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A complete retrospective devoted to an American photographer renowned for his 
portraits of the famous, his 101 cover shots for LIFE magazine and his 
collaboration with Dalí 

 
 
 
 
 
 
 
 

 
Philippe Halsman (Riga, Latvia, 1906 – New York, USA, 1979) 
experimented with photography throughout his career. He always insisted 
that there was much unexplored creative potential with regard to the 
image, summing up this opinion by quoting Sergei Diaghilev’s reply when 
Jean Cocteau asked him what he needed to do to in order work with him: 
“Astonish me!”. With this retort in mind, Halsman forged a career that 
spanned more than four decades, firstly in Paris and later in the United 
States, leaving dozens of iconic images in the popular imagination. The 
exhibition that ”la Caixa” Foundation now presents in cooperation with 
the Musée de l’Elysée of Lausanne is the most complete retrospective 
ever devoted to the American photographer, featuring not only some of 
his best-known portraits, but also many little-known images. Particularly 
interesting among the 300 documents that form Astonish Me! are the large 
group of pieces that have never been shown before —contact sheets, 
preliminary proofs, original photomontages and so on— that now see the 
light thanks to the cooperation of the artist’s family with this exhibition 
project. 

 

  
Philippe Halsman. Astonish Me! Dates: From 15 July to 6 November 2016. Place: 
CaixaForum Barcelona (Av. de Francesc Ferrer i Guàrdia, 6-8). Organisation and 
production: Exhibition produced by the Museé de l’Elysée of Lausanne in cooperation 
with the Philippe Halsman Archive in New York and organised by ”la Caixa” 
Foundation. Curator: Sam Stourdzé, director of Les Rencontres de la Photographie de 
Arles, and Anne Lacoste, curator at the Musée de l’Elysée of Lausanne. 
  

 @FundlaCaixa @CaixaForum #SorpréndemeHalsman 
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Barcelona, 14 July 2016. At CaixaForum Barcelona today, Elisa Durán, 
assistant general manager of ”la Caixa” Banking Foundation, accompanied by 
the artist’s daughter, Irene Halsman, and the curators Sam Stourdzé and Anne 
Lacoste, presented Philippe Halsman. Astonish Me!, a retrospective exhibition 
devoted to one of the most important photographers of the twentieth century. 
 
As part of its cultural programmes, ”la Caixa” Foundation focuses particularly on 
the most contemporary art, work created in the 20th and 21st centuries. In 
exhibitions devoted to the cinema and photography, ”la Caixa” Foundation 
seeks to illustrate the influence that images exercise on contemporary 
sensibilities and to highlight the role that the great 20th-century visual artists 
play in defining our vision of the world. To this end, the institution has organised 
several anthological exhibitions devoted to such great names in photography as 
Henri Lartigue, Eugène Atget, Robert Doisneau, William Klein, Richard Avedon, 
Diane Arbus, Henri Cartier-Bresson and Willy Ronis, and filmmakers like 
Georges Méliès, Charles Chaplin and Federico Fellini. 
 

On this occasion, ”la Caixa” Foundation 
presents the first major retrospective to be 
devoted in our country to Philippe Halsman 
(Riga, Latvia, 1906 – New York, USA, 1979), 
undoubtedly one of the great photographers 
of the last century.  
 
Astonish Me! was organised by ”la Caixa” 
Foundation and produced by the Museé de 
l’Elysée of Lausanne in cooperation with the 
Philippe Halsman Archive of New York. 
Before reaching CaixaForum Barcelona, the 
show was presented at the Musée de 
l’Elysée, Jeu de Paume (Paris) and the 
Kunsthal (Rotterdam), and it will later travel to 
CaixaForum Madrid. 
 

Philippe Halsman. Astonish Me! features some of the most outstanding pieces 
from the family collection in what is the most complete retrospective to be 
devoted to Halsman’s work to date, combining some of his most iconic images 
with other previously unknown works.  
 

Philippe Halsman, The Versatile Jean Cocteau, 
1949. Philippe Halsman Archive © 2016 Philippe 
Halsman Archive / Magnum Photos 
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Through more than 300 photographs, the show suggests an in-depth journey 
through Halsman’s work and the formats that he used —portraits, reports, fashion 
photography, nudes— to reconstruct the photographer’s practice, from his 
beginnings in Paris to his time in New York. Many of these pieces —contact 
sheets, annotated contact prints, preliminary proofs, original photomontages 
and mock-ups— have never been shown before, and this exhibition truly opens 
a window onto his creative processes, illustrating his vision and concept of 
photography as an expressive medium that had yet to be fully explored. 
 
