
 

Press release 

 

A meditation on the limits of language is the focus of the first exhibition resulting 
from the second edition of Comisart, the programme implemented by ”la Caixa” 
Foundation to support emerging creators 
 

I Speak, Knowing 
It’s Not about Speaking 

 

 

Do we perhaps depend too much on one type of language, on one same 

system for representation and communication that is predominantly 

narrative? That is the question that the curator and art critic Juan Canela takes 

as the starting-point for the exhibition I Speak, Knowing It’s Not about 

Speaking. The project revolves around a series of works from both the 

”la Caixa” Contemporary Art Collection and the MACBA Collection that reflect 

on the very nature of language or embody – through meaningful, original 

language – a unique universe constructed from personal, historic, cultural, 

linguistic and social codes. I Speak, Knowing It’s Not about Speaking is the 

first of three exhibitions that will be presented at CaixaForum Barcelona this 

season as a result of the second edition of Comisart, a programme launched 

by ”la Caixa” to provide opportunities for professionalising the curatorial 

sector and to encourage new readings of its contemporary art collection. This 

second edition offers curators the chance to use works from the MACBA 

Collection in their projects and to invite young artists to take part. 

Accordingly, in his project, Juan Canela selected works by seventeen artists, 

six of them from the ”la Caixa” Collection, six more from the MACBA 

Collection and five pieces loaned by the artists themselves. The seventeen 

artists are Joseph Beuys, Pep Vidal, Isidoro Valcárcel Medina, Jonathan Monk, 

Juan López, Falke Pisano, Ryan Gander, Matt Mullican, Asier Mendizabal, 

Eduardo Chillida, Susana Solano, Félix González-Torres, Dora García, 

Abraham Cruzvillegas, Julia Spínola, Aimar Pérez Galí and Marc Vives. 

 

 
I Speak, Knowing It’s Not about Speaking. Comisart. New Perspectives on the 

”la Caixa” Collection. Dates: from 30 October 2015 to 7 February 2016. Organised 

and produced by: ”la Caixa” Foundation. Curator: Juan Canela. Venue: CaixaForum 
Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). 

 @CaixaForum #Comisart 
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Barcelona, 29 October 2015. ”la Caixa” Foundation presents I Speak, Knowing 

It’s Not about Speaking, the first of three exhibitions that form the second 
edition of Comisart. New Perspectives on the ”la Caixa” Collection. 

 

The Comisart programme was launched in 2012 with the goal of making the 
work of young art critics and curators known and offering them the chance to 
develop an exhibition project based on works in the ”la Caixa” Contemporary Art 
Collection.  
 
The idea for the initiative was born of the realisation that the world of art 
criticism and curatorship has undergone great transformation in recent years: 
many young people have travelled abroad; they have studied at the best 
universities; they have worked at major galleries and institutions. These 
cosmopolitan experiences generated new perspectives on contemporary art 
that often do not find an outlet for expression. It is difficult to find places where 
young critics, new readings of art, the art community and audiences can come 
together, communicate. The interest of Comisart is multiple: for young curators, 
it represents a chance to develop their ideas in contact with works by great 
artists of our times; and it enables the art community and audiences to discover 
new critical voices and perspectives on the contemporary experience. 
 
This second edition of Comisart features two main new features: firstly, the 
chance include works, not only from the ”la Caixa” Contemporary Art Collection, 
but also from the MACBA Collection; moreover, the curators can also invite 
other young artists to take part in their projects.  
 
The first show generated as a result of this call for proposals, entitled I Speak, 

Knowing It’s Not about Speaking and organised by the young curator Juan 
Canela, takes full advantage of these new opportunities; the project features 
works by seventeen artists, six from the ”la Caixa” Collection, six from the 
MACBA Collection and five more are by young artists who loaned – and in 
some cases expressly adapted – them for this exhibition. 
 
The show, organised and produced by ”la Caixa” Foundation, pursues the 
organisation’s long-standing objective of increasing the capacity to generate 
understanding and appreciation of the most recent art. Indeed, one of ”la Caixa” 
Foundation’s missions in the field of culture is to make contemporary art more 
widely known, breaking down the barriers that so often separate modern 
creation from audiences. 
 
