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 Press release 

 

More than 400 unique works and objects at CaixaForum Madrid illustrate the 

functions and importance of animals in Ancient Egypt 

 

 

 

A monkey caresses its young while a donkey plays the harp. In the 

distance, a lion roars. Animals, real or represented, wild or domesticated, 

played a vital role in Ancient Egypt and were ubiquitous in everyday life. 

The ancient Egyptians appropriated animals in order to use their symbolic 

images in different ways. In this way, animal figures became a multiple 

element in a language that was codified, written or represented and, in this 

sense, stood as a pillar of Egyptian religious thought. Animals also 

provided an endless source of inspiration, originating artistic production of 

exceptional wealth and variety. The exhibition Animals and Pharaohs. The 

Animal Kingdom in Ancient Egypt features a selection of 430 objects that 

illustrate this intense relationship through sphinxes and statues —some of 

them enormous in size— and steles, vases and jars, watercolours and 

murals, coffers and amulets, sarcophagi and mummies. In fact, the show 

includes 14 specimens of animal mummies that were specifically studied 

for exhibition, just as 260 objects were restored for the same purpose. 

Animals and Pharaohs is the result of an agreement between ”la Caixa” 

Foundation and the Louvre Museum for the joint organisation of such 

exceptional projects as this show. 

 

 
Animals and Pharaohs. The Animal Kingdom in Ancient Egypt. Place: CaixaForum 
Madrid (Paseo del Prado, 36). Dates: From 1 April to 23 August 2015. Organisation: 
Exhibition organised by the Musée du Louvre-Lens and ”la Caixa” Foundation with the 
exceptional participation of the Louvre Museum. Curator: Hélène Guichard, Chief 
Curator of the Department of Egyptian Antiquities at the Louvre Museum, assisted by 
Catherine Bridonneau and Fanny Hamonicof the Department of Egyptian Antiquities at 
the Louvre Museum. 

  

@CaixaForum #AnimalesYFaraones 
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Piece of furniture in the form of a lion’s head.  
© Musée du Louvre, dist. RMN-GP / Benjamin Soligny. 

Madrid, 31 March 2015. Elisa Durán, assistant general manager of ”la Caixa” 

Foundation, and Hélène Guichard, Chief Curator of the Department of Egyptian 

Antiquities at the Louvre Museum, today officially open Animals and Pharaohs. 

The Animal Kingdom in Ancient Egypt, an exceptional archaeological exhibition 

that focuses on the importance of the animals in Pharaonic Egypt. 

 

The purpose behind the exhibitions that ”la Caixa” Foundation has dedicated 

over the years to the great cultures of the past is to enable audiences to 

discover ways in which men and women from different places and times have 

attempted to resolve the great universal questions, and to broaden our 

understanding of the world through studies of the most recent historical and 

archaeological research. 

 

Without doubt, the art of Ancient Egypt has occupied an important place 

amongst the exhibitions organised by the Foundation over the last thirty years. 

In 1986, Nofret the Beautiful. Women in Ancient Egypt, featuring pieces from 

the Cairo Museum, generated unprecedented expectation in Madrid and 

Barcelona, due both to its subject and the beauty of the works displayed. Since 

then, ”la Caixa” Foundation has launched other projects aimed at exploring 

other aspects of this ancient civilisation: the relationship with Black Africa in 

Nubia. Kingdoms of the Nile in Sudan; cultural diversity in Another Egypt. Coptic 

Collections from the Louvre Museum; and the most recent, Egyptian Mummies. 

The Secret of Eternal Life, based on the collections of the Rijksmuseum Van 

Oudheden in Leiden. 

 

Animals and Pharaohs. The Animal 

Kingdom in Ancient Egypt now joins this 

long list of exhibitions organised by 

”la Caixa” Foundation in recent years. 

On this occasion, the show enables us 

to discover this fascinating civilisation 

from a different perspective: its fauna. 

