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Press release 

 
CaixaForum Barcelona invites visitors to discover the sophisticated cultures that 
flourished in Peru centuries before Inca domination  
     
 
 

 

 
  

 

 

Between the years 200 and 850 AD, a series of chiefdoms and kingdoms 

of great cultural complexity emerged in the valleys and deserts of what is 

now the northern coastline of Peru. Moche societies represent a truly 

singular example of cultural, economic and political development 

centuries before Inca expansion began. The first state societies in the 

southern hemisphere, they invented some of the most advanced 

metalwork and pottery-making processes in the world, as well as building 

veritable adobe mountains for their religious practices. And with all this, 

their population and production capacity increased enormously. Now 

”la Caixa” Foundation presents Moche Art from Ancient Peru. Gold, Myths 

and Rituals, an exhibition seen for the first time, at CaixaForum 

Barcelona. Through 200 Moche artworks from the Larco Museum in Lima 

(Peru), the exhibition explores how the cultures that emerged in what is 

now Peru before Inca domination understood the world and organised 

their societies. The works featured include ceramics, jewellery and 

ceremonial objects made in precious metals, textiles, and ritual objects 

made from wood, stone, shell and bone. 

 

 

 

Moche Art from Ancient Peru. Gold, Myths and Rituals. Organised and produced 

by: ”la Caixa” Foundation, in cooperation with the Larco Museum of Lima (Peru). 
Curator: Ulla Holmquist, curator at the Larco Museum. Place: CaixaForum Barcelona 
(Av. de Francesc Ferrer i Guàrdia, 6-8). Dates: from 5 March to 7 June 2015. 

 

#Mochica @CaixaForum 
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Nose ornament representing a deified ancestor over a 
stepped structure. Chimu, 1100 – 1470 AD © Archivo 
Museo Larco 

Barcelona, 4 March 2015. At CaixaForum Barcelona this morning, Elisa Durán, 
assistant general manager of ”la Caixa” Foundation, Andrés Álvarez-Calderón, 
director of the Larco Museum in Lima (Peru), and Ulla Holmquist, curator of the 
Larco Museum, presented the exhibition Moche Art from Ancient Peru. Gold, 

Myths and Rituals. 
 
The purpose behind the exhibitions that ”la Caixa” Foundation has dedicated 
over the years to the great cultures of the past is to enable audiences to 
discover ways in which men and women from different places and times have 
attempted to resolve the great universal questions, and to broaden our 
understanding of the world through studies of the most recent historical and 
archaeological research.  
 

Behind great empires lie the bustling 
activities of different peoples and 
cultures, networks of relations and 
exchanges, contacts and influences 
between civilisations. The exhibitions 
that ”la Caixa” Foundation organises in 
the field of archaeology and history bear 
this idea very much in mind. Alongside 
the Egypt of the Pharaohs, Nubian and 
Coptic Egyptian culture are also 
presented. Alongside Rome, Etruscan 

art. Alongside classical Greece, the rival Achaemenid Empire. In this way, the 
complexity of cultures from the past helps us to understand the complexity of 
today’s world, the diversity of ancient peoples, the diversity in the society of our 
own time.  
 
Moche Art from Ancient Peru. Gold, Myths and Rituals joins this long list of 
exhibitions organised by ”la Caixa” Foundation in recent years with a view to 
expanding our understanding of how societies in ancient Peru before the time of 
Inca domination understood and organised their world.  
 