A superb resource for achieving this goal is the ”la Caixa” Collection, formed by 
nearly one thousand works by the most important artists of the last thirty years. 
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Today, the collection has become a point of reference in the art world. This is 
demonstrated by the constant loans of works from it for exhibitions around the 
world, as well as the organisation of numerous shows at CaixaForum centres 
and travelling exhibitions in Spain, Europe and the whole world. Recently, 
moreover, an alliance has been formed with MACBA, the Museu d’Art 
Contemporani de Barcelona, for the joint management of the contemporary art 
collections conserved by the two institutions and a coordinated works 
acquisition policy, as well as for the co-production of exhibitions based on their 
respective collections. 
 
 
Comisart strengthens the commitment to support emerging art curators 

 
More than 40 proposals were submitted to the second edition of Comisart. The 
initiative offers participants the chance to work with outstanding artworks and to 
develop an exhibition project in professional conditions, with the assistance of a 
tutor and all the resources that ”la Caixa” Foundation provides for the selected 
proposals. Through this programme, ”la Caixa” continues its long history of 
supporting up-and-coming talent in the field of culture in general and the visual 
arts in particular. Over the years, the organisation has launched several 
initiatives with the goal of raising the profiles of young people just starting out on 
their professional careers, strengthening the commitment to emerging art.  
 
”la Caixa” Foundation’s programme of support for emerging curators is aimed at 
art curators under 40 years of age, with Spanish nationality or residence, and 
who have previously curated a minimum of three exhibitions. Curators whose 
professional careers are already firmly established are not eligible. Comisart 
takes the form of a two-yearly programme to develop three specific exhibition 
projects based on the works that form the ”la Caixa” Collection.  
 

The jury at this second edition of Comisart was formed by Ferran Barenblit, 
Sabel Gavaldón, Antònia M. Perelló and Manuel Segade. The three proposals 
selected from amongst the forty submitted are the projects of: Juan Canela (“I 
Speak, Knowing It’s Not about Speaking”); Carlos Martín (“Iconoclastic 
Gestures, Heterodox Images”); and Érika Goyarrola and Xurxo Ínsua (“Alt-
architecture”). The first is a meditation on the limits of language; the second 
focuses on art as provocation and driving force; and, finally, the third explores 
the relations between art and architecture and the possibility of finding 
alternative forms of social construction. 
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Language: I Speak, Knowing It’s Not about Speaking:  

 
Do we perhaps depend too much on one type of language, on one same 
system for representation and communication that is predominantly narrative? 
That is the question posed and discussed by the curator and art critic Juan 
Canela in the exhibition I Speak, Knowing It’s Not about Speaking (which takes 
its title from a poem by Alejandra Pizarnik). 
 
The awareness of the poetically ineffable, of the inability of oral and written 
language to transmit ideas and emotions is nothing new. It forms part of the 
very nature of art and literature. However, contemporary art has explored this 
concept in hitherto unknown depth. From artists who attempted to transmit the 
idea of absolute pain – Joseph Beuys’ Hinter dem Knochen wird gezählt - 

SCHMERZRAUM, one of the most important pieces in the ”la Caixa” Collection 
– to artists that have explored alternative forms of communication, such as the 
Dadaists with their performances and Antonin Artaud’s Theatre of Cruelty.  
 
The starting-point for I Speak, Knowing It’s Not about Speaking is a series of 
works from the ”la Caixa” and MACBA collections that reflect on the very fact of 
language or communicate, through a significant and original language, a unique 
universe constructed from personal, historic, cultural, linguistic and social codes. 
 
One of the most fascinating aspects of the exhibition is the freedom with which 
the works are chosen and links established between artists from different 
periods, who work with very different materials and languages: from Eduardo 
Chillida and Susana Solano to Matt Mullican and Asier Mendizabal; from 
sculpture in steel to conceptual work made using stained-glass or flags. Along 
the same lines, a number of young artists have been invited to intervene by 
presenting performances, parallel to the show or at the exhibition venue itself. 
 