Pharaonic Egypt conferred an ubiquity 

to animals that is not found in any other 

ancient culture. No other people has 

observed, described, included and 

appropriated the fauna of their country 

like this civilisation. Accordingly, the prism of zoology affords us a glimpse into 

the heart of Ancient Egypt, its most everyday aspect.  
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Animals and Pharaohs, a new collaboration with the Louvre Museum 

 

The cooperation between ”la Caixa” Foundation and the Louvre Museum is fruit 

of the mission that both organisations pursue to promote knowledge by 

organising exhibitions of an archaeological nature —which enable us to 

discover other civilisations— as well as shows on ancient and modern art. 

 

This ambitious agreement forms part a line of action launched by ”la Caixa” 

Foundation in recent years to establish strategic alliances with leading cultural 

institutions around the world with a view to intensifying its cultural activities and 

generating synergies amongst different international centres of the highest 

standing.  

 

This historic understanding was intensified by the signing of cooperation 

agreements covering two consecutive periods (2008-2012 and 2012-2016) for 

the joint organisation of exhibitions at ”la Caixa” Foundation cultural centres 

including the loan of works from the Louvre collections and curatorial services 

by specialists from the Parisian museum. 

 

Thanks to this agreement, the various CaixaForum centres have hosted such 

diverse, quality shows as Roads of Arabia. Archaeological Treasures from the 

Kingdom of Saudi Arabia; Etruscan Princes. Between East and West; Another 

Egypt. Coptic Collections from the Louvre Museum; Delacroix (1798-1863); and 

Before the Flood. Mesopotamia (3500 – 2000 BC). 

 

The exhibition now presented at CaixaForum Madrid is the first in the latest 

series of joint shows scheduled, and is the first to open in both countries. 

Animals and Pharaohs was open to the public at the Louvre-Lens Museum from 

December last year until this March.  

 

 

The bestiary, omnipresent in the Egypt of the Pharaohs 

 

“[The temples of the Egyptians], with their porticos and vestibules are 

carefully constructed… the halls are surrounded with many pillars… the 

temples gleam with gold, and silver, and amber, and glitter with parti-

coloured gems from India and Ethiopia; and the shrines are veiled with 

gold-embroidered hangings. 

“But if you enter the penetralia of the enclosure and… seek the image 

that is the inhabitant of the temple… What do you see? A cat, or a 
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Statue of a recumbent lion. 
© Musée du Louvre, dist. RMN-GP / Christian Décamps 
 

crocodile, or a serpent of the country or some such dirty beast... The god 

of the Egyptians appears. It is a beast wallowing on a purple couch!” 

 

Clement of Alexandria (c. 150-215),  

The Paedagogus, Book III, Chapter II, cited by Champollion, 1823. 

 

It is not necessary to be an Egyptologist to appreciate the abundance of animal 

figures, in numerous forms and contexts, in Egyptian art. This profusion, along 

with the displays of worship of sacred animals that occurred in the later periods 

of Pharaonic Egypt, led some classical philosophers and historians to regard 

the ancient Egyptians as mere animal worshippers. Clement of Alexandria, 

amongst others, even ridicules and mocks this perceived trait with eloquent 

condescension. 

 

This reputation for zoolatry remained 

deeply rooted in Western thought up to 

modern times, when scientific 

Egyptology shed new light on what is a 

much more complex religious practice 

than was previously believed, providing a 

more accurate interpretation of the 

relationship between the Ancient 

Egyptians and the animal world. The 

Egyptians did not worship animals: 

rather, they meticulously chose animal forms in order to convert them, by 

comparison or assimilation, into manifestations of the divine essence in a way 

that was accessible to humans. There is a religious, symbolic or political 

discourse in this representation of animals, based on thorough, tireless 

observation of nature.  

 

In a civilisation in which animals, both wild and domesticated, were 

omnipresent, the Egyptians appropriated these animals in order to create, in 

different ways, the symbolic images that they embody. In this sense, the animal 

figure is a pillar of Egyptian religious thought, as well as an endless source of 

inspiration that resulted in artistic production of exceptional wealth and variety. 

