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For the first time in Spain, the show introduces the art and culture of this 

fascinating period in Chinese history through objects from the Nanjing Museum 
 
 

 

 

 

 

 

 

 

“Great brilliance”. This is the meaning of the Chinese expression Da Ming, 

the name of the dynasty that ruled China for nearly three centuries. From 

1368 to 1644, sixteen Ming emperors governed a population that rose from 

65 million to nearly 175 million over the period, one that also saw the rise 

of a complex imperial system, the growth of social structures and a boom 

in the economy and in consumer culture. This long, stable reign enabled a 

solid base to be established for creativity and social progress, generating 

the extraordinary artistic, social and economic transformation that is the 

main theme of this major exhibition. Accordingly, Ming, the Golden Empire 

focuses on Chinese society, culture and art over the period through 126 

exceptional artefacts, including ceramics, fabrics, precious metal work, 

paintings and works on paper. These objects all come from the Nanjing 

Museum, which boasts one of the finest collections of art from the Ming 

period, pieces now seen in our country for the first time. 

 

 

  

Ming. The Golden Empire. Dates: From 15 June to 2 October 2016. Place: 

CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). Organisation and 

production: Exhibition produced by ”la Caixa” Foundation and organised by Nomad 

Exhibitions in association with the Nanjing Museum,  

  

 @FundlaCaixa @CaixaForum #DinastiaMing 
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Wen Zhengming. Ancient Trees 
and Grey Mists. Mid-Ming 
period. © Nanjing Museum 

 

Barcelona, 14 June 2016. At CaixaForum Barcelona this morning, Elisa Durán, 

Assistant General Manager of ”la Caixa” Foundation, Qizhi Wang, Vice Director 

of the Nanjing Museum, and the Director of Nomad Exhibitions presented Ming. 

The Golden Empire, an exhibition devoted to art and culture from one of the 

most iconic periods in Chinese history, renowned for its artistic, social and 

economic advances. 

 

The purpose behind the exhibitions that ”la Caixa” 

Foundation has dedicated over the years to the great 

cultures of the past is to enable audiences to discover 

ways in which men and women from different places and 

times have attempted to resolve the great universal 

questions, and to broaden our understanding of the world 

through studies of the most recent historical and 

archaeological research.  

 

In this line of activity, the organisation has presented 

several shows devoted to the Chinese Empire and its 

culture, such as China, Heaven and Earth in 2001 and 

Confucius in 2004, the latter examining the influence of 

the great philosopher on universal culture. Now, at a time 

when China is opening up to the world, ”la Caixa” 

Foundation and the Nanjing Museum have formed a 

partnership to present a new exhibition, devoted to the 

customs and traditions of this ancient society through the 

history of one of its best-known dynasties. 

 

Visitors to this latest show are invited to discover the great artistic, social and 

economic advances which led the period of rule under the Ming dynasty to 

become known as “The Golden Empire” in Chinese history. The show is 

structured around four sections, four journeys around the art, culture and 

society of that glorious period. 

 

Ming. The Golden Empire features a total of 126 artefacts from the impressive 

collections of the Nanjing Museum, including superb Ming ceramics, paintings 

and works by some of the most outstanding artists of the time, as well as 

exquisite jewels, fabrics and enamel, gilt and porcelain works never before seen 

in Spain.  
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The Nanjing Museum, China’s first great national museum, conserves more 

than 400,000 pieces, spanning the period from the Palaeolithic to the present. 

These holdings include one of the finest collections of works from one of the 

most important dynasties in China, which has exercised the greatest influence 

in arousing admiration for the country’s culture around the world.  

 

This European tour has been organised thanks to the partnership established 

with Nomad Exhibitions. CaixaForum Barcelona is the third city to host the show 

devoted to the Ming dynasty after Amsterdam and Edinburgh, and will be 

followed by the cultural centres that ”la Caixa” Foundation operates in the cities 

of Palma and Saragossa. 

 

As usual, moreover, ”la Caixa” Foundation has prepared an extensive 

programme of activities to complement the experience of the exhibition itself. 