As a result, the ”la Caixa” Collection emerges as a living organism in which 
objects act in the present moment. Taking the performative argument of the 
collection to the extreme, the materials that used to create the works, the bodies 
(of artists, performers and audience), their actions and the space are the 
elements that form a new scenario for communication that goes beyond words. 
The selection of works embodies different discursive and performative lines that 
intersect at the exhibition venue, and even expand beyond its walls. 
 
In this sense, Beuys’s “pain space” becomes a central piece, one that also 
triggers the action Cabana de fusta, cabana de plom [Wood Cabin, Lead Cabin] 
by the artist and PhD in Physics Pep Vidal, a performance that will be shown 
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on video in the exhibition room and live in the “pain space”, open to the public, 
at 7 pm on Saturday, December 19. 
 
The exhibition presents three lines of action and reflection. Firstly, we find a 
series of works that meditate directly on language itself, on narrative and on its 
limits (Isidoro Valcárcel Medina, Jonathan Monk, Juan López, Falke 

Pisano, Ryan Gander). 
 
Another line of research is that formed by works that generate abstract 
perceptive communication systems, which go completely beyond language 
(Matt Mullican, Asier Mendizabal, Eduardo Chillida, Susana Solano, Juan 

López). 
 
Finally, the show features a series of pieces that explore the abstract and 
language, creating communication systems in which the presence of the body 
plays a particularly important role (Félix González-Torres, Dora García, 

Abraham Cruzvillegas, Julia Spínola).  
 
This discursive line also includes a performative choreography by Aimar Pérez 

Galí and an intervention by Marc Vives. The former will take place at 7 pm on 
Saturday, January 23, the latter at 7 pm on Thursday, October 29 and Saturday 
November 7. 
 
 
Juan Canela  

 

Juan Canela (Seville, 1980) lives and works in Barcelona. An independent 
curator and critic, he is founder and curator of the BAR project and Azotea. His 
recent projects include: Lesson 0, a long-term initiative for Space 13 at the Miró 
Foundation, Barcelona; ¿Por qué lo llaman entropía? [Why do they Call it 
Entropy?], an exhibition that he is curating jointly with Ariadna Ramonetti for 
Edition 0 of the Contemporary Culture Meeting in Guadalajara, Mexico (2015); 
Ignacio Uriarte: 1&0s at MARCO (Museo de Arte Contemporánea de Vigo) 
(2014); ¿Estudias o trabajas? [Do You Work or Study?], La Ene, Buenos Aires, 
Argentina (2013); and Lo viejo y lo nuevo [The Old and the New], AdnPlatform, 
Barcelona (2013), a project curated by Azotea (Ane Agirre and Juan Canela). In 
October 2015 he curated SWAB Performance, a programme of performances at 
Barcelona SWAB. Along with Chris Sharp, will also curate the Opening section 
at ARCOmadrid 2016. He recently took part in Surrounding Education, a 
seminar at the De Appel arts centre in Amsterdam, and in the SYNAPSE 
Workshop 2015 at the Haus der Kulturen der Welt, Berlin. He also writes for 
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such magazines as A*Desk, DARDOmagazine, SOUTH Magazine and 
Kaleidoscope. 
 
WORKS AND ARTISTS FEATURED IN THE EXHIBITION 

 

Joseph Beuys (Krefeld, Germany, 1921 – Düsseldorf, Germany, 1986) 
Hinter dem Knochen wird gezählt - SCHMERZRAUM [Behind the Bone is Counted – 

PAIN SPACE], 1983 
Lead sheets, iron and silver rings  
”la Caixa” Contemporary Art Collection 
 

In 1983, Joseph Beuys built Hinter dem Knochen wird gezählt - 

SCHMERZRAUM, a small room made from lead sheets, iron, silver 
two rings and a lightbulb hanging from the ceiling. In it, Beuys 
explores various symbolic connections between natural 
phenomena and philosophical systems, trying to induce in the 
visitor a feeling of hermeticism and isolation as they enter the 
space, a sensation generated by the presence of lead, which 

absorbs what little light emitted by the bulb and which at once isolates and shelters. 
The rings, whose dimensions allude to the size of an adult’s skull and that of a child, 
are made of silver, a great conductor of energy, in contrast to the reduction caused by 
lead. Matter, body, affections. Communication (or lack of communication) is generated 
here by different channels, channels that have little to do with language, but are related 
to the intrinsic characteristics of the materials, which affect the bodies that enter this 
space, simultaneously experiencing isolation and protection. 
 