 

 

430 works, including a statuary group weighing more than five tonnes 

 

In its nine sections, the exhibition Animals and Pharaohs. The Animal Kingdom 

in Ancient Egypt explores the extraordinary bonds that joined people and 

nature, the Egyptians and animals. At once companions, means of transport 
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Mummy of a cat. © Musée du Louvre, dist. RMN-GP / 
Christian Décamps 
 

and representations of gods, animals provided a heterogeneous source of 

inspiration. Animal images appear constantly, both in everyday life and in 

funeral, religious and civil rites. 

 

The exhibition features a total of 430 works, the immense majority of which 

come from the Louvre Museum. The list is completed by pieces loaned by other 

institutions, such as the Bibliothèque centrale des Musées Nationaux (Paris), 

the National Natural Science Museum-CSIC (Madrid), the Natural Science 

Museum of Barcelona, the Montserrat Museum and the Egyptian Museum of 

Barcelona. 

 

Visitors will find sculptures, statues and figures, steles and reliefs, pottery, 

papyrus products, watercolour and mural paintings, coffers, amulets and 

jewellery, as well as a huge and diverse range of everyday objects.  

 

Animals and Pharaohs also features several large pieces, amongst which one 

of the most eye-catching is the work that closes the show, a pink granite block 

that weighs more than five tonnes. This work depicts the baboons that formed 

the base of the oriental obelisk in the temple at Luxor. Other large pieces 

include two statues of the Royal Sphinx with the Name of Achoris and the 

Recumbent Lion. 

 

 

260 works restored and 14 mummies studied for the occasion  

 

Also particularly outstanding is the group formed by 14 mummies of different 

animals (cats, dogs, sheep, ibis, falcon, fish, crocodiles and snakes), coffins and 

sarcophagi. Using the latest technology and taking advantage of the 

organisation of this exhibition, computed 

tomography scans were made of the 

mummies in order to gather as much 

information as possible from the images 

obtained.  

 

In this way, it was observed that there are 

whole animals inside most of the mummies, 

although in some cases –such as certain of 

the ibis mummies– they contain only a few 

feathers or bones. The study also served to 

ascertain the principles of animal mummification, distinguishing three different 

techniques used. 
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Besides the study of these mummies, the agreement between the Louvre 

Museum and ”la Caixa” Foundation to organise this exhibition also enabled 260 

pieces to be restored, involving different tasks, from cleaning to interventions 

aimed at restoring the works to legibility and stability. 

 

As is habitual in exhibitions organised by ”la Caixa” Foundation, moreover, the 

project also includes a full programme of activities and the publication of a 

catalogue detailing the principal scientific contributions and articles on each of 

the aspects covered by the show. 
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Statue of a seated cat. © Musée du 
Louvre, dist. RMN-GP / Hervé 

 

EXHIBITION SECTIONS 

 

The exhibition discourse is structured into nine thematic sections, following a 

logical evolution: from simple material perception of real creatures in their 

natural environment to the transposition of their multiple figures into the coded 

language of Egyptian thought, whether in the religious, funerary or political 

sphere. 

 

The show seeks to reconstruct the relationship that was established between 

people and animals, nature and culture, in Ancient Egypt, from admiration and 

fear to the most sophisticated symbolic representations. 

 

 

1. A LITTLE ZOOLOGY 

 

Just as the scholars who accompanied Bonaparte's military 

expedition to Egypt in 1798 did in their day, naturalists have 

also contributed to the task of rehabilitating Egyptian 

civilisation: animal representations are not fortuitous, but 

entirely deliberate constructions. To understand this we must 

look to zoology and ethology, as these fields enable us to 

identify the different animal species and also to discover the 

reasons that led the ancient Egyptians to turn them into 

models and, ultimately, into the signs of a real language.  

 

The natural wealth of the Nile Valley and the talent of Egyptian observers —and 

artists— led this people to learn about the animals there and to extract from this unique 

repertoire the necessary elements to construct and explain their worldview.  

 

Environmental conditions in today’s Egypt are not the same as in ancient times. 

Climate change and human intervention have profoundly altered the ecosystem. 