These include, most outstandingly, the film season A Time to Live and a Time to 

Die, organised in cooperation with Casa Asia, and the “Night” devoted to China 

as part of the Summer Nights programme. China Night will feature a series of 

traditional Chinese activities, including the tea ceremony, a calligraphy 

workshop and a concert of classical and contemporary Chinese music. 

 

A dynasty that changed the country forever 

 

The Ming dynasty ruled over China for 276 years. From 1368 to 1644, sixteen 

emperors from the Zhu family governed a population that rose from 65 million to 

175 million people. 

 

Over that period, China accumulated enormous 

wealth and became known in Europe as a source of 

luxury goods and a place full of extraordinary 

mysteries. The combination of opulence and foreign 

influence generated tensions within Ming society that 

changed the country forever. 

 

The Chinese name for the dynasty, Da Ming, means 

“great brilliance”. Moreover, each emperor’s reign was 

given a special name, chosen to describe his 

personality. The reign of the first emperor, Zhu 

Yuanzhang (1368-1398), was known as Hongwu, that 

is to say, “Vastly Martial”, alluding to the military origins of the Ming dynasty, which 

had defeated the Yuan dynasty, installed in power by the Mongols in 1279. 

Jar with cover with red underglaze from 
the tomb of Princess Ancheng, 1384 – 

1443. © Nanjing Museum 
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The need to defend China against the return of foreign domination, particularly 

by its northern neighbours, the Mongols, determined the way in which the Ming 

dynasty went about ruling the country. The ruling dynasty considered that it was 

essential to ensure strong central government, good communications and large 

armies. There was also a concern for reviving the traditional Chinese values of 

the family, education and culture, on which the social hierarchy and stability 

were based. 

 

However, other factors also entered into play. The growth of trade, encouraged 

by the arrival of foreign silver from Japan and South America, presented a 

challenge to the established order. The population increased, the cities grew, 

and a new “consumer culture” began to spread among the burgeoning 

merchant class. The old certainties were beginning to collapse. 

 

 

EXHIBITION SECTIONS 

 
PALACES AND WALLS 

 

Imperial power and life at court 

At the very centre of the Ming dynasty was the emperor. Considered semi-divine, the Son 

of Heaven lived in isolation from most of society in enormous palace complexes. He 

was surrounded by a huge court of functionaries, guards and servants, his life 

dominated by rituals, protocol and a rigid hierarchy. Although the Ming emperor had 

great power, his ability to exercise this was restricted by the 

demands and intrigues of the court. 

 

At the beginning of the Ming dynasty, Emperor Hongwu 

exercised strict control over the affairs of government. He 

established the capital in Nanjing and built a new palace 

and impressive walls there. Assembling the resources and 

labour necessary to carry out such projects required an iron 

will and an incredibly efficient bureaucracy. 

 

In 1402, the third Ming ruler, known as Emperor Yongle 

(“Perpetual Happiness”), moved his capital to Beijing in the 

north. There, too, he built a new palace complex, modelled 

on that in Nanjing. The sheer size of this site, its wealth of 

decoration and its continued use generated extraordinary demand for decorative 

artworks of the highest quality at the imperial court. 

 

 

Square cloisonné censer, enamelled 
and gilded in the form of a ding. 
Reign of Jingtai, 1449-1457. © 
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Ritual objects 

Ritual was an essential part of life at the court. The emperor was considered to 

be an intermediary between Heaven and Earth, and ceremonies took place to 

reaffirm his status as such. Offerings played a very important role in these 

rituals, which were held at different temples or altars according to the occasion 

or the time of year. There were ceremonies devoted to Heaven, Earth the Sun 

and the Moon, as well as to many ancestors. The recipients used in these 

ceremonies were generally made from porcelain or enamelled copper. 

 

Ming dynasty decoration 

The Ming period was characterised by 

extraordinary opulence. Many decorative 

artforms were perfected and developed 

thanks to imperial patronage and official 

regulation. Existing techniques, such as 

brocade making, the use of gilding and the 

creation of glazed enamelwork with intricate 

designs, reached new heights of artistry. 