 
Pep Vidal (Barcelona, 1980) 
Cabana de fusta, cabana de plom [Wood Cabin, Lead Cabin], 2015 
Action, video and audio recording  
Courtesy of the artist 
 

In 2014, Pep Vidal, an artist with a degree in Mathematics 
and a PhD in Physics, built a humble wooden hut on a 
piece of waste ground in Barcelona. The construction has 
certain similarities with Joseph Beuys’ Hinter dem 

Knochen wird gezählt – SCHMERZRAUM: both seek to 
provide isolation and protection. The artist’s purpose is to 
leave his apartment and move into the hut for six months 

in order to finish his physics thesis, and has concluded that both the academic scientific 
and artistic context. Wood Cabin, Lead Cabin is an action that suggests the possibility 
that Vidal can inhabit Beuys’ pain space, emphasising the relationship that the artist 
establishes with his thesis inside the construction. If the wood cabin – which is still lived 
in, even today, by artists at Hangar – is the space where the process of writing takes 
place, the lead cabin is the space that ends the process, where the artist shuts himself 
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in to read, alone, that which, in a way, he also wrote alone. The relationship with the 
lead and the peculiarities of the pain space suggest certain parallels with the log cabin, 
and offer an ideal space for meditation. The strangest thing of all is that, as he reads 
this cold, scientific language, full of formulae, numbers and technical vocabulary, and 
affected by the lead, the solitude and the light in the pain space, at certain moments, 
people or feelings appear that, for one reason or another, Vidal links to fragments of his 
thesis. He then decides to note, in pen, what we might call acknowledgements or 
memories in the form of “I Remember” as he reads, works and makes visible the 
affections and reminiscences that envelop his reading of his thesis. The project takes 
shape through the thesis in the shape of the notes taken during the work process, as 
well as a video recording of Vidal’s sojourn in Beuys’ installation and his reading and 
writing processes. Moreover, Pep Vidal will present a live session, open to the public, 
in the pain space, reading excerpts and describing the experience generated by his 
work process. 
 
 
Eduardo Chillida (San Sebastián, 1924-2002) 
Iru Burni [Three Irons], 1986 
Aloña steel 
MACBA Collection. MACBA Foundation. Telefónica Collection 
 

Eduardo Chillida’s practice reveals his interest in material and 
form, and how the work process links these to philosophical 
though, attachment to the land, the relationship between the 
individual and nature and so on. The combination of sculptural 
form and metaphysical meaning is integrated into the 
architectural and environmental context to generate different 

spaces. Iru Burni comprises three free-standing steel sculptures that form a whole. All 
three, powerful and solid, enter into communication and generate new spaces through 
their interrelations, acquiring the form of commemorative steles or prehistoric menhirs, 
archaic signs that defy the passing of time. One is completely solid, whilst square 
openings perforate the other, filtering the light and air and suggesting a fresh mediation 
on space that leads us once more to rethink the idea of emptiness.  
 
 
Ryan Gander (Chester, England, 1976) 
I am nothing. I just have no mass (Alchemy Box #27), 2011 

Resin, marble dust, wood and vinyl  
MACBA Collection. MACBA Consortium. Private long-term loan 
 

Complex and free from all restrictions, Ryan Gander's conceptual 
practice takes its inspiration from investigation, research or "what if", 
rather than rules or strict limits. Like a cultural mixer, Gander takes 
popular notions as his starting-point, reconstructing them in different 
ways. In this case, Gander stores in a gömböc (a form that has just 
one stable and one unstable point of equilibrium) a series of objects 



 8

and articles that meditate on the theme of "the failures that become evident between 
their conception and their creation". Besides the gömböc, which no longer stands on its 
own due to the weight of the objects it contains, the installation also features a text 
placed on a nearby wall that lists the objects stored in it. In this way, Gander explores 
the relationship between the object and the written word, as well as the balance or 
tension implied by the word.  
 