However, the Ancient Egyptian textual and iconographic sources that have survived to 

the present reveal the existence of highly diverse fauna and flora, including species 

that have since become extinct in the country. Wild mammals (which were 

domesticated), birds, fish, reptiles, insects and amphibians inhabited the vast natural 

resources: the river and its marshy banks; the fertile plain where, even today, 

population and human activities are concentrated; and the arid, hostile desert, sandy 

and mountainous areas. 
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Birds fluttering around over the swamps  
© Musée du Louvre, dist. RMN-GP / Georges Poncet 
 

 

2. OBSERVED, ADMIRED, FEARED  

 

 Watching the spectacle of wildlife, whether in 

sandy or mountainous deserts, on the banks of 

the Nile and its marshes, on the agricultural 

plains, in gardens and groves, the ancient 

Egyptians gave free rein to their keen sense of 

observation. The fauna and natural surroundings 

of the Nile offered an endless source of 

inspiration for painters and sculptors. Even in the 

schematic, refined lines of the Pre-Dynastic 

Period (c. 3900-3100 BC.), artists strove to render the morphology and anatomy of 

their animal models, as well as their fur, skin, colourful plumage and shiny scales. 

Animals are represented in many forms, including wild and dangerous beasts that 

awoke an almost sacred awe. In this practise, artistic creativity oscillates constantly 

between the temptation towards naturalism and conventional interpretation which, 

nonetheless, is based, however, on the desire to describe the model accurately and to 

provide a clear outline of its most significant features. 

 

3. HUNTED, BRED, CONSUMED 

 

Hunting and fishing, as well as capturing and breeding animals made both wild and 

domestic important means of subsistence. Even the most unlikely of animal species 

were features, and the iconographic sources reveal a large number of scenes featuring 

detailed scenes of hunting with throw-sticks or bows, catching nets, spear fishing , the 

preparation of fish, the force-feeding of geese (or even hyenas!) and the slaughter of 

livestock. However, textual sources and archaeozoological* data obtained from 

excavation indicate that, generally speaking, certain meat products were the privilege 

of the wealthier classes. In any event, the consumption of food continued after earthly 

life, and animals are one of the essential elements in food offerings, both to the 

deceased and to the gods. Cut up or de-boned, plucked and ready to cook, animals 

frequently appear on offering tables and lists. 

 
* Arqueozoology: a scientific discipline whose purpose is to reconstruct the history of 

natural and cultural relations between people and animals through the study of animal 
remains from archaeological sites. 

 

3.1. Food consumption and offering 

Like the living in the earthly world, the dead and the gods needed to eat and drink on a 

daily basis. This explains the vast number of offering tables laden with food, especially 

animal products, placed before the deities on the walls of temples, or before the 

deceased in tombs. As a reflection of reality and the fresh products brought by priests 
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or families (since representation was as good as reality), these images ensured eternal 

provision, showing carriers loaded with pieces of meat or live animals or even in the 

form of "models", mock offerings in wood or stone. 

 

4. USED, MANAGED, OPERATED  

 

The Ancient Egyptians had learned to use the physical force of animals, their resilience 

and their agility, to the point of making them veritable auxiliaries in the economic and 

military spheres. Domestication and training allowed cattle, donkeys and horses (and in 

some cases monkeys) to be used in agriculture: ploughing, planting, irrigation, 

harvesting, etc. This was also the case in the field of transport, both civil, basically of 

agricultural products and goods, and for war-related activities, with the introduction of 

the horse into Egypt and racing during the New Kingdom (1550-1069 BC). Animals and 

animal products were also used in arts and crafts, as raw material (fur, leather, ivory, 

bones, horns, shells, feathers, etc.) to make everyday objects, clothing accessories 

and ceremonial jewellery. Lastly, along with plants and vegetable substances, 

ingredients of animal origin (droppings, fat and blood) were used in the preparation of 

medicinal substances. 

