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”la Caixa” Social and Cultural Outreach Projects 
Sculptures installed in the public square providing access to CaixaForum Madrid 

From 20 February to 22 March 2009 
 



 
 

 
”la Caixa” Social and Cultural Outreach Projects presents The Thinker 
and six other monumental pieces in the public square providing access 
to the centre, which in just one year has received over 1.5 million 
visitors 
 

CaixaForum Madrid celebrates its first 
anniversary by installing seven 

sculptures by Auguste Rodin in the street 
 
He not only revolutionised the art of sculpture, which had become relegated 
to a tedious discipline and reduced to the merely commemorative 
monument, but also demonstrated his modernity by choosing to exhibit his 
sculptures in the open air. Fittingly, more than a century later some of the 
most renowned works of Auguste Rodin (Paris, 1840 – Meudon, 1917) are to 
be erected in the public thoroughfares of Madrid, in an initiative of ”la Caixa” 
Social and Cultural Outreach Projects – in conjunction with the City Council 
– celebrating the first anniversary of CaixaForum Madrid which in just a year 
has received more than one and a half million visitors. 
 
The Art in the Street. Auguste Rodin in Madrid exhibition brings together 
seven monumental sculptures from the Musée Rodin in Paris: The Thinker 
and six studies of the six prominent men that make up the Monument to the 
Burghers of Calais. The display forms part of the Art in the Street 
programme, a pioneering initiative of ”la Caixa” Social and Cultural Outreach 
Projects, the aim of which is to take art out of the exhibition halls, return it to 
the public space and bring about a dialogue with architecture. Never better 
said in the case of Rodin, who devised his sculptures to be exhibited in the 
open air. 
 
The seven monumental sculptures that make up the Art in the Street. 
Auguste Rodin in Madrid exhibition, curated by Hélène Marraud of the Musée 
Rodin in Paris, may be viewed in the public square that provides access to 
CaixaForum Madrid, from 20 February to 22 March 2009. 



Madrid, 20 February 2009.- The exhibition Art in the Street. Auguste Rodin in 
Madrid is set in the framework of events celebrating the first anniversary of 
CaixaForum Madrid, ”la Caixa” Social and Cultural Outreach Projects’ social and 
cultural centre. During this time, the centre has received over 1.5 million visitors.  
 
The exhibition forms part of the Art in the Street programme, a pioneering initiative 
of ”la Caixa” Social and Cultural Outreach Projects which sets out to bring art 
closer to citizens by taking it out of the exhibition halls and returning it to the public 
space, thus bringing about a dialogue with the architecture surrounding the display 
arena. The Art in the Street programme began in 2007 with an exhibition of 
monumental figures by Igor Mitoraj; this was followed by a display of sculptures by 
Manolo Valdés. The third element of the programme now reaches Madrid and, 
thanks to the collaboration of Madrid City Council, brings together a selection 
hitherto unseen in that city of seven monumental sculptures from the Musée Rodin 
in Paris. 
 
The association between ”la Caixa” Foundation and the Musée Rodin is nothing 
new. Since 1996 both institutions have maintained a close relationship which has 
already materialised in five other exhibitions: Auguste Rodin and his Relationship 
with Spain, which was mounted in Zaragoza in 1996 and reflected the master’s link 
with our country through his friendship with the Basque painter Ignacio Zuloaga; a 
display of the sculptor’s work which visited Seville, Valencia and Bilbao in 2000; 
the retrospective Auguste Rodin, which was opened as part of Salamanca 2002 
and gathered together an exceptional group of sculptures in bronze and marble 
that demonstrated the master’s creative process; Rodin’s Repentances, a selection 
of unpublished photographs and drawings which complemented the previous 
exhibition and illustrated the artist’s use of photography as a working material 
throughout his career; and, finally, Rodin and the Sculpture Revolution. From 
Camille Claudel to Giacometti (CaixaForum Barcelona, 2004-05), which reflected 
to what extent the master revolutionised an art, the art of sculpture.  
 
Now, the Art in the Street. Auguste Rodin in Madrid exhibition demonstrates the 
contemporary character of Rodin in his decision to exhibit his sculptures in the 
open air. There can be no doubt that the artist’s objective in doing so was to take 
his works closer to passers-by, in short, to everyone. Because when sculpture 
“invades” the city there can be no other reason: when Rodin chooses to place the 
monumental group The Burghers of Calais atop a high pedestal so that the 
sculpture stands out against the sky, or when, in contrast, he does the same but on 



a low plinth “to enable the public to penetrate the heart of the subject, like 
entombments in churches”, his intention is always to seek harmony between the 
site and the representation, thinking at all times in the spectator. 
 
Take, for instance, The Thinker: both in 1906, when it was installed in the heart of 
the French capital in front of a Pantheon that pays tribute to French luminaries, as 
well as in 1922 when it finally took up its place in the gardens of the Musée Rodin, 
the sculpture adapted to its setting and was transformed from an image of a 
somewhat political and social nature to the now renowned representation of the 
universal creator. In any case, its final destiny is the public, and it arrives for this 
encounter eliminating all borders between art and life. 
 