 
Abraham Cruzvillegas (Mexico DF, Mexico, 1968) 
Autorretrato ciego, escapándome de mí mismo, tratando de recordar el año en que fue 

publicado Mille plateaux [Blind self-portrait, escaping from myself, trying to remember 

what year Mille Plateaux was published], 2013 
Lilac acrylic paint on newspaper, cardboard, photographs, postcards, envelopes, 
drawings, tickets, greetings cards, posters, receipts, business cards, napkins and 
needles 
”la Caixa” Contemporary Art Collection 
 

Abraham Cruzvillegas makes videos and installations that reflect the 
socioeconomic idiosyncrasies of Mexico and the localism specific to 
South America. His sculptural work is based on prior research that he 
conducts in a selected location, after which he creates a new piece 
using objects and materials he finds in the surrounding area. This 
work is one of the pieces in the series of sculptures that Cruzvillegas 
has produced in recent years, his "blind self-portraits," in which the 
artist transforms information into sculptural objects. To create them, 
he uses documents from his everyday life (napkins, envelopes, 

tickets, receipts, images, newspaper and magazine articles, business cards, recipes, 
etc.), which he covers in acrylic paint and arranges in different ways, suggesting 
different possibilities for interpreting his works to the spectators, and transforming 
residue from life into colourful abstract forms. Their modular arrangement, which can 
vary each time the piece is assembled, represents “the chaotic patterns of growth, like 
an unorganised cityscape." In short, a very honest sort of diary that encourages the 
viewer to believe in the sum of Cruzvillegas’s experiences. 
 
 
Dora García (Valladolid, 1965) 
Bolsa dorada [Golden Bag], 1995 
Polyethylene and gold pigment  
”la Caixa” Contemporary Art Collection 
 

Dora García sees the exhibition space as a platform to conduct 
research into the relationship between the viewer, the work and the 
place. The artist often uses performance and interactivity to this end. 
Making minimal changes, without invading the space too much, she 
converts the room into a sensory experience, one in which each 
visitor leaves with their perceptions altered or, at least, a certain 
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degree of scepticism. Golden Bag was her first foray into the use of gold, a material 
that the artist has since turned to repeatedly throughout her career, one that she finds 
attractive due to its contradictory nature (a combination of purity and toxicity). The 
installation generates perceptive ambiguity, disturbing and directly addressing the 
spectator, forcing them to face their own feelings and premonitions before the golden 
presence. 
 
 
Félix González-Torres (Guaimaro, Cuba, 1957 – Miami, USA, 1996) 
Untitled (Last Night), 1993 
Light bulbs, electric wire and transformer 
MACBA Collection. MACBA Foundation. Private collection 

 
Félix González-Torres’s work is characterised by its beauty and 
complete simplicity, as he transforms everyday elements and 
situations into profound meditations on love and loss. His 
explorations of the relations between art and life, the public and the 
private, the artist and the audience, is paradigmatic: his personal 
experiences as a homosexual, Aids patient and Cuban immigrant in 
the United States are made public, but very indirectly, through 
anonymous objects. González-Torres used lightbulbs in many 
installations throughout his career, changing their number or 

arrangement. On the one hand, this piece reflects the memories of a festive event, a 
celebration, a summer’s night or a party; on the other, the ephemeral nature of the 
lightbulbs makes it inevitable that some will fuse during exhibition, a reference to the 
idea of loss. It is no coincidence that Untitled (Last Night) features twelve pairs of 
lightbulbs, an allusion to the couple. This, as we have mentioned, was a recurrent 
theme in González-Torres’s work, along with the idea of death, throughout his artistic 
practice. 
 
 
Juan López (Alto Maliaño, Cantabria, 1979) 
Push the Envelope, 2013-2015 
Vinyl and plasterboard. Variable dimensions 
Courtesy of the artist 
 

Juan López works with architectural elements associated 
with power structures in an attempt to visualise alternatives 
to established social relations. Through the use of 
metaphor, and always through specific intervention, López 
seeks to break down and then reconstruct the links 

between the three elements around which his work revolves: the city, subjectivity and 
power. Push the Envelope forms part of a series of subtle interventions that the artist 
has been working on in recent years, an exercise involving the architecture of the room 
in which, using adhesive vinyl and plasterboard, he alters perceptions of the place, the 
space and our relationship with it. Here, minimal intervention is enough to simulate the 
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rotation of a wall in the room, to modify the relationship between the space and other 
elements and generate a change in the scenario for communication that this site 
contains.  
 
