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 Press pack 

 

Major retrospective at CaixaForum Barcelona of the work of one of the leading 

lights of the artistic and architectural Avant-garde of the 20th century  

 

 

 
  

 

 

 

Alvar Aalto (1898–1976), who was called the “Magus of the North” by the 

architectural critic Sigfried Giedion, is the best known Finnish architects of his 

generation and one of the chief proponents of a human-centred modernism. 

His buildings such as the Paimio Sanatorium (1933) for patients suffering from 

tuberculosis, and Villa Mairea (1939) embody a masterful interplay of organic 

volumes, forms and materials. Aalto’s Paimio Chair (1931–1932) and his 

Stool 60 (1933) were milestones in the development of modern furniture, and 

his emblematic Savoy Vase (1936) has become the symbol of Finnish Design. 

The ”la Caixa” Foundation, together with the Vitra Design Museum (Weil am 

Rhein, Germany) and the Alvar Aalto Museum (Jyväskylä, Finland), presents 

the exhibition Alvar Aalto 1898-1976. Organic Architecture, Art and Design, a 

major retrospective of this legendary architect that takes a new look at his 

work and analyses how Aalto’s affinity for organic form was mediated by his 

close dialogue with many artists of his time, among them László Moholy-

Nagy, Jean Arp, Alexander Calder and Fernand Léger, illustrated by a total of 

350 exhibits, among them models, furniture, lamps, original drawings, period 

photographs and new images produced by Armin Linke. A new section of the 

exhibition has been added for its tour of Spain, detailing Aalto’s visits to our 

country in 1951. 

 

 

Alvar Aalto 1898-1976. Organic Architecture, Art and Design. Venue: CaixaForum 

Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). Dates: 4 June to 23 August 2015. 

Curator: Jochen Eisenbrand, Chief Curator of the Vitra Design Museum. Organisers: 

Exhibition of the Vitra Design Museum (Germany) and the Alvar Aalto Museum (Finland) 

in collaboration with the ”la Caixa” Foundation. Global Sponsor:                      

Sponsors:  

 

#AlvarAalto @CaixaForum 
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Alvar Aalto in his studio, 1945 © Alvar Aalto Estate / 
Alvar Aalto Museum. Photo: Eino Mäkinen 

Barcelona, 2 June 2015. This afternoon at CaixaForum Barcelona, the 

Assistant General Manager of the ”la Caixa” Banking Foundation, Elisa Durán, 

and the Director of the Vitra Design Museum, Mateo Kries, are opening Alvar 

Aalto 1898-1976. Organic Architecture, Art and Design, the most 

comprehensive retrospective on this Finnish architect and designer ever held in 

Spain. 

 

The show is part of the ”la Caixa” Foundation’s long-standing programme of 

exhibitions on architecture that not only showcases particular styles and periods 

of history but also offers visitors an overview that makes it possible to more fully 

understand the function of architecture in the world around us. The exhibitions 

programmed include shows on leading figures such as Mies van der Rohe, Le 

Corbusier, Andrea Palladio and Richard Rogers, and collective projects such as 

Building the Revolution. Art and Architecture in Russia 1915-1935 and Towers 

and Skyscrapers. From Babel to Dubai. 

 

CaixaForum Barcelona is now pleased to present the exhibition Alvar Aalto 

1898-1976. Organic Architecture, Art and Design, an extensive overview of the 

life and work of Alvar Aalto (Kuortane, Finland, 1898 – Helsinki, Finland, 1976).  

 

Organised by the Vitra Design Museum 

(Weil am Rhein, Germany) and the Alvar 

Aalto Museum (Jyväskylä, Finland) with the 

support of the ”la Caixa” Foundation, the 

exhibition – curated by Jochen Eisenbrand, 

Chief Curator at the Vitra Design Museum – 

looks at the life of this Finnish architect and 

provides insights into every aspect of his 

artistic process thanks to the 350 exhibits 

featured, among them period models, 

original drawings, furniture, lamps and glassware, as well as works by other 

notable artists, among them Alexander Calder and Jean Arp.  

 

The exhibition includes Aalto’s most iconic buildings and designs, but also 

lesser-known projects that remained on paper. The display is complemented by 

the work of the German artist Armin Linke, who was commissioned to produce 

new photographs and film footage of particular buildings. Linke’s pieces appear 

throughout the exhibition, engaging in a dialogue with the period and archive 

material of the Vitra Design Museum and the Alvar Aalto Museum, as well as 

pieces from international lenders. 
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Viipuri Library (Vyborg), Karelia (now in Russia), Alvar Aalto, 
1927-1935 © Armin Linke, 2014. Courtesy of the Galleria 

Villamare, Pescara 

 

 

Alvar Aalto 1898-1976. Organic Architecture, Art and Design takes a new, more 

contemporary look at Aalto. Whereas previous exhibitions and publications 

have regarded Aalto’s organic architectural language as deriving directly from 

Finnish nature and landscape, the exhibition at CaixaForum Barcelona shows 

how Aalto’s affinity for organic form was mediated through a close dialogue with 

many artists of his time, such as László Moholy-Nagy, Jean Arp, Alexander 

Calder and Fernand Léger. Works by these and other artists are juxtaposed 

with Aalto’s designs and buildings in order to highlight his significance as a 

figurehead of the international art and architecture Avant-Garde from the 1920s 

onwards. 

 

Aalto was the most important Finnish architect of his generation and a leading 

exponent of a human-centred modernism. His buildings such as the Paimio 

Sanatorium (1933) for patients suffering from tuberculosis, the Viipuri Library 

(Vyborg) and Villa Mairea (1939) embody a masterful organic interplay of 

volumes, forms and materials.  

 

Aalto become one of the most celebrated designers of the 20th century thanks 

to his plywood chairs, and his Savoy Vase has come to be regarded as the 

epitome of Finnish organic design.  

 

Over a period of 50 years, Aalto 

designed around 500 buildings and 

projects, most of them in Finland, 

though almost a hundred are in 18 other 

countries. Among his projects are official 

buildings intended for cultural use, 

private houses and exhibition pavilions, 

as well as industrial premises, office 

blocks and terraced and prefabricated 

housing. Many of his buildings are 

Gesamtkunstwerke (total works of art), 

for which Aalto designed furnishings, 

lamps, fabrics and even building materials. 

 

The cosmopolitan Aalto, who was keenly interested in cinema, film, 

photography and theatre, quoted Fernand Léger by calling himself an “orchestra 

conductor”, conducting all the arts to synthesize a harmonious, symphonic 

whole. He created living spaces that appear warm and organic, saturated with a 

masterful combination of volumes and building materials, terraced floors and 

ceilings, and a choreography of daylight and electric light. This approach is 
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Fernand Léger, The Flower, 1935 © Artek 
Collection. Photo: Juha Nenonen, VEGAP, 
Barcelona, 2015 

 

exemplified in projects such as his early Viipuri Library (1927-1935), but also in 

large-scale buildings such as the Wolfsburg Cultural Centre (1958-1962). 