 

5. ADOPTED, PERSONIFIED, CARICATURED  

 

Since they revealed qualities and attitudes similar to those of humans, animals were 

frequently trained and became members of households. In fact, pet animals were 

treated and cared for as just another member of the family. Sometimes they were given 

their own name and when they died their owners honoured them with explicit signs of 

mourning, as described by the historian Herodotus (c. 484-420 BC.). They were also 

kept close after death, and representations were made of these cats, dogs, gazelles 

and monkeys for tombs, they were even embalmed to share eternity with their owners. 

This daily intimacy with the animal world allowed the Egyptians to observe the 

similarities and mimicry between men and animals. Personified to the point of 

becoming the object of anthropomorphism* and even human caricature, animals 

became a source of parody in satirical scenes of a highly comical nature in which 

animals take the place of humans. This is the first step towards an appropriation of the 

figure of the animal which, depicted by artists, becomes a means of parallel 

expression. 
 

* Anthropomorphism: attributing human appearance, behaviour, feelings, passions, 
ideas or acts to an animal or a god. 
 

6. TRANSPOSED, ALTERED, CODIFIED 

 

Alongside their material and domestic use, animal figures were taken out of their usual 

context and transposed in a variety of ways, depending on the meanings that the 
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Egyptians assigned to them. In everyday life, a whole range of manufactured objects 

were given animal form which –depending on the case– was adapted to their function. 

The animal repertoire was also used in a symbolic or magical sense to protect both the 

living and the dead: the prophylactic* principle, aimed at preventing adverse events, is 

illustrated by the wide variety of zoomorphic** amulets with many virtues, based on 

criteria related to the observation of animal behaviour. The hieroglyphic writing system 

is partly based on the codification of these animal forms: more than 20% of 

hieroglyphic signs (ideograms or phonetic signs) have their origin in the animal 

repertoire. In all these cases, animals and their representations became charged with 

meaning and could then be used to express concepts.  

 
* Prophylaxis: a set of magical and ritual practices performed to guard against natural 
disasters or adverse events. 
 
** Zoomorphism: representing something or someone as an animal. 

 

7. SPIRITUALISED, SACRALISED, TRANSFORMED 

 

Once animals were seen as a means of expressing abstract concepts, their association 

with the spiritual and divine world became very clear: what other repertoire, so familiar 

to ordinary mortals, could provide such a wealth of tangible forms to express in material 

form the complex aspects of the divine principle? Each animal possessed traits that 

allowed a better understanding of the nature of any god; it initially became the divinity’s 

emblematic animal, representing and expressing them, and ultimately served as their 

vehicle, or even their incarnation. The spiritualisation of animal forms made it possible 

to decode a sophisticated theological system based on polymorphism*, syncretism** 

and ambivalence. To give the deity a tangible incarnation, theologians and artists 

assigned them either a purely zoomorphic animal form or mixed and hybrid forms, in 

this way creating a veritable metaphysical dialectic that they could easily master and 

manipulate.  

 
* Polymorphism: the diversity of aspects and multiplicity of forms  
 

** Syncretism: the merging of several doctrines and/or different cultural forms. 

 

7.1. Components of the human being  

 

For the Ancient Egyptians, the individual was made up of several distinct but indivisible 

entities for which the carnal body is the receptacle and which must be preserved at all 

cost in order to aspire to eternity. The physical representation of some of these spiritual 

principles draws upon the animal form. This is the case of the ba, the dynamic element 

of personality that is incorporated into the individual at birth and leaves after death in 

the form of a bird with a human head. Similarly, the akh, a bright, immortal spirit, is 
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Fragment from the canopic jar of Padiuf 
© Musée du Louvre, dist. RMN-GP / 
Georges Poncet 
 

embodied by a white heron. The heart, ib, the seat of thought, will and intention, is 

often represented in the form of a scarab.  

 

7.2. Mixed forms  

Unlike the purely descriptive secular technique, the sacred approach introduces the 

concept of intellectualising the animal form. This idea enables and justifies a large 

degree of freedom in the depiction of these figures, to the point where characteristics 

and postures that are both anthropomorphic and zoomorphic are combined. This 

principle leads to the portrayal of animal-headed humans and human-headed animals, 

so characteristic of Ancient Egyptian religion. Indeed, artists and theologians 

sometimes appear to break the laws of nature, as the Egyptian “chimera” consists of a 

didactic synthesis of a deity’s various aspects. 