Today, the city of Madrid has become Rodin’s exhibition space. The public square 
that provides access to CaixaForum Madrid, along with its visitors and the natural 
light of day make up a living, unprecedented frame for these monumental statues. 
The setting possesses its own memories, and the sculpture its own universality, 
and it is in this convergence that the work reveals an entirely new reading. 
 
Auguste Rodin 
 
The artistic training of Auguste Rodin (Paris, 1840 - Meudon, 1917) began at the 
age of fourteen, guided by Lecoq de Boisbaudran and Louis-Pierre Gustave Fort at 
the Special Imperial School. After a brief spell in a monastery he returned to 
secular life to attend Barye’s courses at the National Museum of Natural History 
and began working in Carrier-Belleuse’s studio. A journey to Italy in 1875 enabled 
him to observe the classics, above all Michelangelo, and from that moment on he 
devoted his life uninterruptedly to the creation of eternal forms like The Bronze 
Age, The Walking Man and Saint John the Baptist, within a universe that was 
uniquely his.  
 

By the end of the nineteenth century Rodin’s prestige had increased considerably 
and he was commissioned to create the monumental bronze door for the future 
Paris Museum of Decorative Arts. He sought inspiration in images from Dante’s 
Inferno for The Gates of Hell, representing scenes like the agony of Ugolino and 
employing contorted figures to symbolise the damned. During this period, Rodin 
received several commissions, including The Burghers of Calais and the 
monuments to Victor Hugo and Honoré de Balzac. In 1890, together with Carrier, 



Puvis de Chavannes, Dalou and Messonier, he founded the Société Nationale des 
Beaux-Arts. 
 

Rodin’s role in the artistic context of his time was highly significant. He portrayed 
his friends and the celebrities of the worlds of art, literature and politics, at all times 
endowing his works with a personal and humane dimension. In 1908 he began a 
group of sculptures in which he focused on the body’s movement in dance, 
fascinated by its freedom of gestures and postures. On the whole, Rodin’s work, 
which is placed at the turn of the twentieth century, offers a broad variety of styles, 
materials and modes of expression. The artist created freely, using multiple 
combinations and developing original concepts that continue to be a contemporary 
artistic reference even today. 
 
The Thinker 
 

From 1880, the year he was commissioned to undertake The Gates of Hell, Rodin 
thought about including a figure of Dante in the composition who would dominate 
the Gates and contemplate the Divine Comedy tragedy unfolding beneath his feet. 
That figure, originally named The Poet, became The Thinker. In 1904 the artist 
explained this transformation: “The Thinker has a story. In days long gone by I 
conceived the idea of The Gates of Hell. Before the Door, seated on a rock, Dante, 
deep in thought, devising the plan of his poem. Behind him was Ugolino, 
Francesca, Paolo... all the characters from the Divine Comedy. This project was 
not realized. Thin, ascetic and wrapped in his straight robe, my Dante, separated 
from all the rest, would not have made sense. Guided by my first inspiration I 
conceived another ‘thinker’, a naked man, seated upon a rock on which he 
wriggled his feet. With his fist against his teeth, he is thinking. The fertile thought 
slowly takes shape within his brain. He is no longer a dreamer, he is a creator. I 
made my own statue”. 

 

In its original size (71cm in height) The Thinker¸ situated beneath the Three 
Shades, dominates the Gates; as is almost habitual in the artist’s work, the well 
defined musculature inspired in the Belvedere Torso and the interiorised tension of 
the sculpture recall the lesson of Michelangelo. The Thinker, like many figures in 
The Gates of Hell, had been transformed into an independent subject. It was first 
exhibited in Copenhagen after which, between 1902 and 1904, it was enlarged: the 



larger, plaster version (181cm tall) was displayed in London in 1904 and that same 
year the bronze was exhibited in Paris. 

 

The work caused a good deal of controversy among visitors to the Salon of 1904 
and in the press; by way of a challenge, a group of Rodin’s friends proposed 
launching a national subscription aimed at offering The Thinker in its original size 
to the city of Paris. Rodin chose the Pantheon as his exhibition site. The statue 
was inaugurated on 21 April 1906, but under the pretext that it was an obstacle 
during ceremonies, was transported to the Musée Rodin in 1921. Another huge 
Thinker was erected over the sculptor’s tomb in Meudon.  
 
Monument to the Burghers of Calais 
 
The episode of the heroic devotion of the Burghers of Calais, one of the most 
celebrated events in the history of France, takes place during the Hundred Years’ 
War, which confronted France and England. In 1347, King Edward III laid siege to 
the port of Calais, in the north of France. He proclaimed that he would show 
compassion if six prominent citizens (the burghers) agreed to give themselves up 
to him wearing only their shirts and breeches, with bare heads and feet and a 
halter around their necks, and that they should present him with the keys to the 
city. Eustache de Saint-Pierre and five of his companions accepted to sacrifice 
their lives in order to save the city, but the Queen finally interceded and secured 
their pardon. 
 
