
 

Press Dossier 

 

For the first time, the exhibition organised as a result of the Joan Miró Prize 

travels to Madrid as part of the cooperation between ”la Caixa” Foundation and 

Fundació Joan Miró. 

 

Roni Horn 
Everything was sleeping as if the 
universe were a mistake  
 

 

CaixaForum hosts Roni Horn. Everything was sleeping as if the universe 

were a mistake, the first retrospective devoted to this American artist to be 

seen in Madrid, after its recent showings at the Whitney Museum in New 

York and the Tate Modern in London. Having previously opened in 

Barcelona, the show, organised as a result of the Joan Miró Prize, which 

was awarded to Roni Horn in its fourth edition, is now presented in Madrid 

for the first time. The exhibition at CaixaForum Madrid was conceived and 

designed by Roni Horn herself, who chose as her title a phrase from The 

Book of Disquiet, a work that the Portuguese writer Fernando Pessoa 

began in 1913 and left unfinished on his death in 1935. In this show, the 

artist proposes a global experience, as if Everything was sleeping… 

comprised one large installation. The exhibition comprises twenty-five 

works produced between 1996 and 2011, two of them, Pi and You are the 

Weather, seen exclusively in Madrid. In all these works, however, Horn 

interrogates the reality around her, her identity and her relationship with 

her environment.  

 

 

 

Roni Horn. Everything was sleeping as if the universe were a mistake. Organised 

and produced by: ”la Caixa” Foundation and Fundació Joan Miró. Place: CaixaForum 

Madrid (Paseo del Prado, 36). Dates: from 14 November 2014 to 1 March 2015. 
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Madrid, 13 November 2014. The exhibition Roni Horn. Everything was 
sleeping as if the universe were a mistake is officially opened at CaixaForum 

Madrid today. Organised by ”la Caixa” Foundation and Fundació Joan Miró, 

Everything was sleeping is the first solo show by this American artist to be 

staged in the Spanish capital. 

 

“Everything was sleeping as if the universe were a mistake”, the title that Roni 

Horn chose for the show in Madrid and Barcelona, is a phrase from The Book of 
Disquiet, a work that the Portuguese writer Fernando Pessoa began in 1913 and 

left unfinished on his death in 1935. The book, which is clearly influenced by the 

German Romantic tradition, is fragmentary, born from a state of prostration, and 

deeply imbued with the secret and the ineffable. Revived in Spanish in 1984 and 

in English in 1991, The Book of Disquiet is now considered one of the great 

literary masterpieces of our time.  

 

The discomfort of being in the world and the intelligence that drives the artist to 

question things, identity and our relationship with our environment are essential 

features in the work of Roni Horn. Born in New York in 1955, Horn uses 

drawing, sculpture, photography and installation in her art. An avid reader and a 

prolific writer, she has made language an important part of her work. Her subtle 

creations invite spectators to sharpen their senses, to become immersed in 

silence, and to begin to grasp the tiny differences that lead us to question 

preconceived ideas. For example, when Horn uses a material such as cast 

glass, she is playing with the ambiguity of its state: it is a solid, but at the same 

time it is also a liquid. The image of water is associated with life, but water can 

also be a place of danger and death. Transformation and mutation, the dual 

nature of things, are key concepts for understanding Horn’s art. 

 

Strongly influenced by both conceptualism and minimalism, Roni Horn has 

nonetheless followed a highly personal path. In recent years, she has frequently 

visited Iceland, where she finds an ideal space in which to develop her work: an 

essential, well-conserved landscape that allows her to explore the relations 

between identity and place. In this conceptual quest, two ideas come to the fore 

in the work of Roni Horn: the work ethic and critique. Besides its artistic value, 

Horn’s work also challenges the conscience, both that of the viewer and her 

own. 

 

For its presentation in Madrid, the exhibition – which opened to the public at 

Fundació Joan Miró in Barcelona from June to September – features twenty-five 

works produced between 1996 and 2011. Two of these pieces are presented 

exclusively at CaixaForum Madrid: You are The Weather (1996) and Pi (1998). 
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White Dickinson 
I THINK OF YOUR FOREST AND SEA 

AS A FAR OFF SHERBET, 2006. 
Courtesy of the artist and Hauser & 

Wirth. © Roni Horn. Photo: Stefan 
Altenburger Photography Zürich. 

You are the Weather, Part 2 (partial view), 2010-2011. 
Courtesy of the artist and Hauser & Wirth. © Roni Horn. 

Photo: Stefan Altenburger Photography Zürich. 

 

 

Poetry in space 

 

The works brought together in White Dickinson (2006-

2010) transform into sculpture some lines written by 

the American poet Emily Dickinson (1830-1886): “I give 

you a Pear that was given me – would that it were a 

Pair, but Nature is penurious”. Dickinson worked in 

unusual conditions of self-sufficiency, indifferent to the 

opinions of other artists and to public reaction. In 

Horn’s piece, Dickinson’s grave poetry acquires 

corporeal consistency, a disturbing presence, closed 

in upon itself. At the same time, the position of the 

sculptures, leaning against the wall, transmits a sense 

of precarious balance. 