Moche art from the north coast of Peru is highly developed. Those that created 
these works reveal not only mastery of their art but also great knowledge of 
cosmological and mythological narratives that enabled them to explain the 
world. Their magnificent creations show us how this society expressed its 
stories, beliefs, myths and rites in ceramics, and how their leaders displayed 
their power and divine ascendancy through attire adorned by the attributes of 
sacred animals. 
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Ceremonial recipient with stepped and spiral 
designs. Mochica, 100 – 800 AD © Archivo 
Museo Larco 
 

The exhibition, organised and produced by ”la Caixa” Foundation, brings 
together 200 masterpieces of Pre-Columbian art from the collection conserved 
in the Larco Museum in Lima. Fine ceramic vases, jewellery and ceremonial 
objects, magnificent textiles and feathered works, as well as different objects for 
ritual uses, made from wood, stone, shell and bone precious metals; all this not 
only reveals the mastery of these artists from ancient Peru, but also helps us to 
see how the indigenous peoples of this region understood the world. 
 
The exhibition ends with a section devoted to the mythological hero of Moche 
society, a character known to researchers as Ai Apaec (the god of creation). 
The show also includes an important series of objects related to fertility rites, a 
crucial subject in a society whose main concern was to ensure the continuity of 
society. 
 
 
Moche culture, many centuries before the Inca expansion  

 
In 1532, the Spanish conquistadores, led by Francisco Pizarro, reached South 
America and found that much of this vast territory was under the rule of the Inca 
emperors. Due to the profuse writings of historians, priests, visitors and colonial 
administrators, the Incas were the most widely-known Peruvian culture until the 

twentieth century. However, civilisation had 
emerged in the region thousands of years 
before the rise of the Incas. In fact, Peru is one 
of the few places in the world where civilisation 
emerged approximately 5,000 years ago. 
 
On the north coast, the abundance of marine 
resources enabled settlers to find a permanent 
source of food. Fishing catches were increased 
by the domestication of cotton, 5,000 years 
ago, and the manufacture of nets. With food 
assured for the growing population, these vast 
fish stocks also provided the coastal dwellers 
with a valuable resource for trading with their 
neighbours in the highlands, vital for access to 
their water supplies. This made it possible to 

build works to irrigate the arid soil along the coast. The coastal communities, 
under the leadership of authorities whose political and religious power was 
constantly growing, shaped the green valleys that now embellish the Peruvian 
coastline, becoming agricultural societies. Over the course of 3,000 years, the 
Cupisnique, Moche, Lambayeque and Chimu cultures all flourished in this 
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region. However, throughout their history, the northern settlers maintained 
relations with other societies in the centre (Lima, Chancay), to the south 
(Nazca, Chincha) and in the highlands (Recuay, Huari) of the central Andes. 
 
 

EXHIBITION SECTIONS  

 
Agricultural societies 

 
In all human societies, for thousands of years, most of the population was devoted to 
cultivating the land. Due to their shared concerns, joined with the need to resolve 
similar problems, there were many coincidences in the ways that all agricultural 
societies understood life. Perhaps the most important of these coincidences was the 
fact that they all needed to understand the cycles of nature, as this was the only way of 
ensuring their survival. 
 
Communities in ancient Peru were agricultural societies that developed in an unusual 
and challenging environment. The high Andes Mountains touch the sky and from them 
descends the water on which the arid coast depends if it is to become fertile. This 
desert coastline borders on a vast ocean that provides food throughout the year. In 
these lands, the people had to learn to control and use the water that came from 
“above” and plant and prepare the land “below” in order to grow the crops that would 
provide them with food. 
 
This vision of the world in which the ancient Peruvians lived was reflected in their art, 
especially pottery vessels, beautiful fabrics, gold and silver ornaments and stone and 
wood sculptures that were used long ago as ceremonial objects. Most of them, 
moreover, were found in the tombs of people who played leading roles in pre-
Columbian societies. Their forms, structures and images contain religious meanings 
and symbolic messages. 
 
Sacred animals 

 
In ancient Peru, animals symbolised the power of different worlds: the world “above”, 
the world “below”, and the terrestrial world. 
 
The world above was symbolised by superhuman forces like the stars, the rains, the 
winds, the storms and so on, forces that have their own order, which are decisive for 
production and life and over which human beings have no control. In ancient Peru, this 
world was symbolised by the beings that have the ability to fly to it from the earth: birds. 
 
