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Press release 

 

”la Caixa” Foundation presents a new exhibition, curated by Enrique Juncosa, 

that suggests a multiple gaze over recent art history through works in the 

”la Caixa” Collection 

 

Three Narratives.  
PARTICIPATION / MEMORY / LANGUAGE 
”la Caixa” Contemporary Art Collection 
 

Can we explain and classify contemporary art through a single 
chronological narrative, as has been done with all previous art? Would it 
not it be more appropriate to propose a simultaneity of discourses that 
allow us to approach creativity today from different points of view? This is 
the idea that underlies Three Narratives, the new cycle of exhibitions 
presented by ”la Caixa” Foundation at CaixaForum Barcelona, based on 
the organisation’s Collection of Contemporary Art. The Foundation invited 
the poet, essayist, critic and museum director Enrique Juncosa to delve 
into the ”la Caixa” Collection and suggest new interpretations of the works 
conserved in it. Accordingly, Juncosa took inspiration from certain 
narrative structures found in the world of literature and film today to 
present a cycle of three exhibitions based on three concepts found 
frequently in works by contemporary artists. Following the first exhibition, 
Participation, Juncosa now presents Memory. This second show in the 
series features a series of paradigmatic works from the collection in which 
the concept of memory provides the starting-point for meditation on the 
individual conscience. The exhibition generates a dialogue between the 
outstanding work by Joseph Beuys that occupies a permanent space at 
CaixaForum Barcelona and pieces by Miroslaw Balka, Rachel Whiteread, 
Susana Solano, Carmen Calvo, Christian Boltanski, Robert Gober, 
Guillermo Kuitca, Juan Muñoz and Doris Salcedo. 
 

 
Three Narratives. Participation. Memory. Language. ”la Caixa” Collection of 

Contemporary Art. Dates: Participation: from 2 October 2014 to 15 February 2015. 

Memory: from 11 March to 21 June 2015. Language: from 17 July to 27 September 

2015. Organised and produced by: ”la Caixa” Foundation. Curator: Enrique Juncosa. 

Place: CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8).  

 

#TresNarrativas @CaixaForum 
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Barcelona, 10 March 2014. This morning, Isabel Salgado, Director of the 

Exhibitions Department of ”la Caixa” Foundation, and the curator Enrique 

Juncosa presented the exhibition Memory, which opens to the public tomorrow. 

The show is the second of three that form the cycle entitled Three Narratives. 

Participation. Memory. Language. ”la Caixa” Collection of Contemporary Art. 

 

The exhibition, organised and produced by ”la Caixa” Foundation, pursues the 

organisation’s long-standing objective of increasing the capacity to generate 

understanding and appreciation of the most recent art. Indeed, one of ”la Caixa” 

Foundation’s missions in the field of culture is to make contemporary art more 

widely known, breaking down the barriers that so often separate modern 

creation from audiences. 

 

To this end, the Foundation’s cultural programme focuses particularly on the 

most recent art, through both a varied programme of exhibitions and the 

acquisitions of the ”la Caixa” Collection of Contemporary Art itself. The 

Collection currently comprises nearly one thousand works, including pieces by 

some of the most important artists of the last thirty years. As a result, the 

Collection has now become a point of reference in the art world. This is 

demonstrated by the constant requests for loans of works for exhibitions around 

the world, and the organisation of numerous shows at CaixaForum centres and 

travelling exhibitions in Spain, Europe and the whole world. 

 

In recent years, moreover, in order to intensify its cultural activities, ”la Caixa” 

Foundation has also established strategic alliances with major museums around 

the world, including the Louvre and the Prado. This line of action also includes 

an agreement between ”la Caixa” and MACBA, the Museu d’Art Contemporani 

de Barcelona, for the joint management of their respective contemporary art 

collections, a coordinated acquisition policy and the co-production of exhibitions 

based on these collections. 

 

In organising the cycle Three Narratives. Participation. Memory. Language. 

”la Caixa” Collection of Contemporary Art, the Foundation continues its 

commitment to providing a permanent space at CaixaForum Barcelona that is 

open to new interpretations of its contemporary art holdings. This may take the 

form of shows prepared by emerging curators – such as the Comisart cycle, 

launched last season – or by inviting outstanding international figures from the 

world of contemporary creativity. 