Completely new techniques were also 

invented, particularly in the production of   

porcelain. The official kilns produced works of 

incomparable splendour, adorned by the most 

beautiful new vitreous glazing, and taste at court became ever more refined. 

Whether plain or decorated by designs, these exquisite objects were used to 

create a highly sophisticated artistic ambience. 

 

Life at court 

The palace complexes built in Nanjing and Beijing were, in fact, cities in 

themselves. Besides serving as the residence of the emperor and his closest 

relatives, the palaces were also designed to function as the administrative and 

spiritual centre of the empire. Thousands of people lived there, working for 

public bodies, in the temples, at workshops and in archives. From the time of 

the Emperor Yongle (1402-1424), eunuchs did most of the work of managing 

the palace, enjoying a privileged status that gave them unparalleled access and 

influence in the imperial household. Life at court was organised according to a 

strict hierarchy, illustrated, amongst other things, by a meticulously-ordered use 

of symbolism on everyday objects. 

 

The imperial palace of Nanjing 

The first Ming emperor, Zhu Yuanzhang (Hongwu, 1368-1398), established his 

capital in Nanjing. Besides fortifying the city, he also built a new palace 

complex, which occupied an area of approximately five square kilometres. After 

the capital was transferred to Beijing (“the capital of the north”) during the reign 

Gold cicada on a jade leaf, late-fifteenth-early 
sixteenth century. © Nanjing Museum 
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of Emperor Yongle (1402-1424), the palace in Nanjing (“the capital of the 

south”) became the reserve capital, conserving a ceremonial function within 

imperial life. After the fall of the Ming dynasty, the Nanjing palace was 

abandoned and fell into ruin. 

 

 

THE IDEAL SOCIETY 

 

Class, art and culture 

In consonance with its foundational philosophy, the Ming dynasty attached great 

importance to traditional roles in an ordered society based on a hierarchy of four 

classes: “gentry scholars” and functionaries, peasant farmers, artisans and craftsmen, 

and merchants and traders. The tastes, interests and values of the erudite “gentry 

scholars”, who formed the highest class, were considered paragons of Chinese culture. 

 

The Ming dynasty revived the system of formal education and imperial examinations to 

enter public service. Based on the teachings of the ancient philosopher Confucius 

(551-479 BC), this system reinforced the social status of the erudite functionaries. This 

revival of the values from earlier periods in Chinese civilisation also served to reinforce 

the ideas of obedience to the family, rural self-sufficiency and civic duty. 

 

These Confucian principles, fused with Buddhist and Taoist concepts, were perfectly 

reflected in the art that the erudite elite class cultivated. The true triumph of the Ming 

gentry scholar was to show talent for calligraphy, poetry and painting and the ability to 

appreciate the quality of these artforms. 

 

The three obediences 

As in many other periods in Chinese history, the life led by women under the 

Ming dynasty was greatly different from that of men. Although there were great 

variations according to social class, between the city and the country, and in 

different parts of the empire, generally speaking the life of women was governed 

by strict moral and social conventions based on the “three obediences”. This 

was an ancient concept of Confucianism according to which a woman was 

expected to obey her father before marriage, her husband when married, and 

her sons in widowhood. Besides ordaining women’s submission to men, this 

idea underlined the importance of the family in Chinese society. It was within the 

family and, particularly, in its continuation and prosperity, that the role and 

influence of chaste, virtuous women was recognised. It was believed that, from 

the isolated world of the home, women acted as the guardians of morality in a 

changing society. 
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THE GOOD LIFE 

 

Goods, money and merchants 

Despite the first Ming emperors’ attempts to create an ideal society, China was 

beginning to change. In around the mid-fifteenth century, farm surpluses began to be 

converted into money, and trade quickly spread. Towns and cities grew, and personal 

fortunes were made. 

 

The Ming adapted to this new reality. Rather than raising taxes in the form of 

agricultural products (above all, grain) or through forced labour on public works, now 

the empire wanted silver. This silver was then used to pay for the services the dynasty 

required, thereby helping to generate enormous private wealth. 