The world above could only be understood in relation to the world below. The latter is 
an underground, interior, dark, wet world like the maternal womb in which new life is 
conceived, in which seeds are planted and germinate and plants grow and their roots 
spread. On dying, humans enter this world to become "inhabitants of the underworld." 



 6

The world below is linked to water, the primary element that gives life and is manifested 
from the interior of the earth by “puquios” (springs), lagoons and rivers. The underworld 
was symbolised in the Andes by beings that can enter it: serpents. 
 
To societies in ancient Peru, these two worlds, the world above and the world below, 
came into contact with the "here and now", the terrestrial world. This is the space of 
connection, in which forces that are opposing but at the same time complementary 
interact. The power necessary to live in this world was symbolised by big cats like the 
jaguar and the puma, two animals that are the most powerful hunters in the Andean-
Amazonian region, and that take the lives of others so as to survive themselves. 
 
Accordingly, these felines represent the terrestrial plane, whilst birds symbolise the 
world above and serpents, the underworld. These were the three types of animals 
considered sacred in ancient Peru. 
 
Enduring symbols 

 
Pre-Columbian art objects not only show us the high quality and technological mastery 
achieved by artists in the different societies that flourished in ancient Peru, but also – 
and above all – provide us with a glimpse of how these peoples understood the world, 
the beings that inhabited it and the relationships between them. 
 
In ancient Peru, a vision of space and time and social relations was developed that 
revolved around pairs of complementary opposites. These opposites come into contact 
with each other, producing something new as a result of their meeting. These ideas 
about two worlds, one above, or exterior, the other below, or interior, and the contact 
between them in this world, were also shared by the different societies that flourished 
in the Andean region. The transit, interaction and dynamic that exist between worlds 
were represented by stepped and spiral forms and volutes, which were frequently used 
in the visual communication system in Pre-Columbian art and became symbols that 
lasted in time. 
 
Ceramic sculptures and vessels, woven mantles and dresses, metal recipients and 
metal body ornaments, carvings made from wood, shells and stones; all these are 
objects used by their creators built to construct meaning within their cultural system. Art 
objects formed highly symbolic visual communication systems, reflecting the central 
ideas behind Andean thought, such as complementary duality, the interaction between 
worlds and the constant regeneration of life. 
 
Interactions between worlds 

 
Pre-Columbian societies engaged in intense ceremonial life. Their rituals brought them 
into contact with the other worlds: that below, or of the dead, and that above, or of the 
gods. 
 
The main purpose of their rituals was to propitiate the continuity of production cycles, to 
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Gold crown representing the face of a jaguar flanked by 
macaws. 
Mochica, 100 – 800 AD. Gold. © Archivo Museo Larco 

ensure that, in the internal world, Mother Earth, or Pachamama, would continue to be 
fertile and that, in this world, humans and animals would continue to reproduce thanks 
to the fact that the earth continued to produce all that was necessary for life. 
 
People gave offerings to their dead and offered sacrifices to the gods. These practices 
generally took place in communal spaces for congregation, such as ceremonial 
squares, temples, cemeteries and mausoleums for the elite. Such rituals are 
represented in pre-Columbian art in scenes that portray gods, ancestors and humans 
interacting in the different worlds. 
 
Just as offerings were made to the ancestors so that they would perform their roles in 
the world below, such as fertilising the soil, so the gods in the world above were also 
propitiated so that they would provide their necessary gifts: the sunshine, heat, rain and 
winds required to ensure that life could continue on this earth. 
 
The deer hunt 

 
In ancient times, certain animals considered particularly powerful and which instilled 
fear and respect were deified and frequently depicted on ceremonial objects and in the 
decoration of temples, palaces and mausoleums. Their power was not only recognised 
and venerated, but also desired, especially by the chiefs of these societies, who sought 
to identify with them. 
 