 

7.3. Hybrid forms  

Diverging from merely zoomorphic effigies, hybrids 

combine the morphological appearance or 

characteristics of several different animals, sometimes 

adding human attributes (the standing position, arms, a 

female breast, etc.). Hybrids may fuse two deities into a 

single syncretic entity, such as Sobek-Re, a solar deity 

with a crocodile body and falcon head. They may also 

combine the significant aspects of several powerful 

animals to enhance their ability to protect. This is the 

case of Taweret, the protective goddess of childhood and 

pregnant women, who has the body of a hippopotamus, 

the paws of a lion and the tail of a crocodile. 
 

 
7.4. Osirian and solar designs 

Ancient Egyptian beliefs were primarily based on two large systems relating to two 

essential deities: Osiris, god of the dead and the underworld, and Re, god of the sun, 

represented in a variety of forms. As divine principles governing life on Earth, heavenly 

life and the afterlife, the gods’ opposite but complementary natures often come 

together, especially in the context of funerals, rebirth and regeneration. The huge 

bestiary that surrounds them (incarnations, protectors or adversaries) illustrates, in 

various ways, the complexity of their crossed universes, making them easier for the 

gods’ followers to understand. 

 

 

8. REVERED, SACRIFICED, MUMMIFIED  

 

Certain animals, such as bulls, rams and crocodiles, were considered, in life, to be the 

earthly incarnation of the deity to which they were associated. Upon their death, they 
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were given a mummification and burial worthy of princes, and priests subsequently 

went in search of what would be the god’s new incarnation. This is the case, for 

example, of the sacred bulls that embody Apis, Buchis and Mnevis, and of the 

Elephantine rams, living representations of Khnum. At the same time, beginning in the 

Late Period of Ancient Egypt (664-332 BC), animal cults began to spread widely, and 

certain species were raised, slaughtered and mummified in their thousands in the 

vicinity of temples to be used as ex-voto* offerings to the deities of which they were the 

emanation. Buried in specific necropolises ibis, falcons, cats, dogs, fish, crocodiles, 

snakes, shrews, ichneumon and others animals contributed to a practice of personal 

devotion in which they became the means of communication between a deity and their 

followers. 

 
* Ex-voto: a symbolic object placed in a sacred place, in fulfilment of a vow or in gratitude 
or devotion. 

 

9. POWERFUL, RESPECTED, GLORIFIED 

 

The conceptualisation of the animal form seems to reach its climax in the expression of 

the omnipotence of the Pharaoh and the gods from which he derived his power. The 

Pharaoh is deliberately associated with the fierce animal whose invincible force allows 

him to affirm his exceptional vigour and ability to defend Egypt against its enemies. The 

“powerful bull” with the ferocity of the falcon, protected as Re by the violent cobra 

surrounding his forehead, is feared, respected and able to ensure Maat, the cosmic 

harmony and the balance of the world. Over the centuries, this remarkable way of 

perceiving the animal as the universal guardian, a protector of royalty, and also as the 

incarnation of the king’s divine essence, remained one of the pillars of Egyptian 

civilisation. A subtle alchemy therefore became established as, one after the other, 

animals were, at the same time, both glorified and used as instruments of glorification. 
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ACTIVITIES PARALLEL TO THE EXHIBITION 

 

 

LECTURE BY THE CURATOR 

ANIMALS AND PHARAOHS 

 

Tuesday, April 7 I 7.30 pm 

Hélène Guichard, Chief Curator of the Department of Egyptian Antiquities at the Louvre 

Museum 

 

LECTURE SEASON 

FROM MEANS TO MYTH. THE BESTIARY OF ANCIENT EGYPT  

 

Lecture season coordinated by Núria Roselló, archaeologist, teacher and disseminator 

of cultural heritage. Price per lecture: €4 

 