 

Peasants now abandoned subsistence farming and devoted themselves to producing 

goods like silk and cotton, which they sold for money. These raw materials were then 

converted into products which merchants sold all over the empire. Merchants who 

landed on the coasts of China bearing large amounts of foreign silver stimulated 

demand to even greater heights. 

 

The creation of these personal fortunes posed a challenge to the established order. 

Merchants wanted to show off their social status, whilst the erudite elites were 

determined to conserve their good standing. Art, culture and the beautiful things in life 

became consumer goods, testimony to a wealth that was necessary to accumulate in 

order to achieve respectability. 

 

The world of the erudite artist 

Parallel to the ritual splendour of the imperial court, there was also the refined 

world of the erudite or scholarly artists. Learned in the classics of Confucian 

thought, these scholars were those who had passed the entire imperial 

examination process and formed the elite of Ming society. Apart from the rigours 

of official duty, their ideal was a life of peaceful study and creativity. For them, it 

was essential to understand and appreciate cultural objects, although not all of 

them, for variety was clearly restricted, for example, to calligraphy, poetry and 

landscape painting in a particular style. Similarly, it was important to create an 

environment suited to stimulating the senses, freeing creativity and achieving 

satisfaction. 

 

The four masters of the Wu school 

 

Of all the traditional arts practised by erudite artists in the Ming period, painting 

is, perhaps, the most representative. Poetry often served as a source of 

inspiration, or was inserted into the painterly composition in the form of 

calligraphy. Painting was considered a serious means of personal expression, 

and landscape was the favoured theme. The most famous group of painters 
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emerged from the southern city of Suzhou, not far from Shanghai, during the 

middle years of the Ming period. The work of the so-called Wu school was 

considered the near-perfect expression of the world of the scholarly artist. The 

four most outstanding artists from this school (Shen Zhou, Wen Zhengming, Qiu 

Ying and Tang Yin) were known as the “four masters of Wu”. 

 

The three perfections 

During the Ming dynasty, the scholarly artists reached new heights of complexity 

by practising the “three perfections”: poetry, calligraphy and painting. In a 

climate of economic and social change, these artists created exquisite, 

attractive works. At first, the handscrolls they made were used to adorn the 

homes of the scholarly elite. The scrolls were fragile and valuable, and not 

designed to be shown daily, but were stored away carefully and taken out only 

on special occasions, for private viewing or to show to honourable guests. 

 

Originally, these talented amateurs did not work in exchange for money; their 

handscrolls were exchanged according to social conventions. They might be 

given, for example, as farewell gifts. Generally speaking, the monetary value of 

a work became known only if its recipient decided to sell it. Nevertheless, these 

conventions were eroded by demand for art among the growing merchant class. 

Many artists increased their production, and their works began to be considered 

more and more as commodities. By purchasing these artefacts, the wealthy 

sought to demonstrate that they were as knowledgeable as erudite collectors. 

This led to the publication of many manuals, written in order to guide new 

buyers through a terrain that was full of traps with regard to good taste and 

style. 

 

The economy under the Ming dynasty 

The transition from a barter economy based on the exchange of raw materials 

and labour to one based on money and manufactured goods was a defining 

phenomenon in the Ming period. Although money already existed – there were 

copper coins and banknotes – its value fluctuated greatly and there were often 

shortages. Many preferred to use silver bars. 

 

Among the first reforms made by Emperor Hongwu (1368-1398) were measures 

to restrict the use of silver and to reintroduce paper money. However, when 

paper money once more failed to maintain its value, the government finally 

accepted the use of silver as the preferential method of payment. Merchants 

used silver to purchase raw materials from peasant farmers and finished 

products from craftsmen and artisans. From 1436, moreover, people began to 

use the precious metal to pay various taxes. In addition, silver was also used to 

purchase exports coming out of China in increasingly larger amounts, bound for 

Japan, Southeast Asia, the Middle East, America and Europe. 
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BEYOND THE EMPIRE 

 

Tributes, trade and threats 

The Ming dynasty ruled over a huge empire that dominated southern and eastern Asia, 

and expected other States to recognise this power through the exchange of tributes, a 

form of trade. However, it was no easy task to govern this vast empire, which was also 

vulnerable to foreign interference. In the mid-sixteenth century, Europeans began to 

pose a new threat. While it is true that their aggressive methods helped to make many 

people rich, in the long term they ended up undermining the Ming emperors’ authority. 

