiguity and fantasy awaken the spectator's imagination, 
inviting us to create narratives as we view the works. Indeed, these artists seek 
our cooperation in order to discover, in the fiction that the images narrate, other 
ways of relating to and understanding each other. 
 

The artists included in Narratives in the Image are: Ignasi Aballí, Francis Alÿs, Txomin 

Badiola, Samuel Beckett, Sophie Calle, Alejandro Cesarco, Willie Doherty, Sofía Jack, 

Johannes Kahrs, João Onofre, Mabel Palacín, Javier Peñafiel, Robin Rhode, MP & MP Rosado, 

Eve Sussman & Rufus Corporation and Jeff Wall. 



 

 

 

 

 

 

 

 

Inaugural Exhibition 
”la Caixa” Collection. Contemporary Art 

 
Narratives in the Image: from 28 June to 10 August 2014. 

Sensible Planes: from 28 June to 9 September 2014. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Further information: 

”la Caixa” Foundation Communication Department 

Jesús N. Arroyo: 934 046 131 / 629 791 296 / jnarroyo@fundacionlacaixa.es 
Josué García: 934 046 151 / 638 146 330 / jgarcial@fundacionlacaixa.es 
Marina Teixidó: 934 044 092 / 608 099 023 / mteixido@fundacionlacaixa.es  
Pablo Roncal: 948 208 517 / 625 105 070 / pjroncal@lacaixa.es  
 

Multimedia Press Room: http://prensa.lacaixa.es/obrasocial/



 

 

 

 

 

 

 

ANNEX 

Room notes for the exhibition Narratives in the Image 

 

Jeff Wall 

(Vancouver, Canada, 1946) 

A Hunting Scene, 1994 

Cibachrome transparency, aluminium frame and  

fluorescent lightbox 

 

In his images, Jeff Wall builds up scenes with a precision that borders on the cinematic 

narrative. At first glance, they appear to be ordinary pictures taken from a distance. However, a 

closer reveals that these are meticulously staged scenes whose figures become actors in a 

story. In this Hunting Scene, men armed with shotguns are heading towards an open lot where 

weeds and bushes almost conceal the line of detached houses in a middle-class community. 

The paved street, with debris in the foreground, accentuates the impression of abandonment, of 

a marginal space. The two armed individuals, with their menacing stance, appear to be looking 

for something. Violence can be unleashed at any time once an extreme situation is reached, like 

that caused by the protagonists in Carlos Saura’s film The Hunt (La caza, 1965), which Jeff Wall 

claims inspired him to compose this image. Full of intrigue, mystery and ambiguity, the scene 

suggests multiple interpretations. 

 

Samuel Beckett 

(Dublin, Ireland, 1906 – Paris, France, 1989) 

Not I, 1972 

Single channel video 

11’ 52” 

MACBA Collection. MACBA Consortium 

 

A human mouth recites a monologue of fragmented phrases spoken at a rapid pace, interrupted 

now and then by shouts and laughter. In this work, Samuel Beckett isolated the voice, stripping 

it of its body, to focus on the origin of language and on the flow of words. In this way, he turns 

voice into image, into the image of the word that murmurs its history into the listener's ear. The 

mouth speaks of itself in the third person, repeatedly denying its identity. Not I tells the story of a 

woman who lost the power of speech as a child due to a traumatic experience and only regains 

her voice in certain moments like this one. The emotional reaction is so intense that the woman 

even comes to doubt whether the voice she hears is hers: “she began trying to... delude 

herself... it was not hers at all... not her voice at all”. This denial of language is what makes it 

impossible to say “I”. The work was written and performed for the first time in 1972 at the Forum 



 

 

 

 

 

 

 

Theater in the Lincoln Center in New York. In 1975, Beckett created a television version which 

was recorded by the BBC, featuring Billie Whitelaw and directed by Bill Morton. Although 

cinema is one of Beckett’s lesser known facets, his forays into film are by no means peripheral 

within his body of work, and they have influenced many contemporary visual artists.  

 

Javier Peñafiel 

(Saragossa, Spain, 1964) 

Maltrato (Mistreatment), 1999 

Video  

16’ 

 

In this video, a colourful still life of flowers is shot to pieces until not one flower remains intact. 

Maltrato is formed by a series of still photographs to which the artist has added movement and 

sound. By doing so, he imbues them with a narrative dimension that intensifies the violent act 

depicted. In this way, each photograph constitutes a video still shot, the sequence interrupted 

by a blurred image like a vibration every time a bullet hits a flower. By revealing the process in 

Maltrato, Javier Peñafiel also reminds us that photography and video are visual fiction. 