Juan López (Alto Maliaño, Cantabria, 1979) 
Numerosis, 2008 
Single-channel video, colour, 4’ 5”, loop 
Courtesy of the artist 
 

Numerosis is a 24-hour video recording of the reflection made by 
the lighted sign of the pharmacy under the artist’s apartment. 
The film features a series of strange, incomprehensible 
messages reminiscent of the hidden texts in a rock album, 
played backwards, which perhaps some are able to decipher. 

 

 
Asier Mendizabal (Ordizia, Guipuzcoa, 1973) 
Not All That Moves Is Red (Telón) #1, 2012 
Sewn fabric 
”la Caixa” Contemporary Art Collection 
 

In Asier Mendizabal’s artistic practice, enigmatic and difficult 
to decipher, art history and the “ideology of forms” plays an 
important role, an allusion to its social movements and use as 
a tool for identification, glorification or repudiation. Not All 

That Moves Is Red (Telón) #1 forms part of a series of 
combinations made from sewn pieces taken from red and 

black flags, joined horizontally, vertically or diagonally. Although the radical allusions 
suggested by the use of black and red loom large, there is a danger of going too far in 
our identification of these powerful signs, their elements combined in a geometric 
jigsaw puzzle. By changing their usual position, Mendizabal invites us to meditate on 
certain questions: what does the abstraction of ideologies based on form or colour 
actually signify? What does the red and black flag represent? Is its meaning lost if the 
combination of its forms is altered?  
 

 

Jonathan Monk (Leicester, England, 1969) 
What is Seen is Described, What is Described is Seen, Version III, 
2007 
Oil on canvas an vinyl 
”la Caixa” Contemporary Art Collection 
 
Jonathan Monk repeats, reworks and re-examines seminal works of 
conceptual and minimalist art in various witty and irreverent ways. 

This piece forms part of a series of works in which Monk sends an image to another 
artist, asking them to translate them into words through a description which, in turn, will 
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lead to the production of another image. Through this action of translation, both 
languages enter a continuous activation process, a meditation on the tensions between 
visual and textual language, between the image and the word. In this case, Monk 
sends postcards of a painting by Mark Rothko to the gallery. These postcards are sent 
to Lawrence Weiner, who provides a written description of the image. This description 
is then sent to a sign-writer, who creates the final painting on canvas without ever 
seeing Rothko’s work. The final canvas features an enigmatic, smoky image of which 
we can see only half (the other half is covered by vinyl).  
 
 
Falke Pisano (Amsterdam, Netherlands, 1978) 
Chillida (Forms and Feelings), 2006 
Multimedia recording 
Two-channel video, b/w, sound, 14 min each 
MACBA Collection. MACBA Foundation 
 

Falke Pisano’s work revolves around such practices as 
sculpture, performance, lectures, text and conversation. In it, 
the artist circulates and reformulates ideas, language and 
forms. His schematic pieces feature a loop in which abstract, 
changing sculptural forms are conceived in direct relation to 
the written and spoken language, entailing the continuous, 

formal production of meaning. In Chillida (Forms and Feelings), Pisano continues to 
focus on language, exploring its relationship with objects and materials (in this case, 
the sculptures of Chillida). The result is a video that establishes links between objects, 
their representations, the narrative, the experience of the photographer, David Finn, 
and his daughter, studying the author’s affective relationship with the photographs. 
 
 
Matt Mullican (Santa Monica, California, USA, 1951) 
Untitled, 1992 
Lead glass window with metal frame 
”la Caixa” Contemporary Art Collection 