Probably the most feared and respected 
animal amongst the inhabitants of the coast 
of ancient Peru was the uturunku, otorongo 
or jaguar. This animal and the puma are the 
largest terrestrial predators in the region. 
Their huge fangs, powerful claws and sharp 
vision, both during the day and at night, 
enable them to capture the prey that forms 
their food, including deer. 
 
To the ancient Peruvians, deer hunting was 
important, not only because venison provided 

large amounts of protein, but also because this animal was associated with fertility, the 
land and crops. Moreover, those who hunted and offered venison in some way 
channelled the jaguar’s power. Offering the blood of the deer was associated with 
agricultural rites, and parts of the animal’s body were offered up to the chiefs and 
priests of ancient Peru. 
 
Ritual warfare 

 
The most important ceremonies in the societies of ancient Peru were related to the 
agricultural calendar. Some marked the changing seasons and were performed to 
propitiate the beginning and the end of the rains; others sought the growth of plants or 
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celebrated the appearance of certain stars in the sky. Measuring time and the contact 
between the worlds above (where the stars dwell) and below (the world that receives 
rain and where plants grow) are vital issues in an agricultural society. 
 
Moche art has enabled some of these ceremonies to be identified. For instance, a ritual 
that began with combat and ended with the slaughter of the vanquished. The warriors 
were armed and wore fine clothes and ornaments that expressed the ceremonial 
nature of this combat, which can be considered a ritual competition. This was hand-to-
hand fighting in which each warrior tried to remove his opponent’s helmet, in order to 
grasp his hair and thus end the contest. The purpose of the ritual was to obtain 
sacrificial victims. Human warriors fought like the gods in mythology, and society was 
thereby able to offer the gods one of their most precious assets, the blood of their 
warriors, in exchange for community welfare. In the final analysis, this sacrifice was an 
act of giving in order to receive. 
 
Mythical decapitation 

 
The human head was frequently represented in the art of ancient Peru. From earliest 
times, temple walls were decorated with so-called “cabezas clavas”, sculptures carved 
in stone representing the heads of shamans, priests and chiefs. There were also 
smaller heads, stuffed and embossed in gold and silver, which were used as beads in 
necklaces placed around the necks of rulers, both men and women, the "heads" of 
their communities. Moreover, during the early times in the development of ceramics in 
the Andean region, human heads began to be modelled into ceremonial vessels, used 
for funerary purposes. 
 
The heads of human beings, especially those of the ancestors of communities, were 
not only represented in themselves, but also as part of complex scenes depicting 
battles and confrontations, both between humans and between mythological beings. 
The gods of ancient Peru captured the heads of the ancestors, perhaps in this way 
recovering what they believed belonged to them. 
 
In the art of pre-Columbian cultures, mythical beings are represented as active 
characters that take part in processes for the regeneration of life in the cosmos. And 
within this worldview, the heads of the ancestors were powerful metaphors for the 
regenerating vital power, the main channel that transmitted the power of the gods. 
These heads were filled with water and buried in the earth, emulating the planting of a 
seed, to ensure the regeneration of life on this earth. 
 
Ceremonial toasts 

 
In ancient Peru, the most important ceremonies were those related to fertility, sacrifice 
and the cult of the dead. In all of them, offering and exchanges of fluids played a vital 
role. 
 
Men and women toasted together with the traditional “chicha” beer, obtained from 
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fermenting maize. With intense emotion and in festive mood, people took part in an 
experience that transcended everyday life. Music and dance accompanied the toasts 
that took place during agricultural work, the cleaning of canals, the planting of seeds 
and the harvesting of crops. The shared consumption of “chicha” was very important 
under the Inca Empire, as it allowed reciprocal links to be established between the Inca 
people and local chiefs. 
 