 

In 1935, Aalto founded Artek, conceived as both an international furniture 

company and as a gallery, with his wife Aino and two collaborators in order to 

produce and promote his own furniture designs. Artek immediately became a 

prestigious place for modern Avant-Garde culture and pursued – as Aalto put it 

– “mondial activities”. 

 

Artek’s growth reflected Aalto’s extensive international network, which also 

guaranteed him influence in social and political debates and led to commissions 

in countries such as Italy, Switzerland, France, Germany and the USA in the 

post-war period. 

 

Aalto’s contact and exchanges with numerous members of the international 

Avant-garde played an important role, as they influenced his translation of 

natural forms into architecture and design. Forms inspired by nature interested 

him due to their potential for symbolic expression. He believed that nature 

served as a blueprint for and also strategically endorsed a particular creative 

approach, as well as a humanist worldview that sought to preserve individuality 

in a high-tech, mechanised society conditioned by economic constraints.  

 

Aalto envisaged and designed projects in which 

people were the central element, which meant, in 

his opinion, taking the way we perceive our 

surroundings into account. The senses of sight 

and hearing, subtly guided by the choreography 

of the spaces and lighting, played a significant 

part in his projects, as did the tactile quality of the 

materials and of the surfaces. Consequently, for 

their residents or users, Aalto's buildings became 

a kind of second nature. 

 

Aalto created a diverse range of projects, such as 

standardised and prefabricated housing systems 

in Finland, an apartment block in the Interbau 

housing development in the Hansa quarter (now 

the Hansaviertel area) in Berlin, constructed for the International Building 

Exhibition in 1957. His prolific output over the course of his career, spanning a 

period from the early 1920s to the 1970s, includes more than 400 buildings and 

dozens of pieces of furniture, glass objects and lamps, and culminated in large-

scale commissions such as the Finlandia Hall congress and concert venue in 
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Alvar Aalto with members of the Grup R 
in Park Güell, 1951. History archives of the 

Association of Architects of Catalonia. © Alvar Aalto, VEGAP, 
Barcelona, 2015 

Helsinki, completed barely a year before he died, and the Essen Opera House, 

on which work finished in 1988, after his death. 

 

Aalto made two trips to Spain in 1951 

to give talks in Barcelona and Madrid. 

He saw Gaudí’s work and visited El 

Escorial, the symbol of Spain’s official 

architecture. On his return in 

November, he toured Andalusia and 

northern Morocco. While in Granada, 

he visited the Alhambra, which he 

described as “an architectural 

stimulus”. His contact with young 

architects in Spain was a crucial factor 

in the founding of the Grup R in 

Barcelona in 1951 and in the drafting of 

the Alhambra Manifesto in Madrid in 1953, which revived the spirit of the 

Modern Movement in Spain and propelled it into the future. 
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PARTS OF THE EXHIBITION 
 

Elective affinities 

 

In 1924, Aalto and his wife Aino made their first trip to Italy. Throughout his entire 

career, Aalto looked to this country and its cultural history as a fundamental and 

constant reference. In the 1950s, he wrote that his soul would always be journeying in 

the direction of Italy and that perhaps this fact was a sine qua non of his work. 

 

The early signs of the inspiration that Aalto drew from Italian Renaissance architecture 

are evident in his designs for numerous religious buildings in the 1920s, which included 

interior alterations and exterior renovation work, competitions (a funeral chapel in 

Jyväskylä [1925-1930] and the church in Jämsä [1925]) and new-build projects 

(Muurame Church [1926]). As part of the refurbishment of the church in Toivakka 

(1923), Aalto designed hanging and standing candelabra in stylised plant forms. In the 

articles he published in a number of magazines, he often praised the spatial qualities of 

old Finnish churches and the way they successfully combined regional building 

traditions and international influences. 

 

The intense period of church building in Finland in the 1920s and 30s occurred in 

response to the country’s search for a national identity and its determination to 

strengthen its own ties with Western culture once it had freed itself from Russian 

control following its declaration of independence in 1917. 

 

Multisensory spaces 

 

In the early days of his career, Aalto was very interested in the media of his day and in 

phenomena associated with international culture. In an article published in 1927, he 

asked “What is modern man’s scale of values?” and commented “modern man’s retina 

is beleaguered with images (photographs, printed matter, street advertisements, 

cinema) from morning to night”. 

 

For the exhibition commemorating the seventh century of the city of Turku (1929), Aalto 

covered the surfaces of the fair pavilions with eye-catching publicity graphics in bright 

colours, anticipating the advertising aesthetic of the Stockholm Exhibition (1930). In a 

similar manner, for the building intended to house the offices of the Turun Sanomat 

newspaper (1928-1930), Aalto designed a ‘media’ façade on which the front page of 

the daily edition could be projected. In his project for a ‘standard cinema’ in Turku 

(1928), which was never built, he focused on the relationship between people, light and 

the space. In the mid-1930s, he was one of the founders of the first film club in Finland. 

 

Films, photography, theatre and the cinema were major influences on Aalto's 

multisensory architecture, which did not confine itself to meeting people’s practical or 

functional requirements but also took into account the psychological and physiological 
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Alexander Calder, mobile, 1930s © Ateneum Art Museum 
Finnish National Gallery. Photo: Janne Mäkinen, VEGAP, 
Barcelona, 2015 

 

qualities of the experience of the space. His friendship with the artist, filmmaker and 

photographer László Moholy-Nagy, who was experimenting with light and materials as 

creative tools, was crucial in this respect. 

 

Nature, art and architecture 

 

Aalto, who for a while also devoted himself to painting, believed that the roots common 

to architecture and art were to be found deep in the subconscious. Consequently, he 

was particularly interested in the symbolic nature of abstract art. Another of the aspects 

the two disciplines shared was, in his view, the manipulation of materials, the starting 

point of every creative process. 

 

He deeply admired the paintings by the 

landscape artist Pekka Halonen, with their 

depictions of the course of the seasons of the 

year, and the tremendous influence they 

exerted over everyday life. He was introduced 

to the work of Jean Arp possibly as a result of 

his close friendship with the Giedions. His own 

reliefs and studies of materials are strikingly 

similar to Arp’s organic reliefs, and in 

reference to them Carola Giedion-Welcker 

spoke of a world of recurring primordial 

symbols. Alexander Calder’s kinetic art 

embodies the interaction between volume, movement and light, and thanks to the 

movement of his sculptures, Calder succeeds in drawing attention to air, a fundamental 

factor in the definition of the space that would otherwise be invisible. In the 1930s, 

Fernand Léger took part with Aalto in the debates on the synthesis of the arts, 

defending the activation of the walls by means of colour and art. Aalto liked to quote 

Léger’s insightful observation that the architect would be an “orchestra conductor”, co-

ordinating all the arts in order to draw from them a harmonious, symphonic whole.  