However, the artist also emphasises the theatricality of the scene in order to engage the 

spectator. The flowers are attacked by someone right in front of them, in exactly the same place 

as the spectator. The trigger fires and the camera shoots. The spectator has activated the 

representation. The damage is visible, but the possible moral dimension may depend on their 

gaze.  

 

Ignasi Aballí  

(Barcelona, Spain, 1958) 

Sinopsis (Synopsis), 2005 

Photograph / Digital printing on photographic paper. 

24 pieces 

 

The inspiration for this work came from the film synopses that are printed in newspaper listings. 

The artist used these to build up a fiction about the cinema and its narrative component. Above 

the texts are photographs of the locations where films are shot and shown, from the set to the 

projector in the cinema theatre, featuring all the cinematic instruments and equipment involved. 

One by one, the 24 panels illustrate the process of producing a film until it reaches the 

spectator. Without actors or directors, titles or dates, Aballí strips the film of its magic to cast the 

spotlight on their stories. This leaves the spectator in suspense, as the moments before and 

after are revealed, but not the film itself. So we have to imagine these movies, exploring the 

stories they tell or perhaps inventing a fiction involving all of them together.  



 

 

 

 

 

 

 

 

Eve Sussman & Rufus Corporation 

(London, United Kingdom, 1961) 

White on White: A Random Thriller, 2009-2011 

Video with unique programming code, MacPro Tower 

and LCD monitor  

 

 

Eve Sussman establishes a narrative with no given beginning or end, digitally programmed by 

software the constantly re-edits the sequence of audiovisual material. The film can continue 

indefinitely, as the software (the algorithm) sequences more than 3,000 video clips, 80 voice-overs 

and 150 musical compositions without repetition. As a result, the spectator will never see the same 

film twice. The artist enables us to watch the edition live on the monitor adjoining the projection, in 

which the words used to tag the video and audio clips appear as the computer algorithm selects 

them and combines them to change the scene. In this way, Sussman produces pure futurist noir set 

in the 1970s, in a post-apocalyptic industrial location. The story revolves around a corporation known 

as New Method, which has taken control of a city, ensuring that its population remain docile by using 

a code and spiking the drinking water with lithium. The local people gradually lose the use of 

language and the notion of time. The film’s protagonist is an American geophysicist called Mr Holz, 

who, arriving in the city, known as City-A (an allusion to Jean-Luc Godard’s Alphaville), begins to feel 

trapped and attempts to escape the code by trying to keep time. The manipulation of time and space 

in the film also disorients the spectator attempting to follow the plot of the film. 

 

If noir is what the algorithm produces, then the inspiration for the film came from Kasimir Malevich’s 

painting White on White and the artist’s concept of utopia. In Sussman’s view, the utopia is 

untenable today, as we can see in cities in central Asia —some of which are used as settings for the 

film— where modernist ideas from the Soviet system converge with the architecture of liberal 

capitalism, which has extended its grip on the new oil-rich megacities. This situation prompted 

Sussman to project an idea of a dystopian future. 

 

MP & MP Rosado 

Manuel Pedro and Miguel Pablo Rosado 

(San Fernando, Cadiz, Spain, 1971) 

Scratches, 2007 

Paint and digital printing on photographic paper 

 

The works of the Rosado brothers take us into an unusual world, which they portray using large 

helpings of theatricality, ambiguity and fantasy. Taking photographs of nondescript spaces, they 



 

 

 

 

 

 

 

truncate and transform these images to create pictorial illusions to achieve the odd sensations 

typically found in the most dreamlike fictions. Scratches —a title that alludes to the technique in 

which a picture is first covered by layers of pigment or Indian ink and then scratched— explores 

the paradoxes that artifice creates when cloaked in a believable appearance. Spaces flooded by 

water, sailboats floating over the pavement or ceilings illuminated by fluorescent tubes shape 

spectacular scenes that awaken our imagination and invite us to invent stories.  

 

Alejandro Cesarco 

(Montevideo, Uruguay, 1975) 

The Reader, 2011 

35 mm slide installation with sound 

(voiceover by Lawrence Weiner) 

15’ 30” 

 

Cesarco’s work stems from his interest in narrative and reading strategies. In The Reader, the 

artist alludes to the nocturnal atmosphere and enigmatic nature of the film noir genre, but 

without an actual movie. A series of texts, projected as slides, operate as the images, 

alternating with the voiceover provided by the conceptual artist Lawrence Weiner, who reads 

phrases typically found in detective thrillers. The texts identify the spectator/reader as the 

investigator listening to the story —”They are knocking hard on the door”; “Inside, the faint smell 

of discreet adultery”; “They looked around the room with an expression of weariness and 

disgust”— as he/she reads the facts on the screen: “The plot comprises basically two stories: 

The crime (which happened in the past). And the investigation (which happens in the present 

and consists of reading and retelling the first story as it is being deciphered”. However, no 

matter how hard the spectator tries to reconstruct the story, he/she perceives only the feeling of 

mystery and not a coherent plot. In this work, Cesarco explores the conventions of reading and 

narrative codes while establishing analogies with the role of the artist and the world of art.  