Communities thanked the gods and the ancestors for the water that fell in the form of 
rains and was carried down by the rivers to irrigate their fields, assuring production and 
the survival of the population. On critical occasions, in return for this gift, they offered 
the gods the most valuable liquid that they possessed: human blood or that of 
sacrificed animals. Cups or chalices made from exclusive materials such as gold and 
silver were usually reserved for these offerings. These vessels were handled by chiefs 
and priests, who, adorned by the light and the glow of these precious metals, 
personified the deities on this earth. 
 
The sacrificial ceremony and the presentation of the cup 

 
Amongst the Moche, the sacrificial ceremony and the presentation of the blood of the 
vanquished warriors to the most powerful gods was the culminating moment in ritual 
combats. In a region like the Andes, where natural cycles are not always regular, ritual 
combats and sacrifices aimed at restoring order that has been lost were very important 
to society. Through this ultimate offering, the people sought to appease the wrath of 
gods, spirits and cosmic forces, establishing, from the earth, fluid contact with the 
different worlds: that above, of the gods, and that below, of the ancestors. 
 
The ceremony of ritual combat and subsequent human sacrifice practiced by the 
Moche were not the only rituals of this nature in America. In Mesoamerica, we find the 
flower wars, practiced by the Aztecs of Mexico, which ended with the ritual sacrifice of 
the defeated warriors. The Mayan ball game also culminated in the sacrifice of some of 
the players. Human sacrifices were also practiced by peoples in other parts of the 
world: Celts, Scandinavians, Carthaginians, Romans and various eastern peoples. 
 
At several archaeological sites on the northern coast that formed part of the area of 
Moche political dominance, tombs of lords and ladies who were buried with grave 
goods have been unearthed. The ornaments, vestments and objects found at these 
sites suggest that these were the tombs of political-religious leaders identified with the 
gods depicted in mythological scenes during the aforementioned ceremonies, and who 
took part in them at the time when Moche culture flourished. 
 
Cult of the ancestors 

 
When the chiefs of pre-Columbian societies died, they needed to become semi-divine 
beings or ancestors in order to join the gods. Funeral rites were crucial to the success 
of this transformation. 
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According to the Andean worldview, death was not the end of life, merely a transition 
from one world to another, from the earthly world to the underworld, the internal world. 
This transit should be accompanied by ritual ceremonies that, if conducted correctly, 
would ensure that the dead reached their destination. 
 
The death of community leaders had additional importance, because in life they 
performed special roles linked to their position as intermediaries with the world above, 
where the gods lived. In societies that had developed state or imperial political 
structures, these chiefs were even considered as the direct descendants or children of 
the gods. 
 
The cult of the ancestors therefore required that the ancient Peruvians should perform 
the burials of their leaders with enormous care. The preparation of the body, the way it 
was dressed, the ornaments, its placing in a coffin, the arrangement of the bundle and 
the construction of the tomb in which the ancestor would live were all activities of the 
greatest importance. The ornaments and emblems used denoted the social position of 
these ancestors, as well as their ceremonial functions and their membership of a divine 
lineage. 
 
Musical accompaniment 

 
Music and dance were always present in the activities of Andean societies. The 
ceremonies of the cult of water, processions and pilgrimages to holy places, 
preparation for ritual combats, as well as burials and sacrifices, were all accompanied 
by music and dances. Even today, in Peru, the festivities on the calendar of what is 
clearly a syncretic religion are celebrated by people dancing for several days. 
 
Bands played music, marching alongside the dancers, who had been preparing for the 
ceremony for a whole year. Ancient Peruvian cultures made musical instruments from 
materials provided by nature. Seashells, bird bones, clay, wood and various metals 
were used to make drums, rattles, whistles, “quenas” (flutes), “antaras” (pan-flutes) and 
trumpets whose rhythms and melodies rang out to accompany rituals. 
 
Objects that made different noises were also used. These included whistling ceramic 
vessels, which produced sounds thanks to the movement of wind or water. The 
ceremonial costumes of dancers were also adorned by ornaments, many of which 
produced sounds through contact between different metal elements, or from the bells 
and rattles hanging from them. In this way, costumes and adornments turned those 
who wore them into supernatural beings, linked to the divine world. 
 