Wednesday, April 29 | 7.30 pm 

Gazelles, cats, gryphons and hunters: the fauna of the deserts in hunting scenes 

Andrés Diego Espinel, Egyptologist and researcher at the CSIC Institute of Language 

and Cultures  

 

Wednesday, May 6 | 7.30 pm 

Economics, social practices and the use of animals in Pharaonic Egypt 

Juan Carlos Moreno García, Doctor of Ancient History, specialising in Egyptology, and 

research director in the CNRS, UMR 8167 Orient & Méditerranée Department, 

University of the Sorbonne 

 

Wednesday, May 13 | 7.30 pm 

Animals in letters, words and texts  

José Manuel Galán Allué, Doctor of Egyptology, researcher at CSIC and director of the 

Djehuty Project 

 

Wednesday, May 20 | 7.30 pm 

“Whole cities worship cats...”: animals and gods in Ancient Egypt 

Josep Cervelló Autuori, Professor of Egyptology, Autonomous University of Barcelona 

(UAB), and researcher at the UAB Institute for Ancient Middle Eastern Studies  

 

Wednesday, May 27 | 7.30 pm 

From the sacred to the succulent: animal mummies in Ancient Egypt 

Salima Ikram, Professor of Egyptology at the American University in Cairo and director 

of the Animal Mummy Project 
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GUIDE TOURS FOR THE GENERAL PUBLIC 

 

Check dates and times at: www.CaixaForum.com/agenda 

Price per person: €3. Places limited. Groups: advance reservation at: 

madridCaixaForum@fundacionlacaixa.org. Price per group: €60, maximum 25 people 

Audioguides: €4 

 

SENIOR CITIZENS 

 

Coffee/Debate with the arts. Price per group: €30. Groups: minimum 10 people, 

maximum, 30. Reservations: madridCaixaForum@fundacionlacaixa.org. Price per 

person: €4. Places limited. 

 

 

 

 

Family and educational area (+5) 

The exhibition space includes a section for families with activities linked to the show 

itself. 

 

Tour-workshop for families (+7) 

May and June: Saturdays, at 5.30 pm, and Sundays, at 11 am 

July and August: Sundays, at 11 am 

Price per person: €2. Places limited. 

Further information: Tel. 91 330 73 01/02 or www.CaixaForum.com/agenda 

 

 

 

 

Schools visits: dramatised and guided tours 

Levels: primary, from the second cycle, ESO secondary, baccalaureate and FPGM 

vocational training  

Duration and prices: dramatised, 1 h 30 min, €25 per group; guided, 55 min, €20 per 

group. Groups: 30 pupils maximum. Advance registration: www.eduCaixa.com 

Information: madridCaixaForum@fundacionlacaixa.org 

 

Exhibition tour/workshop 

Levels: infant education and first cycle of primary 

Duration and prices: 1 h, €25 per group. Groups: 30 pupils maximum. Advance 

registration: www.eduCaixa.com.  

Information: madridCaixaForum@fundacionlacaixa.org  
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From 1 April to 23 August 2015 
 

 

 

 

 

CaixaForum Madrid 

Paseo del Prado, 36 

28014 Madrid 

Tel. 91 330 73 00 

Fax 91 330 73 30 

 

Times 

Open every day 

Monday to Sunday, from 10 am to 8 pm 

 

”la Caixa” Foundation Information 

service 

Tel. 902 223 040  

Monday to Sunday, from 9 am to 8 pm 

 

 

 

 

Prices 

Admission free for ”la Caixa” 

customers.  

Visitors other than ”la Caixa” 

customers: €4 (includes admission to 

all exhibitions) 

Minors under 16 years: admission free 

 

Ticket sales: 

www.CaixaForum.com/agenda 

Tickets are also available at 

CaixaForum during public opening 

times 

 

 

 

 

 

 

 

Further information: 

 

”la Caixa” Foundation Communication Department 

Juan A. García: 913 307 317 / 608 213 095 / jagarcia@fundaciolacaixa.org 

http://www.lacaixa.es/obrasocial 

 

Multimedia Press Room 

http://prensa.lacaixa.es/obrasocial/ 