The exhibition is divided into four parts: the 
introductory section is devoted to the years 
that Halsman spent in Paris, as his early work 
already presaged the interests and themes 
that he would pursue throughout his career. 
The other three sections are all devoted to 
the American period, each focusing on a 
different characteristic feature in Halsman’s 
work: he famous portraits of celebrities, 
especially those of Marilyn Monroe; his 
interest in mises en scène, including his 
collaborations with famous personalities, and, 
particularly, his renowned jumpology; and, 
finally, an impressive repertoire of 
“photographic ideas” that he produced in 
cooperation with Salvador Dalí over the 
course of more than three decades, a facet 
illustrated particularly by the book Dalí’s 
Mustache. 
 
The exhibition is complemented by a publication, produced by ”la Caixa” 
Foundation and La Fàbrica, which takes an in-depth look at the main themes 
highlighted in the show itself: the period that Halsman devoted to learning his 
art in Paris in the 1930s; his portraits, his mises en scène and his fruitful 
friendship with Salvador Dalí. The publication includes articles by Marc Aufraise, 
PhD in the History of Photography and an expert on surreal photography in 
Europe and on the Halsman family itself. 
 
As usual, ”la Caixa” Foundation organises a programme of activities for all 
audiences around the show. The parallel activities for Astonish Me! include a 
lecture by the curator Anne Lacoste and the artist’s daughter, Irene Halsman, 

Philippe Halsman, “Like Two Erect Sentries, My 

Moustache Defends the Entrance to My Real Self”, 
Dalí’s Moustache,1954. Philippe Halsman Archive © 

2016 Philippe Halsman Archive / Magnum Photos 
Exclusive rights for images of Salvador Dalí: Fundació 

Gala-Salvador Dalí, Figueres, 2016 
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as well as tours especially designed for senior citizens, families and schools 
groups. 
 
The photographic subject in all its states  

 

In Paris in the 1930s and, particularly, in New York from 1940 on, Halsman 
forged an exemplary career that eventually spanned more than four decades. 
He was an ardent champion of photography throughout his life. When the art 
was threatened by the arrival of mass media like television, Halsman rose to the 
challenge, his imagination helping to make photography a force to be reckoned 
with in the entertainment world.  
 
Halsman frequently spoke in public, and always insisted that the creative 
potential of photography was still unexplored, constantly cited the story of Jean 
Cocteau about his meeting with Sergei Diaghilev. When the young poet and 
filmmaker asked the founder of the Ballets Russes what he could do to work 
with him, Diaghilev replied: "Astonish me!". 
 
With Diaghilev’s reply in mind, the photographer began to work on designing 
impossible scripts. His technical mastery enabled him to reveal the creative 
possibilities of photography, which he took to extremes in his collaboration with   
Salvador Dalí, when the painter expressed his ideas in photographs. 
 
Halsman’s photographic work is distinguished by its direct nature, technical 
perfect and keen attention to detail. His production is also enriched by 
enormous diversity, the result of his constant experimentation with technique.  
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EXHIBITION SECTIONS 

 
PARIS IN THE 1930s 

From the beginning of his career, Philippe Halsman specialised in taking portraits. He 
photographed many famous people, especially from the world of the arts, and enjoyed 

the support and influence of André Gide, the first illustrious personage whose portrait 
he made. However, Halsman soon began to expand the range of his work and found 
fortune in two rapidly expanding fields of business: magazines and advertising. He 

worked on a huge variety of themes (fashion, beauty —particularly hairstyling— 
objects, show reviews and so on) and received commissions from the leading 
publications of the day: Journal des Modes, Vogue, Harper’s Bazaar, Voilà, Le Monde 

Illustré, Vu, Visages du Monde and the newspaper Le Journal.  
 

A self-taught photographer, Halsman worked in 

all aspects of visual culture, inspired by the 
different techniques and aesthetic trends of the 
day, such as the so-called New Vision. He 

pursued his explorations in art in his studio, 
where he created effects using electrical lighting 
and tight framing. Halsman also cultivated a rich 

and varied imagery that was directly inspired by 
surrealism. 
 

 
 

THE PLÉIADE GALLERY 

In the summer of 1931, the publisher Jacques Schiffrin opened the Pléiade 
gallery in Paris. Over the years, this gallery staged three exhibitions of 
photographs by Philippe Halsman. Located in the heart of the Latin Quarter, the 

Pléiade was one of the first galleries to organise photographic exhibitions and 
quickly became one of the most important private centres for the promotion of 
contemporary photography. 