 

 

 



 4

In this line, during the 2012-2013 season, Room 2 ”la Caixa” Foundation 

Cultural and Social Centre in Barcelona hosted the cycle of exhibitions What to 

Think. What to Want. What to Do, curated by Rosa Martínez. After this initial 

experience, the second series of exhibitions is presented by Enrique Juncosa 

(Palma, 1961), poet, essayist, art critic, exhibition curator and museum director. 
 

This collaboration marks the reunion of Juncosa with ”la Caixa” Foundation, an 

organisation that he cooperated with in the nineteen-nineties, organising 

exhibitions such as those devoted to Barry Flanagan and Malcolm Morley. 

Later, Juncosa served as assistant director at the Institut Valencià d’Art Modern, 

and the Museo Nacional Centro de Arte Reina Sofía, as well as director of the 

Irish Museum of Modern Art (Dublin). 

 

Juncosa believes that the traditional discourse about art, based on schools and 

movements concentrated in the great capitals of creativity, no longer serves to 

account for the complexity of the contemporary artistic phenomenon. On the 

contrary, the narrative involves simultaneity, parallel times, coincidences and 

ramifications in a way perhaps only comparable with modern physics. 

 

Taking his inspiration from this idea, Juncosa has prepared a programme of 

three exhibitions for CaixaForum Barcelona. The cycle revolves around the 

concepts of participation, memory and language to describe a trajectory from 

the expansion of shared events to the concentration and intimate nature of 

form. To explore these three concepts, the curator has selected works from the 

”la Caixa” Collection by such artists as Olafur Eliasson, Douglas Gordon, 

Apichatpong Weerasethakul, Juan Muñoz, Doris Salcedo, Bruce Nauman and 

Richard Serra. 

 

 

Three different narratives to explore the history of art 

 

There exists a general consensus as to how twentieth-century modern art 

should be organised, but only up to the nineteen-sixties. From that point until 

the present, contemporary art turns into something that is impossible to reduce 

to a single narrative capable of explaining the whole phenomenon. 

 

Many different aesthetic movements are found side-by-side. The so-called 

“new” art media are used, but “traditional” techniques like painting and drawing 

also survive. Certain artforms emerge and become firmly established that even 

deny the validity of the art object, whilst others are hybrids of categories that 

were formerly fixed and clear. We find artists all around the world, from 
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Argentina to Thailand via Berlin, Iran and India, who contribute their own 

cultural and contextual perspectives to the global discourse. 

 

It has become impossible to intentionally ignore reality, to formulate a single 

narrative that explains and encompasses it fully, to the point where, for the last 

several years the very idea of progress has been considered no more than a 

superstitious belief. 

 

The exhibition cycle Three Narratives was conceived as “a possibility": that of 

proposing different narratives of recent art history, which refuses to be 

interpreted as a single discourse. This is a plural model inspired by references 

from other spheres in which complex, intertwined narrative structures are 

explored, such as Roberto Bolaño’s novel 2666 and Rabih Alameddine’s 

bestseller The Hakawati in literature, David Lynch’s film Mulholland Drive in 

cinema, or the operas of the Irish composer Gerald Barry in the performing arts. 

 

Based on this theoretical framework, the cycle takes the shape of three 

successive exhibitions whose main goal is to show how participation, memory 

and language have operated as creative and speculative strategies in artistic 

creation over the past three decades. To this end, the pieces selected are 

presented in reverse chronological order, and vanishing points, intersections 

and meeting places are sought in order to extract new narratives from the works 

that form the ”la Caixa” Collection of Contemporary Art. 

 

Accordingly, the works included in the first sample, Participation, included 

pieces added more or less recently to the collection. They explore practices 

predominant since the late-nineties and that, in most cases, go beyond the art 

object. Generally speaking, we find that their significance resides outside the 

works themselves, which require participation on the part of the spectator. 

 

The works included in the second show, entitled Memory, many of which date 

back to the early-nineties, are more important as triggers for interpretations 

based on the memory, both that of the artist and that of the viewer, than as art 

objects, although their materiality is still important. Most focus on such themes 

as disease, social or political violence, as well as different issues concerning 

identity. 

 

In the third and last show in the cycle, Language, the meaning of the work 

resides in the pieces themselves. These are works that were created, for the 

most part, in the nineteen-eighties, or, if later, follow criteria explored at the start 

of that decade. 