 

In the early years of the Ming period, major naval expeditions were launched to collect 

tributes from such distant parts as the East African coast. These missions illustrated the 

dynasty’s growing confidence in its powers, but the regime’s goals were more political 

than commercial. For the Ming governors, the risk of foreign interference was an 

implicit factor in overseas trade. It could also increase the wealth of the merchant class, 

potentially threatening social stability and imperial power. 

 

The new sea routes from Europe brought merchants from Portugal, Spain, the 

Netherlands and England to China. With their ruthless concept of competition, these 

merchants soon managed to carve out a place for themselves. Highly lucrative trade 

activities sprang up around the silver that was mined in South America and shipped 

across the Pacific. Characteristic blue and white Chinese porcelain became a valuable 

commodity in this trade, especially in Europe, where it became hugely popular. 

 

The influx of foreign silver stimulated an economic boom that began in the mid-Ming 

period and continued until the end of the dynasty’s reign. However, this was a process 

that the centralised Ming government was unable to manage. The limits on imperial 

power were laid bare, and the first cracks began to appear in the immaculate vitreous 

enamelling of the dynasty’s power, the country’s Great Brilliance 
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A Map of the Myriad Countries of the World  

Hand-drawn version of the printed map made by Matteo Ricci in 1602 during 

the reign of Emperor Wanli (1572-1620), late-Ming period.  

 

It is believed that this map is one of approximately 25 colour copies of the 

original by Matteo Ricci (1552-1610), produced between 1605 and 1608 by 

order of Emperor Wanli. The map features an extraordinary synthesis of 

European and Chinese knowledge of the world. The artefact revealed to the 

Chinese the concept that the Europeans had of a spherical Earth, with 

continents here and there. For Ricci, it was an opportunity to illustrate the great 

knowledge of the cosmos that erudite Chinese scholars had accumulated. 

 

Matteo Ricci was an Italian Jesuit priest who arrived at the Portuguese trading 

port of Macau in 1582. The following year, Ricci travelled into the interior of 

China to establish the first Jesuit mission. Ming China fascinated him, and he 

was one of the first Europeans to learn Chinese. Being so very well-travelled, 

Ricci was able his knowledge of science and cartography to establish good 

relations with Chinese officials. In 1601, he went to Beijing and was appointed 

official adviser to Emperor Wanli. Ricci is believed to have been the first 

European to enter the Forbidden City.  

 

Ricci’s map is an extraordinary document from a period when knowledge, trade 

and exploration were beginning to shape the modern world. With the Ming 

empire in the centre, the map illustrates China’s growing connection with the 

world. 

 

A Map of the Myriad Countries of the World: Hand-drawn version of the printed map made by Matteo Ricci in 1602. Reign of 
Wanli, 1572-1620.  © Nanjing Museum 
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CHRONOLOGY OF CHINA FROM 1368 TO 1644 

 
1368 The Ming Dynasty is founded, with capital in Nanjing 
1381 The lijia system is adopted to organise society and rationalise tax collection  
1388 Cao Zhao publishes his Essential Criteria of Antiquities, a guide to help the erudite 

elite to build up and conserve their art collections  
c. 1390 The construction of a 48-kilometre defensive wall around Nanjing begins 

1402 Emperor Yongle usurps the throne from his nephew and moves the imperial court to 
the north, to the future Beijing. There, he begins to build a new imperial city, in the 
centre of which will stand the Palace of the Forbidden City 

1415 The Grand Canal is restored. The canal linked the river systems in the north and 
south of the country to ensure the supply of imperial grain. Merchants would later 
use it, along with other imperial infrastructure, in trade activities 