 

 

Free forms 

 

In the 1930s, the Finnish glass industry organised a number of competitions for 

designs for new domestic products made of glass in response to the growing number 

of family households, the end of the prohibition period of the Dry Law (1919-1932) and 

the increased demand for simple and cheap glassware. In 1932, Aino Aalto won a 

competition set up by the Karhula-Iittala glassworks with her design entitled Bölgeblick, 

a name that is a reference to ripples in water and which describes the intriguing 

undulating silhouette of the first series of vases, plates and bowls in this collection, 

which were made out of pressed glass at relatively low cost. 

 

In preparation for the 1937 World’s Fair, to be held in Paris, in 1936 the Karhula-Iittala 

glassworks organised a competition for glassware designs. The members of the jury 
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Savoy Vase, Alvar Aalto, 1936 © Vitra Design 
Museum, Alexander Vegesack, VEGAP, 

Barcelona, 2015 

included Gregor Paulsson, a close friend of Alvar and Aino Aalto. Alvar won with his 

sketches of five different models of vases that he submitted, entitled Eskimoerindens 

Skinnbuxa (Eskimo woman’s leather trousers). The 

vases were shown to great acclaim in Paris in the 

Finnish Pavilion, also designed by Aalto. One of the 

models in the series became even more famous, the 

vase Aalto designed later for the Savoy restaurant in 

Helsinki and which is also known as the Savoy Vase. 

With its organic forms, this vase is today regarded as 

an icon of Finnish design. 

 

 

Flexible standardisation and reconstruction 

 

For the leading architects of Aalto's generation, the tension between the masses and 

the individual was one of the most important challenges that architecture and industrial 

design had to meet. In response, Aalto developed the ‘principle of flexible 

standardisation’, taking his inspiration from nature. He saw the blossom on fruit trees 

as exemplifying the principle of this approach: each flower is unique yet they all made 

up of the same component parts. In a similar manner, many of Aalto's furniture designs 

are made up of standard parts and so were cheap to manufacture and could be 

combined in different ways, thereby offering the user the largest possible range of 

models. One of the central modular parts of his furniture was the L-shaped leg, which 

could be used for chairs and stools, but also for tables. Aalto regarded it as the “little 

sister” of the architectural column, since the elements that join the horizontal and 

vertical surfaces are a characteristic component of both furniture and architecture. 

Aalto made this effort to achieve standardisation in architecture for the Finnish 

construction industry as a response to the widespread and severe destruction that 

occurred during the Second World War. Taking the principle of flexible standardisation 

as his basis and promoting humanist values, Aalto designed countless models of 

prefabricated homes. These houses, developed in collaboration with the Finnish 

construction industry, started with a modular design reminiscent of the typical wooden 

buildings of Karelia that could easily be extended. 

 

 

Rational but human lighting 

 

One aspect of Aalto's buildings that is unfailingly admired is the successful combination 

of daylight and electrical lighting. Aalto generally used lamps to intensify natural light by 

mounting them, for example, above or inside skylights. The quality of the light in 

relation to the space or the observer was, for him, a matter of the greatest importance. 

In this area of Aalto's work, he was highly influenced by the Danish lighting designer 

Poul Henningsen, whose credo was: the light source should not be directly visible and 

lamps should disperse the light around the entire space by means of reflections, 

ensuring no bright spots. 
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Living room, Maison Louis Carré, Bazoches-sur-Guyonne, France, 
Alvar Aalto, 1956-1961 © Alvar Aalto Museum. Photo: Heikki Havas, 

VEGAP, Barcelona, 2015 

Many of Aalto's lamps were created for particular buildings and subsequently went into 

mass-production. Initially, they were made by Paavo Tynell and his company Taito Oy, 

based in Helsinki. From the 1950s onwards, however, Aalto developed them in 

collaboration with the electrician Viljo Hirvonen, who also took on responsibility for 

manufacturing them. In 1952, Artek included in its catalogue the first lighting elements 

designed by Aalto. 

 

The art of the everyday 

 

For many of his buildings, Aalto was responsible for designing both the furnishings and 

the lighting. At first, items of furniture were made individually, but by the late 1920s, 

Alvar and Aino Aalto were beginning to design pieces intended for mass production. 

From 1929 onwards, Aalto's furniture was manufactured by the industrialist Otto 

Korhonen, while the first licences for international manufacturing were granted to 

Wohnbedarf AG in Switzerland, Stylclari 

in France, Metz in the Netherlands and 

Finmar in Britain.  

 

In order to control international 

distribution, the Aaltos, together with 

the art historian Nils Gustav Hahl and 

the art collector Maire Gullichsen, 

founded the Artek company in 1935. 

Aino Aalto took on the management of 

the company, the name of which 

expressed its aim: the combination of 

art and technique to achieve everyday 

objects that are made industrially and 

are artistically expressive. The spiritual father of this idea was the Swedish art historian 

Gregor Paulsson, Aalto’s close friend, who had published his manifesto Vackrare 

Vardagsvara (More Beautiful Everyday Things) in 1919. Artek set itself the explicit goal 

of pursuing worldwide activities. This included presentations of Aalto's furniture outside 

Finland but also exhibitions of international art in the Artek gallery in Helsinki. The 

warm welcome given to Aalto's patented furnishings at international shows, as well as 

his success in general, contributed significantly to establishing the renown these 

designs would come to have. 

 

An architecture of synthesis 

 

“The balance in our environment – between cities, towns, highways, nature and all the 

other natural elements that make up the surroundings in which we live – is a true 

expression of culture”, Aalto wrote in 1955. In keeping with this principle, throughout his 

career Aalto advocated the development of local hubs in Finland, a country of a 

marked rural character, in a bid to avoid centralisation and migration to cities. 
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Finlandia Hall, a congress and concert venue, Helsinki, Alvar 
Aalto, 1962-1971 © Alvar Aalto Museum. Photo: Rune 
Snellman, VEGAP, Barcelona, 2015 

 

Among the most important of the commissions of this nature that he received are the 

projects he built for the Finnish timber industry, for which he constructed mills and 

residential areas (Sunila, 1935-1939), as well as the buildings he designed for cultural 

and administrative purposes (Säynätsalo Town Council, 1949-1952). 

 

In the 1950s, the Aaltos’ studio in the Munkkiniemi area of Helsinki became an 

architectural firm active at an international level and received increasing numbers of 

commissions from abroad. As a result, Aalto was able to pick up the many contacts he 

had had before the war and built offices in the United States, France, Switzerland and 

Italy. Germany – which after the war was forced to reinvent itself as two republics, one 

federal and the other democratic – was the foreign country where Aalto, with his 

human-centred vision of architecture, built the largest number of his projects. Sadly, 

other projects of his in the Middle East, among them art museums in Iraq and Iran, 

never came to fruition. 