 

Mabel Palacín 

(Barcelona, Spain, 1965) 

Hinterland, 2008-2009 

HD video and colour photography on Dibond 

14’ 09” 

 

Hinterland elevates us to an extreme vantage point, like that of satellites when they capture 

images of the Earth, to offer a broad view of a marginal land where precarious buildings and 

fields coexist. A closer look reveals characters and objects that inhabit this panoramic image in 

microscopic form. The extreme definition of each detail is due to the fact that this is not a single 



 

 

 

 

 

 

 

shot, but a composition of many high-resolution photographs. The artist carefully sets up each 

fragment, then photographs them all as if they were sequences in a film that she later joins by 

editing the overall scene. However, Hinterland is more than a photograph; it is also a video that 

offers the spectator the chance to discover the stories that emerge from the various fragmented 

scenes. To achieve this, Palacín did not take footage of a real physical space as her starting 

point. Rather, she gives motion to the photographs that form part of the panoramic image. By 

doing so, the artist establishes different times without changing either the scenes or the position 

of her protagonists. The voice enters into action in an introspective tone, telling the stories of the 

characters who inhabit this wasteland, stories that the spectator can also read in turn in the 

intertitles that appear on the screen. 

 

Txomin Badiola 

(Bilbao, Spain, 1957) 

Quién, cuándo o cómo (desconocidos) 

[Who, When or How (Unknown)], 1995 

Wooden construction, electrical material,  

rope, chair, table and four colour photographs 

 

Badiola constructs a set in which in which a plot has unwound that the spectator did not 

witness, but is invited to unravel. A chair, a rope, a table and a wooden construction are the 

references in a story that appears sequentially in four photographs. His protagonists are linked 

to what appears to be a drama focusing on a central character, cross-dressed and wearing 

makeup. The intriguing overall atmosphere is accentuated by the interrogative title, which sets 

the story in the sphere of the unknown, nonetheless inciting the spectator to speculate on what 

happened and to build up their own story. Badiola’s intention is to generate a process in which 

meanings are formulated, allowing the story to unfold with the fiction of other subjectivities, to 

acquire meaning according to the experience of each spectator. 

 

Willie Doherty 

(Derry, Northern Ireland, 1959) 

Unfinished, 2010 

Video installation 

15’ 

 

The camera examines the interiors of two large warehouses through a sequence of slow pans 

and static images. This is accompanied by a recording of a harrowing account, in English with 

an Irish accent, from an anonymous man of his experience of being taken hostage and held in a 

similar space. The narrative is fragmented and split as the two video sequences alternate 



 

 

 

 

 

 

 

between views of the ominous, empty interiors and the man who struggles to piece together a 

version of his ordeal. The temporal gap between the two events creates a level of uncertainty 

and doubt about the authenticity of what the viewer sees and hears. This ambiguity is 

compounded as the act of storytelling is revealed as being as compromised and as fallible as 

human memory itself. Doherty leaves the narrative unfinished, perhaps because no end exists 

for this human drama, or perhaps because it reveals how television documentary-making, 

invading our screens every day, reduces terror to spectacle: “I imagined my own video 

message… the chance to tell the world that I was still alive. I could see my submissive posture 

whilst I read my statement, flanked on either side by hooded men”.  

 

João Onofre 

(Lisbon, Portugal, 1976) 

Untitled (Martha), 1998 

Video (excerpt from Martha, by Rainer 

Werner Fassbinder, 1974) 

16” 

 

To create this allegory on human isolation, Onofre appropriates images from a scene in Rainer 

Werner Fassbinder’s film Martha, in which the protagonists, a man and a woman, who cross 

each other’s paths, staring at each other all the while. In his movement, the man formulates a 

drawing in space, a line of seduction that composes the space around a woman’s body. The 

sixteen-second loop of this fruitless encounter is repeated silently, ad infinitum.  

 

Johannes Kahrs 

(Bremen, Germany, 1965) 

Untitled (Deserted Flat), 2004 

Oil on canvas 

 

Kahrs manipulates images taken from photographs or films until they lose their original 

meaning. The results tend to be strange scenes, which he then paints on canvas. However, the 

original image continues to resonate, impregnating his painting to create an ambivalent identity 

that fuses photography and painting. The artist emphasises this by framing his work as if it were 

a photograph. In this piece, Kahrs appropriates the narrative structure of film to paint two 

sequences from a scene that explores the dark, mysterious atmosphere of an empty apartment 

in ruins. As a result of this approach, his painting not only suggests movement, but also 

transmits the suspense that is created between the two images. 

