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This new exhibition explores such concepts as human representation and 
identity, illustrating the variety of approaches that distinguish today’s art and 

inviting the spectator to observe the social mirror that is the portrait 

 
 
 
 
 
 
 
 
 
Nowadays, we all constantly take portraits of ourselves, but when we look 
into the lens of a camera we tend to act as if we were “another”. We often 
say that the camera does not lie, but we all know that there is a certain 
amount of fiction in any portrait, that in reality it is a “re-presentation”. The 
portrait has acquired a broader definition as it reached our days. Centring 
on new concepts, techniques and languages, the most recent art presents 
multiple possibilities for producing images of the human condition and 
exploring the complex idea of identity and the social implications that this 
notion suggests. ”la Caixa” Foundation inaugurates the large exhibition 
room at CaixaForum Seville with a show devoted to contemporary art, seen 
now for the first time. The 39 works featured in Look at Me! Portraits and 

Other Fictions in the ”la Caixa” Collection of Contemporary Art are from the 
holdings conserved by the Foundation, complemented by two pieces 
loaned, respectively, by the Andalusian Centre for Contemporary Art 
(CAAC) and Barcelona’s Museum of Contemporary Art (MACBA). All these 
works return our gaze as in a social mirror in which we ask humanity’s 
eternal questions: Who are they? How do I see them? Who am I? How do 
others see me? 

 

 
Look at Me! Portraits and Other Fictions in the ”la Caixa” Collection of 

Contemporary Art. Dates: From 4 March to 4 June 2017. Place: CaixaForum Seville 
(Camino de los Descubrimientos, corner of Calle de Jerónimo de Aguilar). Organised 
and produced by: ”la Caixa” Foundation. Curator: Nimfa Bisbe, head of ”la Caixa” 
Banking Foundation’s art collections. 
 

@FundlaCaixa @CaixaForum #MírameCaixaForum 
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Jean-Michel Basquiat. Beast, 1983. © Colección ”la Caixa” 

Seville, 3 March 2017. To showcase the spirit which imbues the ”la Caixa” 
Collection of Contemporary Art: that is the purpose of the inaugural exhibition at 
CaixaForum Seville. Look at Me! Portraits and Other Fictions in the ”la Caixa” 

Collection of Contemporary Art pursues the mission of helping to increase the 
capacity to generate knowledge and awareness of the most recent art. Indeed, 
in the cultural sphere, one of the institution’s main objectives is to make 
contemporary creativity more widely known and appreciated, breaking down the 
barriers that often separate it from wider audiences. 
 
Ever since its launch in 1985, the 
”la Caixa” Collection of 
Contemporary Art has always 
pursued the objective of exploring 
the nature of the image and of art. 
The nearly one thousand works 
that currently comprise this 
collection not only create a 
“historic memory” of art in recent 
decades, but also suggest a 
broad-ranging, varied vision of the 
way in which art constantly 
questions our world through 
pieces by key artists. 
 
The show that inaugurates the large exhibition room at the new cultural centre 
features an outstanding selection from the collection built up by ”la Caixa”. From 
a total of 39 works by well-known artists in the show, 37 are from the ”la Caixa” 
Collection, while the other two are on loan from the Andalusian Centre for 
Contemporary Art (CAAC) and the Museum of Contemporary Art of Barcelona 
(MACBA). There is also a notable presence of women artists (14), who account 
for 23 of the 39 works.  
 
The exhibition is not restricted to representations of particular faces or figures, 
but also includes symbols that define the individual socially and culturally, 
reflected through a wide variety of techniques (photography, painting, sculpture, 
film and video).  
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How does contemporary art approach the portrait genre? 
 

Traditionally, the portrait has been a means to create the image of a person and 
to distinguish them from the rest of the society. Fidelity and likeness to the 
subject portrayed have always been essential conditions, although the ultimate 
goal is to reflect their identity. And this is where art raises questions: painting, 
photography, drawing... do not reproduce or reveal an "I"; rather, they create an 
image.  
  
The portrait is one of the oldest genres in art. Throughout art history, the 
practice of this genre has also demonstrated the human being’s need to affirm 
and underline their presence in the world. The portrait has survived even to the 
present day, although its definition has been broadened. Equipped with new 
concepts, techniques and languages, the most recent art shows us the infinite 
possibilities for producing images of the human condition and exploring the 
complex notion of identity.  
 

Look at Me! is divided into four sections, 
into which the works are grouped by 
conceptual affinity: emotion takes the 
stage; the conventions of identity; the 
memory of the face; and masks and other 
fictions. The exhibition is not conceived as 
a portrait gallery, but as a labyrinth of 
gazes that question how we see and 
construct ourselves. The artists 
represented include the likes of Gillian 
Wearing, Cindy Sherman, Roni Horn, 
Gerhard Richter, Victoria Civera, Runa 
Islam, Marlene Dumas, Jean-Michel 
Basquiat, Günther Förg, Óscar Muñoz, 
Esther Ferrer, Rineke Dijkstra, Bruce 
Nauman, Carlos Pazos and Pedro Mora, 

among others. 
 