 



 6

 

Repositories of memory 

 

The exhibition takes memory as the starting point of individual consciousness: 

the idea is to search within oneself and find a way to communicate the 

incommunicable. From the work of Christian Boltanski, Miroslaw Balka, 

Guillermo Kuitca and others, marked by the experience of the Holocaust, to the 

subject of the silence of in pieces by Carmen Calvo, the uncertainty of the 

human condition in the sculpture of Juan Muñoz, disease in a disturbing 

installation by Robert Gober, menace in the work of Susana Solano, violence in 

that of Doris Salcedo, and the dark background that lurks behind things in 

Rachel Whiteread’s installation for the 1997 Venice Biennale. 

 

Amongst the most outstanding attractions in Memory is the installation by 

Joseph Beuys, Hinter dem Knochen wird gezählt - Schmerzraum (1983), one of 

the most important works in the ”la Caixa” Collection, which occupies a 

permanent exhibition space at CaixaForum Barcelona. Juncosa generates a 

dialogue between Schmerzraum and artists and works intimately related to and 

influenced by this piece. 

 

The work of all the artists selected form responses to the different crises that we 

all face in the course of our lives, whether personal, social or historic. In doing 

so, their creations become repositories of memory, often painful, of those crises 

or rites of passage, and are able, in turn, to awaken the spectator’s own 

consciousness of his or her own equivalent experiences.  

 

This is a highly heterogeneous group of artists, although sculptors predominate 

amongst them. They are also multinational, this time around including 

practitioners from Europe, the USA and Latin America. None are formalists and, 

in some cases, when they use found objects, such as furniture or old 

photographs, they are selected, not for their artistic qualities but for their precise 

ability to suggest certain questions. This is clear in the work of such artists as 

Calvo, Gober, Kuitca and Muñoz, interested in psychoanalysis and internal 

conflicts. Balka and Salcedo, moreover, use found or apparently time-worn 

objects to bring out their evocative power, suited to exploring the great historic 

traumas. Whiteread does not work with found objects, but many of her 

sculptures are based on them, as well as on real spaces, and she also presents 

three-dimensional negative images, for example of fragments from public and 

private buildings. By doing so, she speaks of memory in a way that we might 

call literal, as well as poetic. Finally, the sculptures of Susana Solano, allude to 

both architecture and landscape, but based on the memory or experience of 

them, and not as if they were objective or independent concepts. 
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MIROSLAW BALKA 
250 × 175 × 136, 2 × (Ø 10 × 12), 3 × (Ø 7,5 × 11) 
1997 

Steel, wood, linoleum and tin cans 

 

 

The Holocaust is one of the basic themes in the work of the Polish artist 

Miroslaw Balka (Warsaw, 1958), who explores the transitory nature of our lives 

and the conflict and suffering that assail us. Balka’s work also has a powerful 

autobiographical element, for he grew up in a family of funeral sculptors who 

lived in a neighbourhood full of houses abandoned by Jews who had 

disappeared during World War Two, in which one-third of the Polish Jewish 

community lost their lives. Concerned by the historic memory of those terrible 

events, Balka uses found objects alongside others made from materials like 

wood, ash, iron, soap, linoleum, felt, cement and, more recently, video, all gray 

or brown in colour, resulting in a patina that suggests a worn appearance. Even 

in cases where his sculptures represent nothing that we recognise, its scale is 

always designed in relation to the human body and they are imbued with a clear 

symbolic intention which suggests that they have specific functions. Since the 

nineteen-nineties, Balka has given many of his works titles that merely 

correspond to the dimensions of their parts, such as 250 × 175 × 136, 2 × (Ø 10 

× 12), 3 × (Ø 7,5 × 11) (1997). These measurements never exceed 250 

centimetres, which is the height of the artist with his heads stretched over his 

head, or 190 centimetres, his height. The work shown here is formed by a steel 

structure, a wooden plank and some tin cans, lined with linoleum and arranged 

on the floor. The plank, which lies on the steel structure like a lever, suggests 

those used on ships to drop dead bodies overboard. The work was created as a 

tribute to the victims of the Estonia, a ferry that sank in the Baltic Sea, the 

empty tins on the floor reminiscent of ceremonial candles. This rust-coloured 

piece has, overall, an austere, disturbing quality, suggesting an instrument used 

for torture or to intimidate. In the steel bar, for example, are two semicircular 

holes the size of a wrist. 
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RACHEL WHITEREAD 
Untitled (Resin Corridor)  

1995 

Semi-transparent resin and Plexiglas base  

 

 

For her part, the British artist Rachel Whiteread (London, 1963), the youngest of 

those represented in this exhibition, became known for her moulds of real 

objects and spaces, using such materials as plaster, resin, rubber and cement. 