 

 



 

 

 

 

 

 

 

Sophie Calle 

(Paris, France, 1953) 

L’hôtel. Chambre 43 / Chambre 24  

/ Chambre 44 / Chambre 29  

[The Hotel. Room 43 / Room 24 

/ Room 44 / Room 29], 1983 

Black and white and colour photographs, and text  

 

“On Monday, February 16, 1981, after a year of trying and wafting, I was hired as a temporary 

chambermaid for three weeks in a Venetian hotel. I was assigned twelve bedrooms on the 

fourth floor. In the course of my cleaning duties, I examined the personal belongings of the hotel 

guests and the way this succession of people staying in the same room set up their temporary 

homes […].” So begins Sophie Calle’s collection of stories from a Venice hotel, created from the 

traces each guest leaves in the room. Each of the works in The Hotel is formally constituted by 

two pieces. The first are the photographs that Sophie Calle takes of the objects as she finds 

them in the room before starting to clean. The other comprises texts like a kind of diary in which 

the artist notes –as in a field notebook– her observations and feelings: “Room 44. Wednesday 

18. She wears green pyjamas. On the table, some Kleenex and a book: Terapia 80. She’s taken 

a bath. The room is still just as clean, empty. I spray myself with perfume, put on some of her 

make-up, clean the room and leave”. Sophie Calle tells stories about others, people she rarely 

meets, and whom she observes, follows or investigates. Much of her work revolves around 

constructing these stories and subverting the borders between the private and the public, 

between what is and what is not art.  

 

Robin Rhode 

(Cape Town, South Africa, 1976) 

Brick Face, 2008 

Black and white photographs 

20 pieces 

 

Rhode uses different visual languages, such as photography, drawing, animation and 

performance, to create thought-provoking narratives such as this one, drawn in chalk. Rhode’s 

work is influenced by film, hip hop, urban graffiti and street art as found in the colourful mural 

paintings in his home time. Like a storyboard, this illusionist tale takes us back to the origins of 

film, when movies were silent and made in black and white: a man, his face hidden, operates a 

sewing machine, from which emerges a huge brick wall while the man himself gradually 

disappears. This is a cartoon strip that, with great humour, highlights the thin line between 

reality and illusion. 



 

 

 

 

 

 

 

 

Sofía Jack 

(Figueres, Spain, 1969) 

Sin título (serie “La línea de sombra”)  

Untitled (The Shadow Line series), 1999-2000 

Graphite on paper. 10 drawings 

 

The Shadow Line is a series of drawings, traced with simple lines, which feature the adventures 

of a convict and a zebra camouflaged by their striped appearance and bound together by their 

rejection of rules and authority. The zebra is an animal that, despite its similarity to the horse, 

cannot be tamed, whilst the convict is a person branded by society for transgressing its laws. 

Both characters embark on a bewildering journey, visiting isolated, silent places that often 

establish a symbiotic relationship with their striped appearance. During this journey, they 

observe with startled amazement the reality around them. 

 

Francis Alÿs 

(Antwerp, Belgium, 1959) 

Untitled (from the series The Liar, the Copy of the Liar), 

1995. Artist’s original painting: oil on canvas. Painting by Emilio  

Rivera: enamel on metal sheet and wood. Painting by Enrique  

Huerta: enamel on metal sheet and wood. Retouched photograph. Three drawings: pencil and 

oil on tracing paper. 

 

Francis Alÿs began this series by with portraits of lonely people who performed strange acts, giving 

his pieces the title The Liar. Interpreting ideas, nightmares, random events and so on, they invite the 

spectator to build up a narrative about what is happening. Stuck to the legs of the character in this 

work is a sheet of newspaper that apparently flew at him as he was walking around the city. The 

artist found the photograph of this incident and wrote below it: “sometimes making nothing leads to 

something”. This is a phrase that Alÿs has played with on several occasions, varying the words in 

order to suggest paradoxes about how art works. However, in this series of works, the artist focuses 

on processes of transmission and interpretation. He made several copies of the image and 

produced a small oil painting that he then gave to sign-painters with the instruction that they should 

create enlarged copies. As occurs in the oral tradition, the original idea was transformed from one 

brush to another. Some copies provided the basis for other sign-painters to make their own 

interpretations, and several of these, having assimilated the structure of the scene produced their 

own versions of the motif, using it for their own purposes. An example is the sign-painter who uses 

the newspaper stuck to the character’s legs to call for votes for the revolutionary party. Even the 

smallest thing can change the course of history. 