The existential dimension inherent to the portrait makes it inevitably subject to 
ideological changes and currents of thought, although its great transformation 
began with the democratisation of photography and film. We are currently 
witnessing the apotheosis of the portrait through the digital technologies and the 

Pedro Mora. Amber Smoot, 1998.  
© Colección ”la Caixa” 
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social networks, which not only reveal the narcissism that characterises our era, 
but also provide a glimpse of its new visual systems.  
 
The exhibition is located in that time of transition from the analogue to the 
digital, and combines painting with photography and video. Most artists included 
test the normative canons of the portrait genre by questioning conventionalisms 
and rethinking the idea of truth. The painting selected reveals its masks and 
makeup, while the photography, including digital photography, experiments with 
the potentiality of its fiction to produce disconcerting effects of reality.  

 
Some artists are interested in the objectivity and anonymity of the portrait, while 
others emphasise the creation of an identity. The latter approach includes those 
that deconstruct social roles and address the problem of their representation, 
especially when this notion is no longer stable and predetermined, but fluid and 
ambiguous, like our own world, anchored in perpetual change. Most of the 
works define a figure, a face or a trace of human identity, but they also attempt 
to investigate the very nature of the image defined. Observing these works, we 
understand that figuration is not reproduction; rather, it is the production of the 
image of a subject. 
 
Devices to help interpret the works 
 
The new CaixaForum Seville cultural centre is designed as a dynamic space 
where visitors are encouraged to think about and engage with the exhibitions. 
That is why, at Look at Me!, visitors are invited to use devices especially 
designed to assist in interpreting the works in the rooms. This innovative 
educational initiative is aimed at encouraging visitors to participate and help 
them to understand the exhibition. 

Esther Ferrer. The Book of Heads, 1981-2004. © Colección ”la Caixa” 
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Also with the goal of improving the visitor’s experience during busy periods in 
the exhibition rooms, ”la Caixa” Foundation has launched innovative guided 
tours known as “Face to Face”. These one-hour tours will give visitors an overall 
vision of the exhibition through fifteen-minute descriptions of the key works. 
 
Finally, an educational area is provided within the exhibition space itself in what 
is a distinguishing feature of shows staged at CaixaForum centres. On this 
occasion, the activities in this space revolve around one of the works selected 
for the show, The Milk Wood, by the Sevillian artist Curro González.  
 

 
 
 
The ”la Caixa” Collection, an indispensable reference point in 
contemporary art 
 
Established in 1985, the ”la Caixa” Collection of Contemporary Art has since 
become an indispensable reference point in both national and international 
contemporary art. At present, the collection is formed by some one thousand 
works, including pieces by the most important artists from the last thirty 
years. Since the early acquisitions of minimalist works, and continuing with arte 
povera, expressionist painting and sculpture from the nineteen-eighties to the 
many video installations added over the last decade, the collection has 
gathered outstanding works by key artists in recent years, with particular 
emphasis on those at the start of their careers.  
 
The work of building up the collection has required close monitoring of 
developments in contemporary artistic creativity, necessary to ensure that the 
collection maintains its open, innovative spirit. Today, the ”la Caixa” Collection 
of Contemporary Art is a reference for contemporary art, as demonstrated by 
the constant loan of works from it for exhibitions all over the world. Moreover, in 
order to make this collection more widely known, the Foundation regularly 

Curro González. The Milk Wood, 1960. © Colección ”la Caixa” 
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organises shows at its CaixaForum centres, as well as travelling exhibitions in 
Spain, Europe and the rest of the world, including such countries as Mexico, 
Germany, China, Sweden and Poland, among many more. 
 
In order to further intensify its cultural action, moreover, ”la Caixa” also seeks to 
establish strategic alliances with great museums around the world, such as 
the Louvre, the British Museum and the Prado. This line of action also includes 
the agreement established with Barcelona Museum of Contemporary Art 
(Museu d’Art Contemporani de Barcelona, MACBA) for the coordinated 
management of the contemporary art collections conserved by the two 
institutions.  
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EXHIBITION SECTIONS 
 
 
Emotion takes the stage 
 
We say that the human face is the mirror of the soul, the place where all that is 
most intimate surfaces and the feelings are reflected, both authentic and 
simulated, spontaneous and controlled. Throughout history, artists have 
catalogued these feelings, to the point that there is currently no emotion without 
its representation. Photography and video caused a change in the experience of 
the portrait, shifting interest in introspection towards the fascination that the 
image itself generates as an expression of human feeling. Likewise, daily life, 
which drives us to adopt different social roles and encourages simulation, has 
led artists like Roni Horn and Esther Ferrer to represent successive sequences, 
repertoires of emotions on the same face in what becomes a metaphor for the 
multiple identity of the contemporary subject. 
 