Gold and jewels: clothing of the gods 

 
Nowadays, shining things do not surprise us. We live in a world in which many things 
shine, from lights to mirrors. Nor does sound surprise us, as everything makes a noise. 
However, it is important to remember that, in ancient times, only the wind, the water 
and certain animals made sounds, and the only things that shone were the stars in the 
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Funeral mask with the face of Ai Apaec. 
Mochica, 100 – 800 AD. Copper © Archivo Museo Larco 

 

sky. Sound and brightness were considered supernatural due to their ethereal and 
intangible nature 
 
After the discovery of shiny metals such as gold and silver, the ruling elites took control 
over mining activities and the production of metal objects. Moreover, these elites 
monopolised the use of precious metals, controlling not only production, but also the 
transmission of the mythological messages contained in these objects, which were 
exclusively used by them. The jewellers that made such ornaments occupied a 
privileged social position, very close to the rulers themselves. They were the creators 
behind magical processes in which elements from nature were transformed into bright 
objects which made sounds and would, it seemed, last for all eternity. 
 
The jewels produced by silversmiths and goldsmiths were used to adorn the chiefs, 
who appeared in ceremonies shining like the Sun and the Moon and sounding like the 
forces of nature. This confirmed their divine nature and their status as representatives 
of the gods on earth. 
 
Gold and silver were very important to Andean cultures, though not for their economic 
value, but because they expressed the power of the stars and their descendants, the 
rulers. Gold shone like the Sun; silver, like the Moon and the stars. These stars ruled 
the skies, day and night, and as such were considered sacred by ancient Peruvian 
societies. 
 
 
 
Ai Apaec, Moche hero 

 
Throughout history, all societies have tried to explain the origin and workings of their 
universe; indeed, this worldview provides the basis for the way in which they organise 
themselves. In this way, societies seek to maintain a universal order that can ward off 
the threats or effects of the forces that generate chaos or disorder. To achieve this, 
they need to believe in a force that can restore lost harmony and ensure the welfare 
and overall balance of things, from the reproduction of plants and animals to 
relationships between humans, gods and ancestors. 
 
In many societies, this force is embodied by the figure of the hero. In societies in the 
Old World, we find Gilgamesh amongst the Sumerians, Odysseus amongst the Greeks, 
Hercules amongst the Romans. In Moche society, we find Ai Apaec. 
 

Around 1,800 years ago, on the northern 
coast of Peru, stories began to be told that 
recounted the heroic deeds of the all-
powerful Ai Apaec. These stories were 
depicted on fine ceramic vessels and 
polychrome murals in Moche temples. The 
hero is portrayed as wearing a head-dress 
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made from the head of a wild cat, possible a jaguar or a small but ferocious oncilla, 
from which he seems to acquire his feline nature, manifested by the fangs in his mouth. 
His head is also crowned by a large feather from the condor, the great winged titan that 
sees everything as it soars high above in the Andean sky. And around his waist coils a 
serpent, both ends of which are formed by feline heads. 
 
The cult of felines, birds and serpents formed part of religious tradition in the northern 
region for at least 1,500 years before the development of Moche culture. This cult saw 
Ai Apaec as an ancestral hero who possessed the power of the bird, the feline and the 
serpent and was able to communicate with and travel to different worlds. He 
represented people and connected them to both the supernatural and divine forces of 
the world above and the dead and the ancestors in the underworld. 