 

Even as the magnitude and range of the 

commissions that Aalto received grew, he 

continued to devote himself to every aspect 

of construction, including materials 

development in collaboration with the 

Finnish construction industry, the execution 

of the smallest details of the furnishings and 

lighting, and the symphonic arrangement of 

large spaces, in which Aalto often included 

urban planning. Depending on the project, 

he would incorporate into his designs 

echoes of vernacular culture, motifs from 

the universal history and memory of 

architecture, or he would create a synthesis 

of both these sources of inspiration. 

 

 

1951: Aalto in Spain 

 

Alvar Aalto made two significant trips to Spain in 1951, visiting Madrid and Barcelona at 

the invitation of architects of the day. In Barcelona, he gave two talks on two of the 

issues he was most interested in at the time: the humanisation of architecture and 

flexible standardisation. Aalto visited works by Gaudí, which he was unfamiliar with, 

and was especially intrigued by the Catalan architect's solutions for the roofs of 

Sagrada Familia. He later travelled to Madrid, where he visited El Escorial Monastery. 

 

In November that same year, Aalto returned to Madrid to give two talks on his main 

buildings: the Viipuri Library, the Paimio Sanatorium for tuberculosis patients, Villa 

Mairea and the Baker House students’ dormitory. This second visit to Madrid led Aalto 

to make an unplanned and useful tour of the south of Spain at the urging of Francisco 

Prieto Moreno, then Director General of Architecture and the curator of the Alhambra. 
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This trip proved to be a tremendous stimulus, as demonstrated by Aalto's surviving 

drawings, which show his architectural intentions, as he drew natural forms, the way 

houses blend into the landscape, etc. 

 

Aalto’s visit to Spain also made a strong impression on the architects of the day. In 

August 1951, the Grup R was founded in Barcelona, and in 1952 Prieto organised a 

seminar to reveal the modern qualities of the Alhambra, which resulted in the 

publication of the Alhambra Manifesto (1953). Aalto's influence can also be seen in the 

works of some of the architects who came into contact with him, among them Josep 

Maria Sostres, Antoni de Moragas, José Antonio Coderch, Miguel Fisac, Alejandro de 

la Sota and Francesc Barba Corsini, who applied Aalto's teachings to the work of 

Gaudí in the attic apartments in La Pedrera. 
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ALVAR AALTO’s MAIN PROJECTS 

 

 Muurame Church, Finland 

1926-1929 

 

The municipality of Muurame lies a few kilometres to the south of 

Jyväskylä, where Aalto grew up and where he opened his own 

architecture office in 1923. The central nave of the church Aalto 

designed has a bell tower off to one side and a room for parish uses 

on the other. In his original plan, Aalto had intended to use 

candelabra for the lighting, but in the end he chose to employ lamps 

designed by Poul Henningsen. For the sacristy, he designed a chair 

with a base made of curving steel members. Carolus Lindberg, who 

taught Aalto and in 1934 drew up an extensive catalogue of Finnish churches, 

described the building as an example of New Objectivity despite its Italian references. 

 

Southwestern Finland Agricultural Co-operative Building, Turku, Finland 

1927-1928 

 

Among the types of building that Aalto returned to repeatedly during his career are 

government and cultural centres in municipalities. One of the first designs of this kind 

was the headquarters of the Southwestern Finland Agricultural Co-operative. Aalto won 

the competition for the project in 1927 and completed the building a year later. It was 

this particular project that prompted Alvar and Aino Aalto to decide to leave Jyväskylä, 

a small place, and move to Turku, a university and port city. The five-storey cube – a 

perimeter structure with an inner courtyard – houses a hotel, a restaurant, a bank, 

shops and offices, as well as the municipal theatre able to seat almost 500 people. 

Aalto decorated the restaurant in part with tubular steel tables designed by Marcel 

Breuer. In 1930, he designed an Expressionist set for S.O.S., an anti-nationalist and 

anti-war play by the writer Hagar Olsson. For this set, Aalto drew his inspiration from 

the theatrical experiments of Erwin Piscator and László Moholy-Nagy that he had seen 

at theatres in Berlin, and worked with projections intended to fill the stage and its 

surroundings with dynamism.  

 

Viipuri Library (Vyborg), Russia 

1927, 1933-1935 

 

Aalto won the competition for the construction of a library in 

Viipuri (Vyborg in Russian) with a neoclassical design. 

However, the international financial recession delayed the 

start of building works. When the project was revived in 1933, the site had changed 

and Aalto produced a new design in keeping with the formal lines of modernism. Later 

on, he compared the design process with the roots of abstract art: by drawing freely, 

guided by his subconscious, he created various mountainous landscapes, the flanks of 

which were lit up by “many suns”. This image provided the basis for his construction of 
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the library, which opened in 1935, in the form of two long cube-shaped structures of 

different heights, situated alongside one another with a parallel but slightly displaced 

orientation. The lighting in the library and the reading rooms is provided by conical 

skylights measuring approximately 2 metres in diameter, which ensure the light is free 

of reflections. The acoustics of the auditorium, which has an organically undulating 

wooden ceiling, is the determining element of the space. When Finland had to cede 

Karelia to the Soviet Union during the Second World War, Viipuri passed into Russian 

hands. The library Aalto designed opened its doors once again 2013 after more than 

20 years of restoration work. 

 

Paimio Sanatorium for tuberculosis patients, Finland 

1928-1933   

 

In 1929, Aalto won an architecture competition to build a sanatorium 

for tuberculosis patients in Paimio, which was to open in June 1933. 

The building consists of four wings connected by a central section, 

which houses the reception area, the staircases and lifts. The 

patients’ rooms are in the longest wing, which faces south-southeast 

and is connected to a room that can be opened to the outdoors, 

slightly shifted at an angle and east-facing. The patients’ wing, which has a glass-

walled lift on the west side, is situated facing the canteen in order to create an entrance 

courtyard. The wing given over to the services and central heating boiler is situated 

behind, as far away as possible from the patients. Before antibiotics were discovered, 

the main treatments for combatting tuberculosis were light, air, sunshine, good hygiene 

and rest. Consequently, the wings of the sanatorium were oriented, like plants, to face 

the sun. In addition, Aalto equipped patients’ rooms to meet their needs, with reflection-

free lighting, walls with sound insulation, washbasins that reduced the noise of 

splashing and a soft range of colours. He also designed all the furnishings and lighting 

throughout the sanatorium.  