 
It was probably through his friend Jean Painlevé, who had shown his own 
photographs there in 1933 that he first entered in contact with La Pléiade 

gallery. Halsman’s first solo exhibition, Portraits et Nus, was staged in 1936, and 
the following year his name became associated with the New Vision movement 
in the context of two thematic shows: Portraits d’Écrivains and La Parisienne de 

1900… à 1937. 

Philippe Halsman, André Malraux, 1934. Archives 
Philippe Halsman © 2016 Philippe Halsman Archive / 
Magnum Photos 
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PORTRAITS 

Aware of the effect that his camera had on his models, Halsman always preferred to 
work in cosy environments and short sessions, so that they would feel as comfortable 

as possible. His work stood out for its attention to detail and search for natural 
expression. In New York, Halsman quickly gained an excellent reputation and received 
many commissions to portray famous personalities for magazines like LIFE, TV Guide 

and The Saturday Evening Post. He also produced promotional photographs for 
electoral campaigns, book covers and film posters. 
 

Although Halsman was a firm champion of the psychological portrait, his repertoire was 
rich and varied. He was interested in technological advances and owned an impressive 
collection of instruments, including a stroboscope. In the 1960s, he began to apply the 

literal and ideographic vocabulary of advertising, and developed a range of effects to 
produce portraits that readers could interpret instantaneously. 
 

MARILYN MONROE 
Philippe Halsman photographed Marilyn Monroe on several occasions between 
1949 and 1959. In the autumn of 1949, LIFE magazine sent Halsman to 

Hollywood to produce a photographic report on eight young models embarking 
on acting careers. He soon noticed that there was something special about 
Marilyn Monroe, and his excellent eye for talent was confirmed three years later 

when LIFE commissioned him to do a feature on the actress. Halsman created 
several iconic images of Marilyn, including her first LIFE magazine cover, in 
1952. 

 
Marilyn Monroe was already a rising artist 
when Philippe Halsman welcomed her to 

his studio in 1954. The photographer took 
a spontaneous portrait of her jumping. 
However, when Halsman explained his 

jumpology concept, the actress, frightened 
by the idea of revealing her personality, 
refused to repeat the experiment. It took 

five another years before she agreed to do 
so again. Then, over the course of three 
hours, the actress jumped more than 200 

times in front of Halsman’s lens in order to 
achieve the “perfect jump”, which was 
then published on the cover of LIFE 

magazine. 
Yvonne Halsman, Marilyn Monroe and Philippe 

Halsman, 1954. Archives Philippe Halsman © 2016 
Philippe Halsman Archive / Magnum Photos 
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That was the last time they worked together, but Halsman continued to create 
new images of the actress, using variations on old photographs and radical 

transformations suggested by Salvador Dalí. This considerable body of work 
documents Marilyn Monroe’s career and demonstrates the diversity of 
photographic approaches that Halsman employed during this period. 

 
MISES EN SCÈNE 

Philippe Halsman always saw photography as an extraordinary tool that enabled him to 

give free rein to his imagination. Throughout his career, his ambition was to create “the 
most surprising and original” photographs. In the early-1950s, a new mass medium 
was born: television. This new medium posed a direct threat to photography and the 

press. To defend his profession, Halsman adopted a creative approach, one perfectly 
adapted to the photographic medium. In 1961, he published one of his lectures on this 
theme under the title of Halsman on the Creation of the Photographic Idea. 

 
The arts and entertainment, his speciality, gave him the ideal setting in which to 
develop this new way of making photographs. The works that he was commissioned to 

produce, such as the series with Jean Cocteau and reports on shows, gave him the 
opportunity to create veritable mises en scène. Halsman was involved in both 
designing the images and selecting the original scenes and camera angles to create 

impressive images. 
 
However, it was Halsman’s more personal work that enabled him to continue 

experimenting with the photographic medium. Here, he could give free rein to his 
humorous vein, as we can see in his photographic series with actors. Two of Halsman’s 
projects were particularly innovative and influenced contemporary photography: in 

1949, with the French actor Fernandel, he created a new kind of editorial product, the 
picture book; and in the 1950s he invented jumpology. In both projects he combined his 
love for staging scenes and for the entertainment industry with his talent as a portrait 

photographer. 
 

JUMPOLOGY 

In the 1950, Philippe Halsman developed a new approach to the psychological 
portrait: jumpology.  
 