 
 
 
 
 

ACTIVITIES PARALLEL TO THE EXHIBITION 

 

 
LECTURE BY THE CURATOR 

Moche art ancient Peru 

 
Thursday, March 5 | 7 pm 
Ulla Holmquist, curator, Larco Museum of Lima, Peru 

 

 

SEASON OF LECTURES 

Between men and women. Discovering Moche culture  

Season coordinated by Natàlia Moragas, professor of the History of America, 
University of Barcelona. Price per lecture: €4  
 

Tuesday, April 21 | 7 pm 
They shone like the sun. Moche precious metal technique and art  

Meritxell Tous i Mata, professor of the History of America, University of 
Barcelona 
 
Tuesday, April 28 | 7 pm 
The meeting with the Moche gods  

Edward de Bock, curator, American Department, Wereldmuseum of Rotterdam, 
Netherlands 
 
Tuesday, May 5 | 7 pm 
The sacred and the profane. Sexual representations in Moche ceramic 
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Miguel Sorroche Cuerva, professor of Art History, University of Granada 
 
Tuesday, May 12 | 7 pm 
Moche textiles: their meaning in the society that produced them 

Victòria Solanilla Demestre, professor of Art History, specialist in pre-Hispanic 
art, Autonomous University of Barcelona 
 
Tuesday, May 19  
Film showing: El Señor de Sipán (documentary) 

José Manuel Novoa, 2009, 50 min, Spanish 
Presentation and talk after the film showing by the director, José Manuel Novoa 
 
Tuesday, May 26  
Papas, cebiches and chicha: cuisine from the mountains and coast of 

Peru 

Jesús Contreras, professor of Social Anthropology, University of Barcelona 
Cookery demonstration and tasting of cebiche 
By chef Andrés Huarcaya 

 
 
ACTIVITIES FOR SENIOR CITIZENS 

Coffee/Debate with the arts 

 
From March 9 to June 5  
Groups, minimum 10 people, maximum 25 
Advance registration required on Tel. 93 476 86 30 
Price per person: €4 

 
 

 

FAMILY ACTIVITIES 

 
Family tours +7 

Price per person: €2 
 
More than a visit: the Moche Route 

From March 8, every Sunday at 12 noon. 
Family tours accompanied by a Peruvian musician and traveller  
Price per person: €2 
 

 Educational area (+5) 

Inside the exhibition area is a space where families can take part in activities 
inspired by themes from the show itself. 

 



 14

 
 
 

Dramatised tours for schools groups 

Tours adapted for different school levels.  
Advance booking required on Tel. 934 768 630. 
Monday to Friday, times by arrangement 
Price per group: €25  

 

 

GUIDED TOURS OF THE EXHIBITION 

 

Guided tours for the general public 

Places limited. Price per person: €3 
 
Guided tours for groups  

Maximum 25 people per group 
Advance registration required on Tel. 93 476 86 30 
Price per group: €60 
Groups with their own guide should also reserve day and time. 
 

Guided tours for groups of people with impaired vision 

Groups minimum of 10 people. Advance reservation required on Tel. 
934 768 630.  
 
Tours in sign language (SL) and tours adapted to oral communication 

Groups minimum of 10 people. Advance reservation required by fax to 
934 768 635 or email to seducatiu.caixaforum@fundaciolacaixa.es  
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From 5 March to 7 June 2015 
 

 
CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8, 
08038 Barcelona 
Tel. 934 768 600 

 

Times 

Monday to Sunday and holidays, from 

10 am to 8 pm 
 
”la Caixa” Foundation Information 

service 

Tel. 902 223 040  
Monday to Sunday, from 9 am to 8 pm 

 

 

 

Prices 

Admission free (and 50% discount on 
activities) for ”la Caixa” customers  

Admission for visitors other than 
”la Caixa” customers: €4 (includes entry 
to all exhibitions) 

Minors under 16 years: admission free 
 
Ticket sales 

CaixaForum.com/agenda 
Tickets are also available at 
CaixaForum during public opening 

times 
 

 
 
 
 
Further information: 

 

”la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.org 
 

Multimedia Press Room: http://prensa.lacaixa.es/obrasocial 

”la Caixa” Foundation: http://www.lacaixa.es/obrasocial 
 
@CaixaForum #Mochica 

        CaixaForum 
  