Wishing to commemorate this singular act, several mayors of Calais decided to 
commission a sculpture that would pay it tribute. Various projects were considered 
but none seen to fruition, and the matter was not taken up again until 1884, when 
Rodin was chosen to undertake the work. His first maquette shows a group of six 
heroes installed on a pedestal, in line with artistic conventions of the time; but the 
image of these six men, disheartened and resigned, was far removed from that of 
the heroic group that would correspond to the 19th century academic tradition. 
 
Rodin worked tirelessly on the project. A large-scale plaster model of the group 
was presented at the Monet-Rodin exhibition in 1889 and was in fact the most 
significant piece of all those displayed. But the mayor of Calais had retired in 1885 
and the committee overseeing erection of the statue had been dissolved in 1886. 
Moreover, Rodin’s design had evolved considerably. The project he presented 
based on the idea of eliminating the statue’s plinth met with bitter reproach from 



those who had commissioned it. The sculptor in fact proposed a highly original 
vision, somewhat avant-garde for its day, which broke the prevailing rules 
governing monumental statuary: “For the group to be impressive, it must be 
installed at ground level, so that it may better plunge viewers deeper into the 
tragedy and sacrifice of the drama”. 
 
He returned to the project in 1893. Having raised the funds for its completion, the 
monument (which weighs over two tons) was finally inaugurated on 3 June 1895 
but, unfortunately, was placed atop a pedestal in the middle of a small garden. “I 
wanted to seal my statues, one behind the other, to the very stone slabs of the 
square in front of Calais City Hall, like a living rosary of suffering and sacrifice. I 
think this would have caused great impact. But they rejected my project and 
imposed a pedestal as unattractive as it is superfluous”. Only on conclusion of the 
Second World War did the city of Calais respect the sculptor’s will, presenting the 
group at ground level, exactly as it may be seen in Paris, Philadelphia and Tokyo. 
 
In reality, the general idea of Rodin to have us enter at street level into the drama 
unfolding before our very eyes was far too revolutionary to avoid clashing with the 
official taste that ruled the destiny of fine art during the Third Republic. If we 
examine the six figures one by one, this impression is nothing if not confirmed: 
Eustache de Saint-Pierre, the old man, guides the group of six heroes with strength 
and determination; Jean d’Aire, with a resolute, virile air carries the keys to the city 
that he is about to offer to the King of England as a sign of subjection; Andrieu 
d’Andres, his head in his hands, expresses all the desperation of the heroic 
renouncement; Pierre de Wissant shows a moment of doubt as he proceeds with 
the group to his death; his brother Jacques de Wissant walks towards an inevitable 
destiny and, finally, Jean de Fiennes, with his arms outstretched, symbolises youth 
sacrificed to the heroic act. Rodin, who opposes any anecdotal or superfluous 
confession and rejects academic typology, presents a powerful, unique work of 
universal character  
 
CaixaForum: a year in the heart of Madrid 
 
With the exhibition Art in the Street. Auguste Rodin in Madrid, "la Caixa" Social and 
Cultural Outreach Projects sets out to celebrate the first anniversary of 
CaixaForum Madrid, the institution’s Social and Cultural Centre, with all of the city’s 
residents. Since CaixaForum opened its doors on 14 February 2008 Madrid 



citizens have extended it the warmest of welcomes, a fact reflected by the more 
than 1.5 million people that have visited the centre.  
 
Among the variety of activities that CaixaForum has organised in these first twelve 
months, the greatest affluence of public corresponds to the exhibitions, followed by 
educational activities, concerts, family activities, the humanities series and social 
projects. During their stay in CaixaForum, each visitor carried out an average of 
1.37 activities, raising the total number of visits to 2,079,834. 



 
 

Art in the Street. 
Auguste Rodin in Madrid 
 
Public square providing access to CaixaForum Madrid 
From 20 February to 22 March 2009 
 
CaixaForum Madrid 
Paseo del Prado, 36 
28014 Madrid 
 
Information Service 
”la Caixa” Foundation Social and Cultural Outreach Projects 
Tel.: 902 22 30 40 
Monday to Sunday, from 9 a.m. to 8 p.m. 
www.lacaixa.es/obrasocial
 
 
 
 
 
 
 
Further information:  
”la Caixa” Social and Cultural Outreach Projects Communication Department 
Juan Antonio García  
91 330 73 17 / 608 21 30 95 / jagarcia@fundacionlacaixa.es
Josué García 
93 404 61 51 / 638 146 330 / jgarcial@fundaciolacaixa.es
 
Multimedia press release 
http://prensa.lacaixa.es/obrasocial/
www.obrasocial.lacaixa.es
 

http://www.lacaixa.es/obrasocial
mailto:jagarcia@fundacionlacaixa.es
mailto:jgarcial@fundaciolacaixa.es
http://prensa.lacaixa.es/obrasocial/
http://www.obrasocial.lacaixa.es/