1420 Construction of the imperial city of Beijing is completed 
1425 The government introduces a tax that affects all shops and stalls  
1427 Birth of the artist Shen Zhou (1427-1509), founder of the influential Wu school in the 

city of Suzhou 
1436 The government begins to collect certain tributes in silver rather than in grain or 

labour 
c.1440 Construction of a wall in Liaoyang province begins. This structure will finally form 

part of the defensive system known today as the Great Wall of China 
1449 After the Battle of Tumu, the Mongols capture Emperor Zhengtong. A year later, the 

Emperor is freed 
c. 1450 Hyperinflation is caused by the shortage of copper coins and dependence on paper 

money  
1505 Emperor Zhengde ascends to the throne, marking the beginning of a period of social 

change and imperial decline  
1513 The first Portuguese ships reach the Chinese coast 
1527 The quotas of grain supplies that the empire reserves as emergency aid in situations 

of famine are drastically reduced, greatly diminishing the regime’s capacity to feed 
people 

1548 Emperor Jiajing forbids all coastal foreign trade  
1556 A powerful earthquake in Shaanxi province kills around 830,000 people 
1557 The Portuguese obtain permission to establish a trading post in Macau 
1573 The first Spanish ships laden with silver from Peru reach the Philippines to 

exchange the precious metal for Chinese silk and porcelain 
1587 The entire country is badly affected by severe famine  

c. 1618 Publication of Treatise on Superfluous Things, by Wen Zhenheng (1585-1645), a 
manual on elegant taste as regards art and other commodities  

1638 The Beijing Gazette, the official government journal, is printed for the first time using 
movable type  

1641 A serious epidemic affects northern and central China, killing up to 70 per cent of the 
population in some areas 

1642 Manchu forces attack the eastern coastal province of Shandong 
1644 A group of rebels led by Li Zicheng, a former soldier in the imperial army, takes 

Beijing. Emperor Chongzhen commits suicide. The Manchus invade the country, 
defeating the armies of Li Zicheng and founding the Qin dynasty, which will govern 
China for 268 years 
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LIST OF MING EMPERORS 

 

The years given for each emperor indicate the start of their reign and their death, respectively. 

 
Hongwu 

Zhy Yuanzhang (1368-1398) 

 

Jianwen 

Zhu Yunwen (1398-1402) 

 

Yongle 

Zhu Di (1402-1424) 

 

Hongxi  

Zhu Gaozhi (1424-1425) 

 

Xuande 

Zhu Zhanji (1425-1435) 

 

Zhengtong  

Zhu Qizhen (1435-1449) 

 

Jingtai 

Zhu Qiyou (1449-1457) 

 

Tianshun 

Zhu Qizhen (1457-1464) 

 

 

 

Chenghua 

Zhu Jianshen (1464-1487) 

 

Hongzhi 

Zhu Youtang (1487-1505) 

 

Zhengde 

Ahu Houzhao (1505-1521) 

 

Jiajing 

Zhu Houcong (1521-1567) 

 

Longqing 

Zhu Zaihou (1567-1572) 

 

Wanli 

Zhu Yijun (1572-1620) 

 

Taichang 

Zhu Changle (1620) 

 

Tianqi 

Zhu Youjiao (1620-1627) 

 

Chongzhen 

Zhu Youjian (1627-1644) 
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PARALLEL ACTIVITIES TO THE EXHIBITION 

 

INAUGURAL LECTURE 

Wednesday, June 15 | 7 pm 

By Li Zhu, Head of the Education Department of the Nanjing Museum 

Price per person: €4  

 

FILM SEASON 

A TIME TO LIVE AND A TIME TO DIE 

 

Curated by Menene Gras, director of Culture and Exhibitions at Casa Asia and director 

of the Casa Asia Film Week. 

Price per session: €4.  

In cooperation with Casa Asia and Casa Asia Film Week. 