Halsman considered jumpology a psychological tool. According to his scientific 
interpretation, the act of jumping freed models of their inhibitions and: “the mask 
falls”. Over the time that he was conducting this experiment, Halsman noticed 
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Philippe Halsman, The Duke and Duchess of 
Windsor, 1956. Archives Philippe Halsman © 2016 

Philippe Halsman Archive / Magnum Photos 
 

the great diversity in the participants’ postures, and discerned in these gestures 
revealing signs of their character, expressed unwillingly. 
 

Over a period of some ten years, Halsman 
portrayed hundreds of influential figures 
(politicians, industrialists, scientists, etc.), as 

well as artists and show business 
professionals (actors, singers, dancers and 
so on). Producing these photographs was 

simple, the method flexible: all that our 
photographer needed was his Rolleiflex 
camera and an electronic flash. And the 

only limit was the ceiling! When he received 
a commission for a portrait, Halsman 
always asked the model, once the session 

was over, whether they would also like to 
take part in this personal project. 
Jumpology culminated in 1959 with the 

publication of Philippe Halsman’s Jump 
Book, featuring more than 170 delightful, 
spontaneous images of famous people 

jumping. 
 
HALSMAN/DALÍ 

For nearly forty years, Philippe Halsman and Salvador Dalí took mutual advantage of 
their respective talents: Halsman was a photographer who specialised in the portrait 
and advertising, while Dalí was artist who used photographic portraits of himself as a 

highly successful form of self-advertisement. Halsman had risen to become one of 
America’s most popular photographers, and Dalí stood out in the art world thanks to 
the extraordinary sales of his work. 

 
Their work together was an intellectual collaboration underpinned by their many points 
in common: childhood and education in early twentieth-century Europe, with a similar 

background; an attachment to Paris and its art and sense of elegance; a constant thirst 
for reading; a powerful interest in the discoveries of psychoanalysis; extremely close 
attention to the symbolism of details; flight from the war to the United States in 1940; 

juggling with several languages; a schoolboy sense of humour; and the use of scathing 
irony. 
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Philippe Halsman, “I am Surrealism”, 
Dalí’s Moustache, 1954. Archives 
Philippe Halsman © 2016 Philippe 
Halsman Archive / Magnum Photos. 

The Philippe Halsman Archives conserves more than five 
hundred photographs taken during the course of forty-
seven sessions with Salvador Dalí. Study of these works 

reveals the most profound understanding of the 
possibilities offered by the photographic image in the 
twentieth century. Inspired by the visual culture in which 

both artists grew up and featuring archetypes from 
American society, Halsman and Dalí’s photographs reflect 
the links between art and consumerism, and between 

fantasy and reality. 
 
 

 
 

 

DALÍ’S MOUSTACHE 
In 1953, Philippe Halsman saw in Dalí’s moustache “the chance to fulfil one of 
his most ambitious dreams yet and create an extraordinarily eccentric work”. 

The Catalan painter, who was full of self-esteem, particularly with regard to his 
moustache, immediately fell in love with the idea. Returning to the “picture 
book” format that he had created four years earlier with the French actor 

Fernandel, Halsman posed written questions to his model, with the response to 
each appearing on the following page in the form of a portrait with caption. Over 
the course of two years, with his Rolleiflex 4×5 view camera and his electronic 

flash, Halsman repeatedly shot Dalí playing games with his moustache in 
different poses. The resulting series of mises en scène bring together Dalí’s 
theatrical side and Halsman’s extraordinary inventiveness. Bringing their ideas 

to fruition presented an enormous technical challenge to the photographer, and 
postproduction was particularly arduous, as it was often necessary to work on 
the negative or print or to assemble several elements that then required 

photographing once more in order to obtain a negative of the compound image. 
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CHRONOLOGY 

 
1906 May 2: Philippe Halsman is born with the name Filips Halsmann in Riga, 

Latvia. He would delete the final “n” from his name to become Philippe Halsman in 
1937. 

1924 Halsman enrols at the University of Dresden, in Germany, to study electrical 
engineering. 

1928 September 10: Halsman’s father dies accidentally while on a hiking trip in the Austrian 
Tyrol. Anti-Semitism is rife in the country and Philippe, who accompanied his father, is 
falsely accused of his murder. He is sentenced to ten years in solitary confinement. His 
sister, Liouba, launches a campaign for his release, which is supported by leading 
European intellectuals such as Albert Einstein, Thomas Mann and Sigmund Freud. 