 

Rings of Lispector (Água Viva) (2004) once more uses language, taking 

inspiration from the work of the Brazilian writer Clarice Lispector (1920-1977). In 

her work, Lispector speaks of the process of consciousness, of the physical 

dimension and its transcendence, which goes beyond concrete things. Unlike 

the corporal nature that she gives to Emily Dickinson’s verses, here Horn 

translates Clarice Lispector’s words into circular forms: rings, the movement of 

raindrops on the surface of rubber tiles. 

 

 

Water, climate, turbulence 

 

The series of photographs You are the 
Weather (1997) and You are the Weather, 
Part 2 (2010-2011) depicts the minimal 

gestures that a woman makes as she 

submerges herself in different hot springs in 

Iceland. Roni Horn establishes a correlation 

between the temperature of the water and 

the moods that form an inner climate. This 

work evokes Heraclitus’s famous saying 

that one can never step twice into the same 

river. This concern with the detail that alters 

the meaning of something is also apparent in Dead Owl (1997), a work in which 

the spectator completes a triangle by standing before two images that are 

identical, yet, at the same time, subtly different. 
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Still Water (The River Thames, for Example), 1999. 
15 offset lithographs on uncoated paper. Courtesy of 

the artist and Hauser & Wirth. © Roni Horn. 

 

But 1, 2013. Courtesy of the artist and Hauser & 
Wirth. © Roni Horn. Photo: Genevieve Hanson. 

 

Still Water (The River Thames, for Example) 

(1999) is a series of fifteen images of the 

River Thames as it passes through London. 

The colour and texture of these photo-

lithographs vary greatly from one to another 

according to tidal movement and the play of 

light. Close inspection reveals tiny numbers, 

which refer to footnotes containing musings 

on water, printed along the lower edge of 

each image’s lower border. A tidal river, the 

Thames is fast, quickly changing and 

dangerous. 

 

 

Identity 

 

Roni Horn’s drawings also testify to 

transformation and changing appearances. 

Works like Else 9 (2010), Else 11 (2010), If 6 
(2012), Such 1 (2012) and But 1 feature 

dense, highly elaborate structures, created 

using pure pigments, and are fragmented, 

like diagrams of a piece broken down into its 

several parts. Her pencil notes convey the 

idea of a work in progress. 

 

The large format of these drawings creates a contrast with the fragility of the 

forms they represent. Roni Horn has mentioned the importance of improvisation 

in drawing and of the search for a personal path, a process of introspection that 

“makes you ask yourself constantly whether you are running away from 

something or discovering something else (…). All this has to do with my ability 

to focus my physical and mental energies on a specific point without suffering 

psychological distractions or stress.” (Interview for the Louisiana Channel, 

Denmark, 2012). 

 

Resembling maps and diagrams, then, Roni Horn’s drawings appear as traces 

of themselves, with paths that are lost only to reappear, linking up to new 

routes. These are works that feature a succession of twists and turns, stops, 

changes and contacts that do not follow a pre-established pattern. We can 

appreciate this in the case of Enough 10 (2005) and Through 5 (2007), which 

represent two opposing options: concentration and dispersion.  
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That VI (Twinning 1), 1993. Pigment and varnish on 
paper. © Roni Horn. Photo: Genevieve Hanson. 

 

Unlike such complex, highly elaborate 

pieces, the three drawings that form the 

series That (That I, That VI, That XV, 1993-

1994) feature varied compositions based on 

the use of the same materials: powdered 

pigments, graphite, charcoal and coloured 

pencils, with varnish, on paper. From 

dispersion to withdrawal. 

 

Her, Her, Her and Her (2002) depicts, in 

sixty-four photographs, the labyrinthine 

space created by the locker rooms in an indoor swimming-pool complex in 

Reykjavik. Doors that open and close, peepholes, corridors and white-tiled 

rooms create a visual flow of invisible realities, a neutral space that seems to 

anticipate the voyeur’s desire. 

 

 

Transparency and opacity 

 

One of the last pieces in the exhibition is Opposite of White, v.2 (2007), an 

opaque black cast glass sculpture. Whilst white reflects light, black absorbs it. 

“Black is a place”, says Roni Horn, “I don’t know what it’s like, can’t see it, but I 

know it’s there. [It is] incorruptible – like gold. (…) Black is where you can 

suspend your faith.” (Another Water, 2001). 
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Founded in 2007, the Joan Miró Prize, organised by Fundació Joan Miró de 

Barcelona and ”la Caixa” Foundation, is an eminent accolade on the 

international contemporary art scene. Over four editions, the award has 

established a line of action marked by rigour, innovation, creativity and 

engagement. Olafur Eliasson, Pipilotti Rist, Mona Hatoum and Roni Horn, who 

won the prize in 2013, are outstanding artists in the international panorama. 

This is the first time that the Joan Miró Prize exhibition has been presented in 

Madrid, and is also the first retrospective devoted to Roni Horn to be seen in 

Spain, following recent presentations at the Whitney Museum in New York and 

the Tate Modern in London. 