 

Paper mill and residential area in Sunila, Kotka, Finland 

1936-1939 

 

In the autumn of 1936, Aalto began work on the plan for the Sunila pulp mill on a peninsula near 

the port of Kotka. The centre of the industrial complex was to be the administration building, 

where all the production processes were supervised. The raw material was transported on belts 

from the warehouses to the mill and from there the production process advanced in various 

stages till the final product reached the port and was loaded onto ships. The mill buildings have a 

steel and concrete frame covered in red bricks. In contrast, some other edifices, such as the 

warehouse and the extraction tower, are concrete, either exposed or painted white. The rocky 

landscape of the island, with some stretches of shoreline dropping steeply towards the sea, 

remained virtually unchanged, just like the natural pine groves between the buildings. 

Aalto decided that the residential area for workers and engineers would be on the other side of 

the isthmus, where he built two and three-storey terraced houses scattered around a large 

swathe of woodland. The complex started production in 1938 and was extended in the 1940s 

and 50s. 
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Villa Mairea, Noormarkku, Finland 

1938-1939 

 

Villa Mairea was commissioned by the couple Harry and Maire 

Gullichsen, friends of Alvar and Aino Aalto. Maire Gullichsen (née 

Ahlström) was an art collector, painter and one of the founders of 

Artek, a gallery and company that Aalto was also a partner in. 

Harry Gullichsen was the general manager of the Ahlström timber 

company, for which Aalto had designed industrial premises and 

workers’ housing in the 1930s. Villa Mairea stands in a pine forest on the outskirts of 

Noormarkku. The U-shaped plan includes an L-shaped residential area in the east area 

of the house and a sauna in the west. The two constructions are linked by means of a 

pergola covered in plants. On the ground floor, the entrance area and the dining room, 

living room and music room are integrated into a large space, with the bedrooms and 

Maire’s studio on the first floor. In his original plan, Aalto had designed a gallery for 

Maire’s art collection as an independent building, but in the end he decided to integrate 

the artworks into the everyday living spaces. Modular walls between the living room 

and the library served as a surface area for hanging artworks and as storage for the 

collection, which included works by Picasso, Léger, Arp, Calder and others. 

 

Finnish Pavilion, New York Worlds’ Fair, United States 

1939 

 

Following the solo exhibition of his work at the Museum of Modern Art in 

1938, Aalto established himself fully in the United States thanks to the 

Finnish Pavilion he designed for the 1939 World’s Fair, held in New 

York. Aalto submitted two sketches to the competition, “Land, Nation, 

Work, Products” and “At the Top of the Fir”, which were awarded first 

and second prize, while Aino Aalto received third prize for her “USA 39”. 

Alvar and Aino worked together on the final design. The pavilion, which 

on the outside looked like a simple white cube, had a stepped, 12-

metre-high, wood-panelled wall inside that leaned in from the top 

towards the visitor. According to Aalto, this wall evoked the Northern 

Lights in its shape and lighting. Large-format photographs were mounted on the wall, 

showing in descending order the landscape, the people and the lives of workers in 

Finland. The film Suomi Calling (Finland Calling), by the Finnish directors Heikki Aho 

and Björn Soldan, was screened at one of the two ends of the pavilion, while Finnish 

products were displayed on stands at ground level. 

 

Baker House students’ dormitory, Massachusetts Institute 

of Technology, Cambridge (MA), United States 

1946-1949 

 

In 1940, Aalto was appointed a professor at the Massachusetts 

Institute of Technology (MIT) in Cambridge on the east coast of 
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America. Shortly afterwards, however, he was forced to interrupt his academic work 

due to the war. He returned to MIT in 1946 and was then commissioned to build a hall 

of residence for students. He himself said that the curving form of the construction, 

raised on a narrow site oriented east-west, was the outcome of his intention to ensure 

that the maximum possible number of rooms would be lit by the sun and have views of 

the Charles River. This curve also had the effect of giving rise to rooms with a large 

variety of different floor plans. The transit areas, common rooms and the canteen, lit by 

overhead lighting, were laid out by the architect in the northern part of the building. 

Aalto himself took on the task of choosing the building bricks – the “worst bricks in the 

world” – and refused to reject even the most irregular ones, giving the surface of the 

façade a rough and uneven texture. Aino Aalto, who died in 1949 before the building 

opened – was responsible for designing the furnishings, both those made to measure 

and those mass-produced. 

 

Headquarters of the National Pensions Institute, Helsinki, 

Finland 

1948-1956 

 

On a triangular site in the Töölö neighbourhood, Aalto structured the 

complex plan of spaces for the National Pensions Institute into 

constructional units, his intention being to avoid the office cube 

typical of architecture in the 1950s. The resulting array of buildings, 

arranged as terraces and calling to mind a waterfall, surrounds a 

small garden with fountains, screening it from traffic and noise. To 

the west, the complex opens into a small public park. In addition to 

the offices, the building houses a cafeteria, a staff gym and a library, which Aalto 

initially wanted to be open to the public. The heart of the construction is the institute’s 

main hall, which has prism-shaped skylights designed especially for this room. Aalto 

also designed furnishings and a new series of lamps, tiles and fabrics for the building.  

 

Säynätsalo Town Council, Finland 

1949-1952 

 

In 1942, the Enso-Gutzeit Oy timber company commissioned Aalto 

to submit an urban design project for the small town of Säynätsalo 

(population: 3,000 residents). The only building in the project to be 

constructed was the town hall. The three-storey building with four 

wings was completed in 1952 and has a steel frame, as well as 

concrete and 200,000 bricks fired in accordance with the architect’s 

instructions. The offices are in the north and east wings, there is residential 

accommodation in the west wing, and the library is in the south wing. In the central area 

formed by these four wings there is an inner plaza, built over the hole that was excavated 

to provide earth during the works, which is reminiscent of a public forum. The council 

chamber, which Aalto believed constituted “the principal symbol of government”, 

occupies the entire third floor. The ceiling is supported by two fan-shaped arrays of 

beams. Aalto commissioned Fernand Léger to produce a painting for this room. 
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The Aaltos’ summer home in Muuratsalo, Finland 

1952-1954 

 

The Aaltos’ summer home, situated amid woodland next to 

a lake, was not just conceived as a private getaway but as 

a space for experimenting with materials and construction. 

The house has two wings arranged at a right angle to each 

other – one intended for daytime use and the other containing the bedrooms – and two 

high brick-built walls, appearing as if they had been split and separated, painted white 

on their exterior side. These four elements create a large inner courtyard, the centre of 

which is marked by an open fireplace. Aalto divided the walls and floor of the courtyard 

into various areas, for which he had bricks and tiles made in different shapes and sizes 

and laid using different techniques. His intention in doing this was, he said, to test the 

ability of the various materials to withstand the Finnish climate. In an article he wrote 

about the house in 1953, he said, “Only when the constructional and empirical 

component of architecture is modified by playful aspects, by art, will we be moving in 

the right direction.” 