1931 January 26: Halsman arrives in Paris having been granted asylum thanks to the 
intervention of the French minister Paul Painlevé. Halsman becomes friends with 
Painlevé’s son Jean, who plays an important role in helping Halsman at the start of his 
career as a photographer, buying him a Kodak 9×12 camera and introducing him to the 
Paris art scene. 

1934 Halsman makes his first portrait of a famous person: André Gide. This is followed by 
portraits of Paul Valéry, André Malraux, Marc Chagall, Claude Simon, Jean Giraudoux 
and Le Corbusier. 

1935 February 15 – Philippe Halsman registers officially on the business registry as an 
“artisan photographer”. He works in advertising and for such periodicals as Journal des 
Modes, Vogue, Harper’s Bazaar, Voilà, Le Monde Illustré, Vu, Visages du Monde and 
the newspaper Le Journal. 

1936 Halsman designs 9×12 cm twin-lens reflex camera for his work as a portrait 
photographer. His work is shown at the Exposition internationale de la photographie 
contemporaine, at the Musée des Arts Décoratifs in Paris. Halsman gives his first show 
at the Pléiade gallery, Portraits et nus. 

1937 April 1 – Halsman marries Yvonne Moser, a children’s photographer. They will work 
together for the rest of their lives. The couple move into a studio at 350 Rue Saint-
Honoré in Paris. They have two daughters: Irene, born in Paris is 1939, and Jane, born 
in New York in 1941. 

1940 In May, just before the fall of France, family members with French passports flee the 
country, heading for New York. Halsman cannot leave France, as he holds a Latvian 
passport, but he is able to join his wife and children in November thanks to the 
intervention of Albert Einstein and the Emergency Rescue Committee. All he takes with 
him is a single suitcase containing his camera and a dozen photographic prints. 

1941 Halsman meets Salvador Dalí at Julien Levy’s gallery in New York, where the painter 
has a show. This year marks the beginning of their collaboration, which will continue 
until 1978.  
October 5 – LIFE magazine publishes his first cover photo (“Eye Catcher”). Halsman 
will eventually publish one hundred and one, making him the photographer with the 
most cover shots. 

1944 LIFE gives Halsman his first commission to photograph Hollywood stars, including 
Humphrey Bogart, Lauren Bacall, Frank Sinatra, Ingrid Bergman, Bette Davis, Judy 
Garland, Shirley Temple, Paulette Goddard and Charles Boyer.  
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1945 February 28 – Halsman is elected as the first president of the American Society of 
Media Photographers (ASMP). 

1946 Dalí uses one of Halsman’s photographs (“Beauty and the Beast”) to create the cover 
for Et Cetera. 

1947 Halsman designs an improved version of his twin-lens reflex camera in 4x5 format. The 
camera is manufactured by Fairchild Corporation. 

1948 Halsman becomes a US citizen.  
1949 Halsman meets Marilyn Monroe when LIFE sends him to Hollywood to shoot a report 

on eight models who hope to become actresses. 
1950 The NBC commissions him to photograph several well-known comedians, including 

Milton Berle, Ed Wynn, Sid Caesar, Groucho Marx, Bob Hope, Red Skelton and Lucille 
Ball. These portraits inspired jumpology. 

1951 Halsman returns to Europe for the first time since 1940. There, he photographs, among 
others, Winston Churchill, Henri Matisse, Giorgio de Chirico, Jean-Paul Sartre, Brigitte 
Bardot, Jean Genet, Anna Magnani, Marc Chagall and Pablo Picasso.  
Invited by David Seymour (Chim), Halsman becomes a fully-fledged member of the 
Magnum agency. 

1952 April 7 – First LIFE cover featuring Marilyn Monroe. 
1954 Dali’s Moustache is published. Halsman begins to work for several magazines: Sports 

Illustrated (1954-1959), TV Guide (1954-1972), Look (1956-1957) and The Saturday 
Evening Post (1958-1967). 

1958 Halsman is chosen as one of the ten greatest photographers in the world in an 
international poll conducted by Popular Photography magazine. He takes part in the 
exhibition Photographs from the Museum Collection, organised by Edward Steichen at 
Museum of Modern Art (MoMA) in New York. 

1959 Philippe Halsman’s Jump Book is published. 
1962 Halsman travels to Hollywood to take promotional photographs for Alfred Hitchcock’s 

film The Birds during filming. These photographs are published by LIFE and Look 
magazines. 

1963 First major exhibition devoted to his work, entitled Philippe Halsman and presented at 
the Smithsonian Photography Gallery of Washington. 