The objects that attracted her were baths, beds, doors, chimneys, wardrobes 

and the like, which spoke through negative forms of everyday experiences and 

memories. She has made works in buildings scheduled for demolition as well as 

public sculpture imbued with political discourse, such as her memorial to the 

Holocaust. Like Solano, she is influenced by Minimalism, whilst never 

abandoning art’s metaphorical potential. For Untitled (Resin Corridor) (1995), 

the artist made a translucent mould of the wooden floor in the corridor of a 

Victorian house. In fact, this piece reflects the invisible space beneath the floor, 

marked above by the traces left by the wooden floorboards that formed the 

surface. Whiteread, who showed this Resin Corridor at the Venice Biennale in 

1997, explains that the horizontal piece, which rests on the floor, bears a direct 

relationship to water, as it was bathed in white light from the canal outside, 

sharing its milky transparency. Like the other artists whose works are featured 

in this show, Whiteread evokes the memory of a real experience, making visible 

something that is invisible, absent or empty, and which becomes disturbingly 

familiar to the viewer. 

 

 
SUSANA SOLANO 
Senza Uccelli (No Birds) 

1986-1987 

Iron and lead 

 

 

Susana Solano (Barcelona, 1946) works, above all, with metal. Although her 

work is not formalist, it is influenced by the simplicity and force of Minimalism. 

Her sculptures, which suggest cages, altars, urns, containers, ponds, barriers, 

popular architectures in the landscape, different architectural elements and so 

on, allude to her own biographical memory. Often employing monumental 

formats, her spaces and forms emphasise silence and reflective experiences. 
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Solano’s interest in exploring interiorised subjects through minimal suggestions 

is reminiscent of Schmerzraum, Beuys’s “room of pain”. Senza Uccelli (1986-

1987) takes the form of a large cage, open at the top, and containing apparently 

wrinkled lead elements at the bottom. The piece can be interpreted as a 

metalinguistic comment on its formal relations, a dialogue between what is open 

and what is closed, the transparent and the opaque, inside and outside, etc. 

This is a scene in which to project memories of experiences, such as lack of 

freedom and, once again, solitude, pain and trauma. 

 

 
CARMEN CALVO 
Tal cual (Just so) 
1989 

Mixed media and objects mounted on wood  

 

 

Carmen Calvo (Valencia, 1950) makes pictures that are not really paintings. 

Rather, they are mere supports – which may be canvas, but also wood covered 

in fabrics or more unusual materials, like rubber – on which she mounts found 

objects or (as she did in her early years), clay models that she makes herself. 

Like Balka, Carmen Calvo is greatly attracted by cemeteries, particularly the 

Père-Lachaise Cemetery in Paris (she lived in the French capital for many 

years), and by old, used objects that suggest the memory of previous lives and 

events. It is no coincidence that her works remind one of votary offerings – the 

objects that she uses often have strong religious or sexual overtones – or 

museum presentations of archaeological objects. Her work can also be 

considered as the heir to the Surrealist tradition of the object. In recent years, 

Calvo has also begun to use anonymous photographs, found and enlarged, as 

the background in pieces reminiscent of Boltanski’s poetic style. Tal cual (1989) 

is a characteristic example of her work. A medium-sized piece of wood is 

covered by canvas. To it are attached numerous objects, forming five irregular 

vertical columns. These objects include a mirror, some keys, a plastic flower, a 

shell, several buttons, a miniature picture thumbnail and other things that are 

more difficult to identify. They all seem to be from another era, whilst their 

evocative, fetishistic power is heightened, as they suggest a return to moments 

from childhood or other zones buried in the memory. 