 

House of Culture, Helsinki, Finland 

1952-1958 

 

The Finnish Communist Party commissioned Aalto to design its 

House of Culture in 1952. The location of the building was the 

working-class neighbourhood of Alppila in Helsinki, right next to a 

main road that carried a lot of traffic. An economic recession held up the project for a 

while but in 1955 construction began. The work was carried out as a veritable 

communal endeavour: in total more than 5,000 part-time workers, many of them 

volunteers, participated in the construction. The building officially opened three years 

later. The House of Culture has three parts: a concert hall and a rectangular office 

block, which are linked by one of the wings to the entrance, and a number of seminar 

rooms. The form of the two central naves is determined by their function: the office 

block, roofed in copper, is rectilinear, whereas the concert hall is shell-shaped outside, 

reflecting the shape of the auditorium within. Aalto designed a special, rounded brick to 

face the curving, convex façade of the concert hall.  

 

Block of flats in the Hansaviertel area, Berlin, Germany 

1955-1957 

 

The Hansa quarter (now known as Hansaviertel) of Berlin 

suffered severe destruction during the Second World War. 

As part of the Interbau Exhibition (IBA; International Building 

Exhibition) in 1957, over 50 international architects were 

invited to design new residential buildings for the neighbourhood. The master plan for 

the area, drawn up by Otto Bartning, anticipated free-standing buildings situated in a 

landscaped park, thereby deliberately contrasting with the neoclassical edifices circling 



 19

an entire block that were characteristic of Stalinallee in East Berlin. The intention was 

that the Interbau Exhibition would serve as a platform for the most celebrated architects 

– among them Walter Gropius, Arne Jacobsen, Oscar Niemeyer and Alvar Aalto – to 

present designs for the ‘City of Tomorrow’ in West Berlin. Aalto's proposal consists of 

an eight-storey residential building – containing a total of 78 homes – constructed as 

two wings linked at the entrance area by a room of columns. The living room occupies 

the middle of all the homes and adjoins a balcony with a portico, the idea being that 

every apartment should have direct access to the outdoor world, just as if they were 

houses with gardens. For the Interbau Exhibition, a show home was furnished with 

pieces by Aalto, who also had the ceiling of the entrance, situated between the two 

parts of the building, painted with an organic shape done in fluid lines. 

 

Church of the Three Crosses, Vuoksenniska, Imatra, 

Finland 

1955-1958 

 

With the Church of the Three Crosses, designed for the small 

industrial town of Vuoksenniska, Aalto was seeking, in his 

own words, to achieve an unequivocally sacred space in 

which other community activities could easily be held. With 

this as its starting point and the number three as its principal motif, the church is 

divided into three parts, between them seating 800 people: the nave proper, with the 

altar and organ, and two adjoining rooms, which are slightly larger. These rooms can 

be separated off from each other by sliding walls and each has its own entrance. Using 

a miniature model of the central nave, Aalto was able in a highly artistic manner to test 

the acoustics before beginning the work: he hypothesised that light behaves in the 

same way as sound and so, in the place where the pulpit was to be located, he 

mounted a light source, the rays of which were reflected in small mirrors situated on the 

walls and ceilings in the same way that he supposed sound would be. Even the 

windows, of which there are over a hundred, only two of which are the same in shape, 

were determined by the sculptural design of the building. The top of the bell tower also 

has three parts in order to differentiate it, according to Aalto, from the factory chimneys 

round about. 

 

Maison Louis Carré, Bazoches-sur-Guyonne, France 

1956-1959, 1961-1963 

 

The Parisian art dealer Louis Carré and Alvar Aalto met in the 

summer of 1956 during the Venice Biennale, for which Aalto had 

designed the Finnish Pavilion. Carré recalled years later that they 

had an instant rapport, as they both liked the same artists. Carré 

commissioned Aalto to design a house that would be “small on the 

outside and large on the inside” and which would have a pitched 

roof. Construction work began in 1957 and by early 1959 the house was completed. 

The entrance, which Carré often used as an exhibition space, has an elegant 

suspended, vaulted wooden ceiling and two low dividing walls. The entrance leads 
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towards the dining room and living room, situated in the west of the house. The kitchen 

and two bedrooms are also on the ground floor, while guest bedrooms are on the first 

floor. Aalto designed all the interior elements, including the furniture, lamps, door 

handles and fabrics, as well as the library, expressly designed with Carré in mind, 

thereby creating a well-balanced Gesamtkunstwerk (total work of art). The garden 

drops in terraces towards the south, with the sloping sides suggesting an amphitheatre. 

An outdoor swimming pool was added by Aalto between 1961 and 1963. 

 

City centre of Seinäjoki, Finland 

1958-1987 

 

The urban centre of the city of Seinäjoki is the only one designed 

by Aalto that was realised exactly in accordance with the 

architect’s plans. The project, on which he worked for almost 20 

years, gradually advanced in phases, continuing even after his 

death. It began in 1951 with a competition for a church, which was 

built between 1958 and 1960 and has a 65-metre-high bell tower 

in the form of a stylised cross. When construction work on the 

church began, two other projects were put out to competition: the planning of the entire 

city centre and new central offices for the city council. Aalto’s urban plan included three 

contiguous squares, the first of which was outside the church and had terraces like a 

stage so that the parish could use it for religious events with a large congregation. The 

second square stretched from the town hall to the north, the library (1959-1965) – also 

designed by Aalto – to the south and the theatre (1961-1969) to the west. The town 

hall, faced with long, blue tiles, is partly situated on a manmade hill. Behind the theatre, 

a row of office buildings marks the boundary of the complex. The theatre was built in 

the 1980s under the direction of Elissa Aalto and opened in 1987. 

 

Wolfsburg Cultural Centre, Germany 

1958-1962 

 

In the industrial city of Wolfsburg, founded during the 

era of National Socialism, the cultural centre designed 

by Aalto in the 1950s was intended to mark an urban 

and ideological rebirth. Situated right next the town hall, 

the cultural centre houses spaces for a school for adult 

education, a public library and a youth club. On the top floor on north side of the 

building, there are five classrooms of varying sizes for the adults’ school, which seem 

to ascend like gullies with sharp stones towards the town hall tower. The façade is 

faced with Carrara marble and vertical and horizontal bands of syenite from Pamir. The 

main entrance, situated below these rooms, is somewhat set back and leads, via a 

lobby, to the library, which faces west. To the east, on the street side, a row of shops is 

tucked below some arcades. On the south side of the building is a library for children 

and teenagers. A spacious U-shaped terrace offers a venue for outdoor activities. This 

cultural centre led to two other commissions in Wolfsburg for Aalto: the Church of the 

Holy Spirit (1960-1962) and the Church of St. Stephen in Detmerode (1962-1968). 
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Finlandia Hall, congress and concert 

venue, Helsinki, Finland 

1962-1975 

 

In 1961, Aalto presented his project for the 

new urban heart of Helsinki, the capital of 

the independent nation of Finland. The architect proposed that a large number of 

buildings for cultural purposes, among them the Finnish Academy, various museums, a 

public library and a concert hall, should be built in a row amid a landscape of parks 

along Töölö Bay. On the other side of the bay, traffic was expected to travel along the 

same course as the existing railway line. To the far south, Aalto planned a large 

terraced construction with underground parking for thousands of cars. These urban 

plans remained on paper, and of all the cultural buildings along the bay, the only one 

built was the Finlandia Hall, with an auditorium for 1,750 people, which opened in 1971. 