 
Matt Mullican sees the world as a system of signs that are always the 
product of a social process. The artist offers us systems for 
interpreting the world, models of understanding, possible interfaces 
that offer the prospect of a better and more complete knowledge of the 
reality around us than a reading based on a Cartesian approach. 
Cosmologies are one of the forms of organisation that Mullican uses 
most frequently. Constantly present from the start of his career, they 

are manifested in his characteristic visual language, which is based on simple 
geometric structures derived from basic forms like the triangle, the circle, and the 
square. His cosmologies are Inspired by plans for modern cities and urbanisms rooted 
in utopian rationality or by industrial designs, whose regularity is the basis of their 
technical efficacy, these cosmologies allow the American artist to create a “system”: a 
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method he can apply in order to understand his world and adopt a position in it. An 
example is Untitled, comprising three stained-glass and lead windows that combine the 
colours green, blue, yellow, red and gray. At the top, the red represents the subjective, 
meaning, the unconscious or the spiritual. Below, the green is associated with the 
elements, pure matter, the inert. In the centre are two elements: yellow, for humanity 
and the contexts that frame existence (art, history science and religion); and grey and 
blue, language, a reality that becomes detached, abstract. 
 

 
Aimar Pérez Galí (Barcelona, 1982) 
A system in collapse is a system moving forward, 2015 
Choreography for two dancers, pre-recorded voice  
Courtesy of the artist 
 

Aimar Pérez Galí engages in the world of dance and the 
performing arts as a ballerina, performer, artist, educator, 
researcher and writer. Her work revolves around research 
into the relationship between dance, movement, education 
and the development of new approaches to performing art. 
One of her latest creations is A system in collapse is a 

system moving forward, a performative lecture that will take place at a specific time in 
the context of the exhibition. The piece focuses on the relationship between dance and 
Aids. From this starting-point, her research finds links between the history of Western 
dance and the Aids crisis. A Contact Improvisation duo and a discourse with pre-
recorded voice create a space for understanding in which body and language and enter 
into dialogue and tension. 
 

 
Susana Solano (Barcelona, 1946) 
Pedrís II [Stone Bench II], 1985 
Steel, plaster and wire mesh  
MACBA Collection. MACBA Foundation. Long-term loan by Lorena Ruiz de Villa 

 
Susana Solano’s work explores the artist’s relationship to 
space and materials. In it, she uses a range of materials 
typically associated with modernist sculpture, such as iron, 
steel, lead, glass, and wire mesh. Through her manipulations 
and juxtapositions of these materials, her sculpture develops 
to become more evocative of structures found in nature or in 

domestic settings. These are works that are formally rigorous and imposing in scale 
and materiality. In Pedrís II, Solano fills a metal structure with plaster, thereby 
establishing a specific relationship with emptiness. The work is clearly bursting out from 
its context, and the intrinsic materiality of the various elements generates a strange 
sensation that is in stark contract to the robust nature of Chillida’s work and his 
dynamic use of form and emptiness. Strength confronted by fragility, containment by 
overflow.  



 13

 
 
Julia Spínola (Madrid, 1979) 
Frase (objeto). BOCA [Phrase (object). MOUTH], 2013-2015 
Objects. Varying dimensions  
Courtesy of the artist 

 
Julia Spínola’s works suggest breaches formed by discontinuity in 
contrast with what is uninterrupted, monotonous. Lightness, weight, 
tension, balance, resistance, rubbing and the unexpected emerge 
from the use of clippings, sandpaper and everyday objects. Alluding to 
such diverse concepts as the ears, the feet, vertigo and sequences, 
they construct an unusual field of meanings in which the action of the 
moving body, although imperceptible, is key to determining the final 
arrangement of the objects. In recent years, the artist has been 

creating a series of performances in which she experiment with different materials and 
formats, generating phrases without using either letters or words. In Phrase (object). 

MOUTH, a series of object are dropped onto the ground in a specific performative 
choreography, their arrangement finally determined at random. Like a game, pieces of 
concrete and iron, shoes, food, earth and recipients generate sequences and alter the 
order of the language in which a mysterious phrase is uttered.  
 

 
Isidoro Valcárcel Medina (Murcia, 1937) 
El libro transparente [The Transparent Book], 1970 
Graphic material (Letraset) on polyester 
MACBA Collection. MACBA Foundation 
 

In a career spanning more than forty years, Isidoro 
Valcárcel Medina’s work has been predicated on 
great conceptual rigour and consistency. He stands 
out for his committed stance, far removed from 
mainstream aspects of the art system. His practice 

evolved towards a dematerialisation based more on the experience of art rather than 
on its objectualisation. In the nineteen-seventies, Valcárcel Medina sought a word to 
include in a specific space in a text that had to be very precise. Faced by the 
impossibility of finding it, he decided to write and invent “words”. The idea is to distance 
himself from the habitual representativeness of language, creating a wholly illegible text 
written according to another logic. This was when he decided to create a “plastic” book. 
In The Transparent Book, graphic images are created merely by the superposition of 
the lines of the pages, and apparently meaningless words pile up, one over another, to 
compose strange, indecipherable messages. 
 