 

Roni Horn lives and works in New York, where she was born in 1955. She 

holds a degree in Fine Art from the Rhode Island School of Design (RISD) and 

an MFA from Yale University. She has received the CalArts/Alpert and a 

fellowship from the Guggenheim Museum. Over the course of her career, Horn 

has expressed the mutable nature of art through sculptures, works on paper, 

photography, and books. Horn’s work explores the cyclical relationship between 

humankind and nature – a mirror-like relationship in which we attempt to 

remake nature in our own image. Since 1975, Horn has travelled often to 

Iceland, whose landscape and isolation have strongly influenced her practice.  

 

She has given solo shows at the Art Institute of Chicago, the Centre Georges 

Pompidou in Paris, MoMA in New York and the Whitney Museum of American 

Art in New York. She has also taken part in collective exhibitions at Documenta 

in Kassel and the Venice Biennale, amongst others.  

 

The New York artist was awarded the 2013 Joan Miró Prize, which is worth 

70,000 euros and also entails the production of a solo exhibition in Barcelona 

and Madrid. The jury of the 2013 Joan Miró Prize emphasised that Horn 

“impresses audiences with a multifaceted practice that links aspects of nature, 

the landscape and popular culture with mechanisms of perception and 

communication.” 

 

The jury of the 2013 Joan Miró Prize was formed by leading professionals from 

the contemporary art world: Alfred Pacquement, former Director of the Centre 

Georges Pompidou (Paris); Vicent Todolí, former Director of the Tate Modern 

(London) and current Art Director of HangarBiccoca (Milan); Poul Erik Tøjner, 

Director of the Louisiana Museum of Modern Art (Humlebæk, Denmark); Rosa 
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Maria Malet, Director of Fundació Joan Miró (Barcelona); and Nimfa Bisbe, 

Director of the ”la Caixa” Foundation Contemporary Art Collection. The previous 

winners of the Joan Miró Prize are: Olafur Eliasson, Pipilotti Rist and Mona 

Hatoum.  
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ACTIVITIES AROUND THE EXHIBITION 

 

Seminar: 

Roni Horn: Atlas of exercises 

From January 28 to February 10. 

Coordinated and given by Nuria Enguita, independent curator and 

publisher. 

 

• Wednesday, January 28 | 7.30 pm 

“Existences/Identifications” 

 

• Wednesday, February 4 | 7.30 pm 

“Time/Time” 

 

• Tuesday, February 10 | 7.30 pm 

“Language/Material” 

 

Price per lecture: €4. Capacity limited. 

 

Coffee-Debate with the Arts: 

Roni Horn. Everything was sleeping as if the universe were a mistake 

Activity for senior citizens. 

From 14 November 2014 to 27 February 2015. 

 

Price per group: €30. Minimum 10 people, maximum, 30. 

Reservations: madridcaixaforum@fundacionlacaixa.es 

Price per person: €4. Capacity limited. 

 

Guided tours for the general public: 

See dates and times at: www.Caixaforum.com/agenda 

Price per person: €3. Capacity limited. 

 

 

 

 

Art in the family + 5 

The exhibition includes a section for families with activities linked to the 

show itself 

 

Tour-workshop for families + 7 

From November 15. 

Duration: 1 h 30 min. 
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Price per person: €2. Capacity limited. 

Further information: Tel. 91 330 73 01/02. 

  

 

 

 

Schools visits: dramatised and guided tours: 

From Primary 3, ESO secondary, baccalaureate and FPGM vocational 

training. 

Dramatised tours: 1 h 30 min. Price per group: €25. 

Guided tours: 55 min. €20. Max. 30 pupils. 

 

Educational workshop: 

Short Distance 

From Primary 5. 

Duration: 1 h 30 min. 

Price per group: €32. Max. 30 pupils. 

Registration: www.educaixa.com.  

Further information: madridcaixaforum@fundacionlacaixa.org 
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Roni Horn 
Everything was sleeping as if the 
universe were a mistake  
 

From 14 November 2014 to 1 March 2015 
 

 

CaixaForum Madrid 

Paseo del Prado, 36. 

28014 Madrid 

 

Times 

Open every day 

Monday to Sunday, from 10 am to 8 pm 

Closed: December 25 and January 1 

and 6 

 

”la Caixa” Foundation Information 

service 

Tel. 902 223 040  

Monday to Sunday, from 9 am to 8 pm 

 

 

Prices 

Admission free for ”la Caixa” 

customers.  

Visitors other than ”la Caixa” 

customers: €4 (includes admission to 

all exhibitions) 

Minors under 16 years: admission free 

 

Ticket sales: 

www.CaixaForum.com/agenda 

Tickets are also available at 

CaixaForum during public opening 

times 

 

 

 

 

 

 

 

Further information: 

”la Caixa” Foundation Communication Department 

Juan A. García: 913 307 317 / 608 213 095 / jagarcia@fundaciolacaixa.org 

http://www.lacaixa.es/obrasocial 

 

Multimedia Press Room 

http://press.lacaixa.es/socialprojects/ 