During the final construction phase, a new wing, intended as a congress venue, was 

added. It was completed in 1975, just a year before Aalto's death and just in time for 

the Conference on Security and Co-operation in Europe, at which Finland underlined 

its role as an intermediary between the east and the west in Europe. 
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BIOGRAPHY 

 
1898 

 

Hugo Alvar Henrik Aalto is born on 3 February in Kuortane, Finland. His 

father, Johan Henrik Aalto, is a land surveyor; his mother, Selma Hackstedt, 

runs a post office. Alvar is the oldest of four children born to his parents. At 

home, the family speaks Swedish. 

1916 

 

Aalto passes his university admission exam at the humanist school in 

Jyväskylä and begins to study architecture at the Helsinki University of 

Technology. 

1918 

 

Finnish Civil War between the Red and White Guards. Aalto fights on the 

side of the White (bourgeois) troops, who win the war with German support. 

1921 Aalto qualifies as an architect, graduating cum laude. 

1923 He sets up the Alvar Aalto Office for Architecture and Monumental Art in 

Jyväskylä, Finland. 

1924 

 

He marries the architect Aino Marsio, who joins his office. Their honeymoon 

takes them through Switzerland to Italy. 

1925 

 

On 1 August, their daughter, Johanna Flora Maria Annunziata, is born. Alvar 

and Aino enter the “Furniture for Minimal Homes” competition, organised by 

the Finnish Applied Arts and Design Society. 

1927 

 

He wins the competition to build a complex for the Southwestern Finland 

Agricultural Co-operative, and as a result the family decides to leave the 

somewhat small Jyväskylä and moves to the university and port city of 

Turku. 

1928 

 

The couple’s son, Johan Henrik Hamilkar Alvar, is born on 8 January. Aalto 

travels to France and the Netherlands to visit buildings by Le Corbusier, 

André Lurçat, J. J. P. Oud and Willem Dudok. 

1929 

 

He attends the second CIAM (International Congresses of Modern 

Architecture) in Frankfurt. He meets László Moholy-Nagy, Walter Gropius, 

Sigfried Giedion and Giedion’s wife, the art historian Carola Giedion-

Welcker. 

1930 

 

He visits the Stockholm Exhibition, the first complete presentation of 

Scandinavian modern life. With Aino, he participates in the exhibition 

Rationalisation of the Minimum Dwelling at the Art Centre in Helsinki. 

1932 

 

Aalto agrees to grant the company Wohnbedarf AG a licence to manufacture 

and sell his furnishings in Switzerland. 

1933 

 

The Paimio Sanatorium (1928-1933) for tuberculosis patients opens. The 

Aaltos move their office to Helsinki. Aalto attends the fourth CIAM, held in 

Athens. There he meets Fernand Léger and the art dealer Christian Zervos, 

the founder of Cahiers d’Art. The Fortnum & Mason department store in 

London hosts an exhibition of furniture designed by Aino and Alvar Aalto. P. 

Morton Shand and G.M. Boumphrey set up Finmar, a company that sells 

Aalto’s furnishings in Britain. 

1935 

 

Maire Gullichsen, Nils-Gustav Hahl and Alvar and Aino Aalto found the Artek 

company and the Artek gallery, its purpose being to carry out “mondial 

activities” related to modernity. The Viipuri Library (Vyborg) opens. 
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1936 

 

The Aaltos move into the house in Munkkiniemi (Helsinki) that they 

themselves have designed and they set up a studio there. Aalto develops 

the master plan for the Sunila industrial complex in Kotka, Finland. 

1937 

 

The Finnish Pavilion for the World’s Fair held in Paris is the Aaltos’ first 

project outside of Finland. Aalto travels in the summer to Paris, where he 

meets Pablo Picasso, Alexander Calder and Constantin Brancusi. The Artek 

gallery puts on the exhibition Léger - Calder. 

1938 First trip to the United States on the occasion of the exhibition Alvar Aalto: 

Architecture and Furniture at the Museum of Modern Art in New York and to 

make preparations for the Finnish Pavilion at the World’s Fair. The MoMA 

catalogue is the first monograph on Aalto. 

1939 

 

As a consequence of the Winter War between Finland and the Soviet Union 

(November 1939 to March 1940), Finland loses much of the area of Karelia. 

Aalto serves as a lieutenant in the war and later as a propaganda expert.  

1940 

 

He travels with his family to Washington and gives a number of lectures on 

the reconstruction of Finland. The Massachusetts Institute of Technology 

(MIT) in Cambridge appoints him as a research professor, but he is forced to 

return to Finland because of the war. 

1941 

 

During his trip to give a series of lectures in Switzerland, Aalto seeks help for 

Finland’s reconstruction. The country remains at war with Russia until 1944, 

receiving support during the conflict from its German “brothers in arms”. 

1942 

 

The newly created Finnish Reconstruction Office begins its work under 

Aalto's direction and in collaboration with the Finnish Standards Association, 

which he also founded. 

1943 Aalto is named chairman of the Finnish Association of Architects. 

1944 

 

Following the signing of the peace treaty between Finland and Russia, the 

German troops are forced out of Finland. As they withdraw, they raze the 

city of Rovaniemi. Aalto is commissioned to draw up a new master plan for 

the city which, because of its lines, becomes known as the ‘reindeer antler 

plan’. However, the plan is only implemented in part. 

1945 

 

Aalto visits Frank Lloyd Wright in Milwaukee and travels with him to Taliesin, 

the Wrights’ summer residence. Aalto asks Wright if his son, Hamilkar Aalto, 

can join his studio and work there. 

1946 

 

Aalto is a guest professor at MIT. While there, he is commissioned to design 

the Baker House students’ dormitory, which is completed in 1949. 

1949 Aino Aalto dies on 13 January after a long illness. Aalto wins the competition 

to plan the new campus of the Helsinki University of Technology, for which 

he is also commissioned to construct the main buildings (1949-1975). 

1950 The Galerie Foche in Paris hosts a retrospective exhibition that years later 

travels to the Stedelijk Museum in Amsterdam. 