 10

 

 
CHRISTIAN BOLTANSKI 
Archives de l’année 1987 du Journal El Caso  

(The Newspaper El Caso’s archives for 1987) 

1989 

Installation of 300 black and white photographs and  

16 lights 

 

 

Archives de l‘année 1987 du Journal ‘El Caso’ (1989), a large installation by the 

French artist Christian Boltanski (Paris, 1944), Archives de l‘année 1987 du 

Journal ‘El Caso’ (1989), occupies a large part of the exhibition space in 

Memory, becoming the physical and nerve-centre of the show. The piece 

contains three hundred black and white photographs, individually framed, from 

the 1987 archives of the weekly newspaper El Caso. Published between 1952 

and 1997, El Caso specialised in reporting gruesome incidents, building up a 

chilling record of crimes committed in Spanish society during the postwar years. 

The newspaper was wide-read, with a print run of more than one hundred 

thousand copies in its heyday. The photographs that Boltanski presents portray 

people who were murdered or kidnapped or disappeared in the year indicated in 

the title. Completely lining the wall and theatrically illuminated from above by the 

deathly light cast by sixteen lamps, the piece brings to mind a religious chapel 

or funeral home. Boltanski, who belongs to a generation of artists that changed 

the way photography was used give the practice the instrumental value of a 

working tool, rather than merely an end in itself, reminds us of all those victims, 

albeit in a multitudinous way that conserves a kind of anonymity for them whilst 

highlighting the irreversible oblivion to which each of their stories is condemned. 

Archives de l‘année 1987 du Journal ‘El Caso’ is a characteristic work of this 

artist, whose Jewish origins it is relevant to remember. Born in the same year 

that France was liberated from the Nazis, shortly before the end of World War 

Two, Boltanski grew up in the rarefied atmosphere of a country with a 

collaborationist past where the reality of the Holocaust would cause permanent 

trauma, as is perfectly reflected in Patrick Modiano's novels. In fact, in the 

nineteen-eighties, Boltanski produced many works that made specific reference 

to Jews who had disappeared in the war. Exploring the relationship between 

death, memory and photography, this artist emphasises the permanence of the 

horror that we live with, even if it does not touch us directly. 
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ROBERT GOBER 
Untitled  

1985 

Plaster, wood, wire, steel and enamel 

 

 

The American artist Robert Gober (Wallingford, Connecticut, 1954) has 

produced a large body of work rich in sexual and religious connotations that 

hark back to his childhood. Gober grew up in the country in a Catholic family, 

and was once an altar boy. According to his own account, as a child he was 

attracted by dolls’ houses and the objects in them, considered girls’ toys. Later, 

he became obsessed with certain images, such as sinks and orifices, which he 

presents theatrically. As a homosexual, and like many artists of his generation, 

AIDS had a significant impact on his work, and he has often represented 

wounded and mutilated bodies. Untitled (1985), which forms part of a series of 

work on the same theme, produced at around the time that he announced his 

homosexuality, is a sculpture featuring two large sinks attached to a wall at 

different heights. Both are hand-made from plaster, at larger scale than normal, 

and have two holes that resemble eyes and through which water would 

presumably flow through taps, if these were installed. The series clearly alludes 

to Marcel Duchamp’s famous urinal but with an additional connotation, that of 

public toilets where homosexual men may engage in sex. Both constructions 

have a strange, surrealist beauty, and refer both to hygiene and the everyday 

physical needs of human beings, which are usually carried out in private, but 

are here converted into public monument. 

 

 
GUILLERMO KUITCA 
Sin título (Untitled) 
1991 

Acrylic on canvas  

 

 

The Argentinian artist Guillermo Kuitca (Buenos Aires, 1961), who started to 

show his work at a very early age, was attracted by artists like Frida Kahlo, 

Francis Bacon and Christian Boltanski, who took different starting points to 

explore such themes as pain, tragedy and solitude. Kuitca also worked early in 

his career with the great German choreographer Pina Bausch, who was also 

interested in these themes. Against this background, Kuitca’s work, rather than 
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mere formal exercises, can be understood as scenes where things happen, or – 

to put it another way – ideas or thoughts are presented. Two aspects of Kuitca’s 

life have marked his work particularly: firstly, that his mother was a 

psychoanalyst; and, secondly, that his family descends from Jews who fled 

Europe. At first sight, Sin título (1991) appears to be a beautiful grey abstract 

painting featuring subtle use of colour. In fact, however, this is the plan of a 

possible city in which the outlines of the blocks are drawn with hypodermic 

needs. Previously, Kuitca had painted pictures with beds, important objects in 

our lives where we spend much of our time, and of maps of real places. Here, 

the city is an almost-abstract space, and we do not know whether it represents 

a real place. The needles turn the city into a disturbing place where people 

suffer and live in isolation. No doubt, then, Sin título refers to aspects of the 

artist’s memory or experience, transformed here into a universal theme. 