 
Marc Vives (Barcelona, 1978) 
Una fiesta en la terraza [A Party on the Roof], 2015 
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Performance, audio and video 
Courtesy of the artist 
 

In his artistic practice, Marc Vives frequently uses performance, 
group sessions and installations. He often designs radical spatial 
situations that reverse conventional roles or structures of authority. 
Vives brings together disparate fields of popular and mainstream 
culture to prompt novel connections and collective action. A Party 

on the Roof is an exercise in which the artist continues his research 
into venues for celebrations: it is a performance that takes place at different specific 
times and is created on the ceiling of the exhibition space. In it, Vives works with raw 
material formed by fragments of various readings and film, from which he builds up a 
situation that alludes to party strategies and elements. The party provides a timeframe 
composed of routines and intensities, appearances and disappearances, fullness and 
emptiness. All this forms an oscillating line that crosses physical and mental spaces, 
and each of these celebrations is a collective renewal of vows. Taking the text and the 
image as interlocutors of the discourse, and the space of celebration between the 
individual and the collective as the subject of study, the performance opens up a 
remote dialogue with the objects and words that inhabit the exhibition, surpassing its 
physical and even mental space. 



 15

 

ACTIVITIES PARALLEL TO THE EXHIBITION 

 
 

PERFORMANCES 

Activities open to the public. Places limited 
 

Tuesday, October 27 and Saturday, November 7 | 7 pm 

• A Party on the Roof 

By Marc Vives 
 
Saturday, December 19 | 7 pm 

• Wood Cabin, Lead Cabin By Pep Vidal 
 

Saturday, January 23 | 7 pm 

• A system in collapse is a system moving forward  

By Aimar Pérez Galí 
 
 

• Tour with the curator 

Tuesday, October 29, at 7 pm 

Juan Canela, art critic 
Activity open to the public. Reservations on Tel. 93 400 50 38 

 
• Workshop: “Short Distance” 

Reservations on Tel. 93 184 71 42 or by email to 
seducatiu.caixaforum@fundaciolacaixa.org. Price per group: €25  

 

• Guided tours for the general public 

Saturdays, at 7 pm. Places limited. Price per person: €3. 
 

• Guided tours for groups of people with visual impairment  

Groups of a minimum 10 people. Advance reservation required on 
Tel. 93 184 71 42. 
 

• Tours with sign language (SL) and adapted for oral communication 

Groups of a minimum 10 people. Advance reservation required by fax to 
93 476 86 35 or email to seducatiu.caixaforum@fundaciolacaixa.es.  
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I Speak, Knowing 
It’s Not about Speaking 

 
 
 

From 30 October 2015 to 7 February 2016 
 

 

CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8, 
08038 Barcelona 

 

Visitor Information Service 

Tel. 934 768 600 

www.lacaixa.es/obrasocial 
 

”la Caixa” Foundation 

Information Service 

Tel. 902 223 040  
Monday to Sunday, from 9 am to 8 pm 

 
Opening times: 

Monday to Sunday, from 10 am to 8 pm 

 
Special Christmas opening times: 

December 24 and 31 and January 5: 

open from 10 am to 6 pm 
 
December 25 and 31 and January 6: 

closed 

 
Prices: 

 

Exhibitions: €4 (includes admission to 
all exhibitions) 
 

— Minors up to 16 years: admission 
free 
— ”la Caixa” customers: admission free 

 
Ticket sales: 

CaixaForum.com/agenda  

Tickets are also available at 
CaixaForum during public opening 
times 
 
 
 

 
 

 

 
Further information: 
”la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.es 

http://www.lacaixa.es/obrasocial 
 
Multimedia Press Room: http://premsa.lacaixa.es/obrasocial/ 