1951 

 

He travels to Spain, Italy, Morocco, Denmark, Sweden and Switzerland. The 

8th CIAM, on the theme of “The Heart of the City”, is held in Great Britain. 

1952 Aalto spends the summer in Sicily, where he marries the architect Elissa 

Mäkiniemi (1922-1994). He builds a summer house for them on the Finnish 

island of Muuratsalo. 

1954 He attends a congress in São Paulo. In Río de Janeiro, he has a meeting 
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 with Oscar Niemeyer. 

1955 

 

Aalto's office moves to a new building that his own practice designed in the 

neighbourhood of Munkkiniemi in Helsinki. Aalto is made a member of the 

Finnish Academy. 

1956 

 

The Finnish Pavilion at the Venice Biennale is built based on Aalto's plans. 

The construction of the House of Culture in Helsinki is completed. 

1957 

 

The construction of the National Pensions Institute, designed by Aalto, is 

completed. He is awarded the Gold Medal of the Royal Institute of British 

Architects (RIBA) in London. As part of the International Building Exhibition 

in Berlin, a residential building designed by him is built in the Hansa quarter. 

1959 

 

A party is held in his honour at the Maison Louis Carré, in Bazoches-sur-

Guyonne, to which more than 300 guests are invited, among them Georges 

Braque, Alexander Calder, Jean Cocteau, Le Corbusier, Jean Arp, Christian 

Zervos and Sigfried Giedion. Aalto wins the competition to build the Essen 

Opera House. 

1961 

 

Aalto presents his first master plan for the centre of Helsinki around Töölö 

Bay. Even though the plan is accepted by the City Council and Aalto works 

on it for several years, in the end only two buildings can be constructed, one 

of which is the Finlandia Hall congress and concert venue (1962-1975). 

1966 

 

He is commissioned to plan a new neighbourhood for 11,000 residents in 

the city of Pavia in Italy. The project is never realised. 

1967 

 

Aalto's last trip to the United States. He is the second architect to be 

awarded the Thomas Jefferson Medal, the first being Mies van der Rohe. 

1973 

 

Exhibitions on his work are presented at the Museum of Finnish Architecture 

and at the Alvar Aalto Museum in Jyväskylä. 

1976 On 11 May, Alvar Aalto dies in Helsinki. His widow, Elissa Aalto, continues 

to run the architecture office until her own death in 1994. She donates her 

husband’s legacy of plans and drawings to the Alvar Aalto Foundation.  
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ACTIVITIES RELATED TO THE EXHIBITION 

 

• LECTURE 

Thursday 11 June | 7 pm 

Alvar Aalto: new vision and new spatial concepts 

Jochen Eisenbrand, chief curator of the Vitra Design Museum 

Admission to the lecture: €4 

 

• SEASON OF LECTURES 

Admission per lecture: €4 

 

Alvar Aalto. Organic Architecture, Art and Design 

Thursday 4 June | 7 pm 

 

The second wave: the works of JKMM and the new directions of architecture 

from the Scandinavian point of view 

Samuli Miettinen, chief designer at JKMM Architects (Finland) 

Wednesday 10 June | 7 pm 

 

How Aalto became famous 

Eeva-Liisa Pelkonen, professor at Yale University 

 

• MORE THAN JUST A VISIT / SUMMER NIGHTS 

Admission per session: €4 

 

We invite you to adopt a new viewpoint as you visit the exhibition. Thanks to the 

experience and work of five young artists, you will be able to approach Alvar Aalto 

in a more active and participative way. 

 

Wednesday 1 July | 8 pm 

The belly of the architect 

Nyamnyam, cultural association 

 

Wednesday 8 July | 8 pm 

Buildings like dramas and dramas like buildings 

Albert Boronat, theatre creator 

 

Wednesday 15 July | 8 pm 

Picando Aalto (Aalto Aiming High) 

Guim Costa and Sofia Gidlööf, owners of Gidlööf, Scandinavian furniture 
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Wednesday 22 July | 8 pm 

Arjen mallit (Everyday models) 

Mireia C. Saladrigues, visual artist and researcher 

 

• ACTIVITIES FOR SENIOR CITIZENS 

Coffee-debate with the arts 

From 10 June, Wednesdays at 4.30 pm 

Groups of between 10 and 25 people 

Please sign up beforehand by calling 931 847 142 

Price per person: €4 

 

• FAMILY ACTIVITIES 
Family tours +7 

From 6 June to 23 August 

Saturdays at 7 pm 

Price per person: €2 

 

Educational area +5 

You will find an area in the exhibition given over to families where we are offering 

activities revolving around different ideas taken from the show. 

 

• GUIDED TOURS OF THE EXHIBITION 

Dramatised tours for school groups 

From Monday to Friday, times by arrangement 

Tours adapted to different school levels 

Please sign up beforehand by calling 931 847 142 

Price per group: €25 

 

Guided tours for school groups  

Tours adapted to different school levels  

Please sign up beforehand by calling 931 847 142  

or by sending an email to seducatiu.caixaforum@fundaciolacaixa.org 

Price per group: €20  
 

Guided tours for the general public  

Every Tuesday at 5 pm, and Sundays at 11 am  

Price per person: €3 
 

Pre-arranged tours for groups  

Groups of no more than 25 people  

Please sign up beforehand by calling 931 847 142  

Groups with their own guide should still reserve a day and time.  

Price per group: €60 
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Guided tours for groups of people with visual impairment  

Groups of no less than 10 people  

Please sign up beforehand by calling 931 847 142 
 

Sign language (SL) tour and tours adapted to oral communication  

Groups of no less than 10 people  

Please sign up beforehand by sending an email to 

seducatiu.caixaforum@fundaciolacaixa.org 
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CaixaForum Barcelona 

Social and Cultural Centre 

Av. de Francesc Ferrer i Guàrdia, 6-8, 

08038 Barcelona 

 

Visitor Information Service 

Tel. 934 768 600 

www.lacaixa.es/obrasocial 

 

Information Office of ”la Caixa” 

Foundation 

Tel. 902 223 040  

Seven days a week: 9 am to 8 pm 

 

Opening hours: 

Seven days a week, including public 

holidays: 10 am to 8 pm 

 

Exhibition ticket prices: 

”la Caixa” customers: admission free 

For non-customers: €4 (includes 

admission to all the exhibitions) 

Children under 16: admission free 

 

Audioguides: €4 

50% discount for ”la Caixa” 

customers 

 

Ticket sales: 

CaixaForum.com/agenda 

Tickets also available at 

CaixaForum during opening hours 
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Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.org 

Jesús N. Arroyo: 934 046 131 / 629 791 296 / jnarroyo@fundaciolacaixa.org 

http://www.lacaixa.es/obrasocial 

 

Multimedia Press Room 
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