 

 
JUAN MUÑOZ 
Conversation Piece (Hirshhorn) 

1995 

Resin and sand 

 

 

The sculptural work of Juan Muñoz (Madrid, 1957) also dramatises experiences 

and psychological concepts. Conversation Piece (Hirshhorn) (1995) presents 

three characters engaged in what appears to be a heated argument. Two seem 

to have turned on the third, corning and even grabbing him violently. These 

figures have heads and arms, but no legs. They are roly-polies with heavy-

looking round bases. Roly-polies are always just about to fall, and cannot go 

anywhere, so these three figures are permanently condemned to remain near 

each other unless there is some external intervention. Conversation Piece is, 

then, a representation of a conflict that may also allude to an individual problem 

of personality. Muñoz and the German artist Thomas Schütte are two leading 

figures in renewing the presence of the human figure in contemporary sculpture, 

in both cases without continuing with representational realism, but adapting it as 

an emblem for exploring the crisis of the subject or the individual in our 

societies. 
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DORIS SALCEDO 
Sin título (Untitled) 

1995 

Wood, cement, steel, glass and cotton 

 

 

The work of the Colombian artist Doris Salcedo (Bogotá, 1954) meditates on 

the individual experience of loss, pain or violence, in this case within the context 

of her country, which has suffered serious socio-political conflicts. Like Joseph 

Beuys, Salcedo believes that the artist has a social responsibility, and her work 

should be read in political key, although not as being didactic or to be taken 

literally. In the nineteen-nineties, Salcedo visited many victims, including 

orphaned children, of actions by the so-called death squads, who carried out 

horrific night-time massacres in rural areas. The artist realised that knowledge 

of what had happened in those places prevented them from being inhabited or 

seen in a normal way. To make her works, she uses furniture and clothes that 

formerly belonged to the victims of these tragedies, in this way referring directly 

to their lives and influencing our view and experience of the pieces. What at first 

sight appear to be items of abandoned furniture become psychological fuses 

that lead us to think about hidden emotions and trauma. Salcedo also 

intervenes on the objects she uses in different ways. Sin título (1995) consists 

of a wardrobe and a display cabinet, glued together and filled with cement. 

From this mass protrude pieces of fabric and glass, alluding to the normal use 

of this furniture, now literally useless. In this way, the cement stands as a 

metaphor for the violence inflicted on the original owners, whilst the furniture 

represents their voices and their bodies, brutally silenced. The work forms part 

of a group of twenty cement-filled pieces of furniture that were shown for the 

first time at the Carnegie International, creating a devastating scene dominated 

by absence and silence. In them, through terrible individual experiences, 

Salcedo speaks of a collective drama, on that has been covered up by a 

repressive dictatorial government. 
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Three Narratives.  
PARTICIPATION / MEMORY / LANGUAGE 
”la Caixa” Contemporary Art Collection 
 

 

 

From 11 March to 21 June 2015 
 

Participation: From 2 October 2014 to 15 February 2015 
Language: From 17 July to 27 September 2015 

 

 

CaixaForum 
Social and Cultural Centre 
Av. de Francesc Ferrer i  

Guàrdia, 6-8, 08038 Barcelona 

Tel. 934 768 600 

 
”la Caixa” Foundation 
Information Service 

Tel. 902 223 040  

Monday to Sunday, from 9 am to 8 pm 

www.lacaixa.es/obrasocial 

 
 
 

Open every day. Times: 
Monday to Sunday, from 10 am to 8 pm 

 
Prices: 
Admission to exhibitions: €4  

Minors under 16 years: admission 

free 

”la Caixa” customers: admission free 

and 50% discount on activities 

 

Purchase of tickets and activities: 

CaixaForum ticket offices and 

CaixaForum.com/agenda 

 

 

 
Further information: 
 

”la Caixa” Foundation Communication Department 
Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.org 

 

Multimedia Press Room: http://prensa.lacaixa.es/obrasocial 
”la Caixa” Foundation: http://www.lacaixa.es/obrasocial 

 

     @CaixaForum #TresNarrativas 

     CaixaForum 