1969 Halsman makes the official portrait of President Richard Nixon. 
1971 From this year until 1976, Halsman teaches “Psychological Portraiture” at the New 

School for Social Research in New York. 
1972 The book Halsman: Sight and Insight is published. 
1975 In recognition of his career, Halsman receives the Life Achievement in Photography 

Award. 
1976 Halsman sells all his work to the collector George R. Rinhart (the Halsman family will 

reacquire the collection from Rinhart in 1987). 
1978 Halsman takes part in the exhibition Art about Art, organised by the Whitney Museum of 

American Art of New York.  
April 17 – Halsman makes his last portrait of Salvador Dalí.  
November 8 – The exhibition Dalí & Halsman opens at the Salvador Dalí Museum in 
Beachwood, Ohio. 

1979 June 7 – A comprehensive exhibition of Halsman’s work is organised at the 
International Center of Photography (ICP) in New York. The exhibition then travels 
throughout the United States until 1988.  
June 25 – Philippe Halsman dies in New York. 
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ACTIVITIES PARALLEL TO THE EXHIBITION 

 

Friday, July 15 | 7 pm 

INAUGURAL LECTURE 

By the curator Anne Lacoste and the artist’s daughter, Irene Halsman. 
Price per person: €4  

 
ART WITH THE FAMILY: 

 

Sundays | 12 noon 
FAMILY TOURS 
Price per person: €2  

 
EDUCATIONAL AREA +5 
A PHOTOGRAPHIC INTERVIEW 

Inside the exhibition is an area set aside for families where they can enjoy activities 
based on different ideas taken from the show. 
 

ACTIVITIES FOR SENIOR CITIZENS 

Tuesdays | 4.30 pm 

TOUR WITH COFFEE-CONVERSATION 
Groups of a minimum of 10 people and a maximum of 25. Advance registration 
required on Tel. 931 847 142. Price person: €4  

 
VISITS TO THE EXHIBITION 

 
GUIDED TOURS FOR THE GENERAL PUBLIC 
Wednesdays | 5 pm 

Saturdays | 6 pm 
Price per person: €3  
 

PRE-ARRANGED TOURS FOR GROUPS 
Groups of no more than 25 people. Advance registration required on Tel. 93 184 71 42. 
Groups with their own guide should still reserve a day and time. 

Price per group: €60 
 
GUIDED TOURS FOR GROUPS OF PEOPLE WITH VISUAL IMPAIRMENT  

Groups of a minimum of 10 people. Advance registration required on Tel. 93 476 86 30. 
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SIGN-LANGUAGE (SL) TOURS AND TOURS ADAPTED TO ORAL 
COMMUNICATION 

Groups of a minimum of 10 people. Advance registration required by email to 
rcaixaforumbcn@magmacultura.net.  
 

 
 
DRAMATISED VISITS FOR SCHOOLS GROUPS 

Monday to Friday, by arrangement. Visits adapted to different schools levels. Advance 
registration required on Tel. 931 847 142 or by email to 
rcaixaforumbcn@magmacultura.net. Price per group: €25  

 
GUIDED TOURS FOR SCHOOLS GROUPS 
Monday to Friday, by arrangement. adapted to different schools levels. Advance 

registration required on Tel. 931 847 142 or by email to 
rcaixaforumbcn@magmacultura.net. Price per group: €25  
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From 15 July to 6 November 2016 

  
 
 

CaixaForum Barcelona 

Av. de Francesc Ferrer i Guàrdia, 6-8 
08038 Barcelona 

Tel. 934 768 600 
 

Times: 

Open every day 
From Monday to Sunday, from 10 am to 
8 pm 

 

 
”la Caixa” Foundation Information 

Service: 

Tel. 902 223 040  
Monday to Sunday, from 9 am to 8 pm 

 
 

 

 

Prices: 

Admission free for ”la Caixa” 

customers.  
Visitors other than ”la Caixa” 
customers: €4  (includes admission to 

all exhibitions) 
Admission free for minors under 16 
years 

 
Ticket sales 
CaixaForum.com/agenda 

Tickets are also available at 
CaixaForum during public opening 
times 

 

 
 
 
 
 

 
“la Caixa” Banking Foundation Communication Department 
Josué García: 934 046 151 / 638 146 330 / jgarcial@fundaciolacaixa.org 
Multimedia Press Room: http://prensa.lacaixa.es/obrasocial  
      @FundlaCaixa @CaixaForum #SorpréndemeHalsma 