 

Monday, June 20 | 8 pm 

TOGETHER 

Chen Kaige, 2002, 117’, original version 

with Spanish subtitles 

 

Monday, June 27 | 8 pm 

THE FLOWERS OF WAR 

Zhang Yimou, 2011, 146’, original 

version with Spanish subtitles 

 

Monday, July 11 | 8 pm 

THE ART OF WAR 

Wong Kar-wai, 2013, 130’, original 

version with Spanish subtitles 

Monday, July 18 | 8 pm 

A TOUCH OF SIN 

Jia Zhangke, 2013, 130’, original 

version with Spanish subtitles 

 

Monday, July 25 | 8 pm 

THE ASSASSIN 

Hou Hsiao-Hsien, 2015, 105’, original 

version with Spanish subtitles 

 

 

 

 

CHINA NIGHT 

Wednesday, August 10  

 

7 and 8.30 pm. CHINESE PARADE 

A spectacular parade with dragon, lions and Chinese drums  

Open activity 

 

7.30 pm. TEA CEREMONY 

Demonstration of the tea ceremony, ending with a small tasting 

Price per person: €4 
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7.30 pm. CALLIGRAPHY WORKSHOP 

In the Oriental world, writing becomes a ceremony, a ritual 

Price per person: €4 

 

9 pm. SHOW COOKING 

Demonstration of cooking and taste of typical Chinese dishes 

Price per person: €4 

 

10 pm. CONCERT. Silk String Quartet 

Cheng Yu, pipa; Wang Xiao, erhu; Chao Yujing, yangqin; Wu Mengmeng, guzheng 

Classical and contemporary Chinese music played on traditional instruments  

Price per person: €6  

 

ACTIVITIES FOR SENIOR CITIZENS 

COFFEE-DEBATE 

 

Wednesdays at 4.30 pm  

Groups, minimum 10 people, maximum 25 

Advance registration required on Tel. 931 847 142. Price per person: €4 

 

     ART WITH THE FAMILY 

FAMILY VISITS 

Saturdays at 7 pm 

Price per person: €2  

 

EDUCATION AREA +5 

THE EMPEROR’S CHINAWARE 

Inside the exhibition area is a space where families can take part in activities inspired 

by themes from the show itself. 

 

TOURS OF THE EXHIBITION 

 

 

DRAMATISED TOURS FOR SCHOOLS GROUPS 

Tours adapted for different school levels. Advance booking required on Tel. 

934 768 630 or by email to caixaforumbcn@magmacultura.net. 

Monday to Friday, times by arrangement 

Price per group: €25  
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GUIDED TOURS FOR SCHOOLS GROUPS 

Tours adapted for different school levels. Advance booking required on Tel. 931 847 

142 or by email to rcaixaforumbcn@magmacultura.net. Monday to Friday, times by 

arrangement. Price per group: €20  

 

GUIDED TOURS FOR THE GENERAL PUBLIC 

Tuesdays at 5 pm and Sundays at 11 am 

Price per person: €3  

 

GUIDED TOURS FOR GROUPS 

Maximum of 25 people per group. Advance registration required on Tel.  931 847 142. 

Groups with their own guide should also reserve day and time. Price per group: €60  

 

GUIDED TOURS FOR GROUPS OF PEOPLE WITH IMPAIRED VISION 

Minimum of 10 people per group. Advance reservation required on Tel. 931 847 142. 

 

TOURS IN SIGN LANGUAGE (SL) AND TOURS ADAPTED TO ORAL 

COMMUNICATION  

Minimum of 10 people per group. Advance reservation required by email to: 

rcaixaforumbcn@magmacultura.net. 
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From 15 June to 2 October 2016 

  
 

 

CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8 

08038 Barcelona 

Tel. 934 768 600 

 

Times 

Open every day 

Monday to Sunday, from 10 am to 8 pm 

 

”la Caixa” Foundation Information 

service 

Tel. 902 223 040  

Monday to Sunday, from 9 am to 8 pm 

 

 

 

 

Prices 

Admission free for ”la Caixa” customers  

Admission for visitors other than 

”la Caixa” customers: €4 (includes entry 

to all exhibitions) 

Minors under 16 years: admission free 

 

Ticket sales 

CaixaForum.com/agenda 

Tickets are also available at 

CaixaForum during public opening 

times 

 

 
 
 
 
 
 
”la Caixa” Foundation Communication Department 

Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.org 

Multimedia Press Room: http://prensa.lacaixa.es/obrasocial  

      @FundlaCaixa @CaixaForum #DinastiaMing 