The conventions of identity 
 
The portrait is inevitably subject to social identification and ideological changes. 
This section contains works that question cultural conventions of gender and 
race, as well as aesthetic strategies used for images of film stars. The section 
also explores the variety of techniques used to create portraits, as well as the 
many symbols that define the individual socially. At heart, most of these works 
stand out for the way they seek to address the complexity of identity and its 
representation, especially when the concept is no longer stable and 
predetermined, but as fluid and ambiguous as our world, anchored in perpetual 
change. 
 
The memory of the face 
 
The portrait has been linked to memory since ancient times. An early reference 
in this sense is found in Pliny the Elder’s account of the young Corinthian girl 
who captured the image of her beloved as she said goodbye to him, tracing the 
outline of the shadow that his body cast on a wall. The portrait records and 
confirms a past that it represents in an image which, in turn, creates an identity. 
This image protects against the passing of time and the loss of bodily memory. 
Esther Ferrer uses her self-portraits to measure time, turning the reality of her 
image into a documentary record. Contemporary art has often appropriated 
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photographic archives. Christian Boltanski, for example, recycles them to create 
new spaces for the experience of our social memory, although, paradoxically, 
he blurs individual identities. The portrait originated as memory, but its creation 
ends up generating a new reality that displaces the original image, making it 
disappear. 
 
Masks and other fictions 
 
The mask sets the face in a unique and determined image, so that one might 
well conclude that all portraits are masks. The difference is that it reduces the 
face to an archetype, even replacing the individual features. Similarly, the mask 
always conceals a face, while providing a new image, one which is sometimes 
the only one that is projected and is socially recognised. Jean-Michel Basquiat 
depicts the black mask with which he identifies in racist society, and Jorge 
Galindo uses collage to suggest the artifice of a feminine archetype. The mask 
is undoubtedly the carrier of a fiction, and in photography it can easily hide a 
trap: Sharon Lockhart's four perspectives deceive our perceptions as she 
creates a markedly hyperrealistic scene. 
 
 

The artists included in Look at Me! Portraits and Other Fictions in the ”la Caixa” 

Collection of Contemporary Art are: Marlene Dumas, Gerhard Richter, Cindy Sherman, Bruce 

Nauman, Runa Islam, Juan Navarro Baldeweg, Esther Ferrer, Rineke Dijkstra, Jean-Michel 

Basquiat, Rosemarie Trockel, Günther Förg, Christian Boltanski, Carlos Pazos, Carrie Mae 

Weems, Geneviève Cadieux, Ana Laura Aláez, Sharon Lockhart, Janine Antoni, Sue Williams, 

Stefan Hablützel, Martin Kippenberger, Georg Baselitz, Pedro Mora, Antoni Tàpies, Jorge 

Galindo, Curro González, Gillian Wearing, Roni Horn, Victoria Civera and Óscar Muñoz. 
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ACTIVITIES PARALLEL TO THE EXHIBITION 

 
SEASON OF LECTURES  

PORTRAITS AND LITERARY FICTIONS 
 

 

 

 

 

The creative act is not an isolated phenomenon. Art’s different branches interact, drink 

from each other and complement each other, and the visual arts provide clear evidence 
that the conversation between artists generates an intellectual wealth that benefits all 
those who are fortunate enough to be able to contemplate a work of art. 

This lecture season aims to highlight the relationship between literature and fine art. In 
it, four prestigious writers suggest different readings of the works in Look at Me! 

Portraits and Other Fictions in the ”la Caixa” Collection of Contemporary Art. The 

exhibition explores human representation, portraiture and identity through works from 
our own day, bringing together the different approaches that distinguish contemporary 
art, inviting us to look at ourselves in the social mirror that is the portrait. The writers 

give their own vision of the four works selected, suggesting new stories, reflections and 
interpretations of the reality or the fantasy that inspires the piece. Accordingly, their 
gaze will generate in the spectators new feelings and food for thought to enrich their 

own visit to the exhibition. 
 
 

Thursday, March 16 | 7 pm 

The Gaze of the Other  

By Fernando Delgado 

Works: The Book of Heads. Self-Portrait in Time  
(2004 version) and Astonishment, disdain, pain and on 

and on, by Esther Ferrer  

 
“To see how pretty an old woman once was,” wrote Marcel Proust, “It is not enough just 
to look at each feature; they must be translated”. And the value of Esther Ferrer’s work, 

according to Fernando Delgado, is precisely this: she offers us a plausible face so that 
we can finally construct the implausible face of dream. If our gaze is the master of the 
face presented to us by a picture when we stand before it, that is because it is we, the 

spectators, who have the task of completing a face that we can identify, true, but which 
is a different face. Not even the one that the painter placed before our eyes. The 
nakedness of Ferrer’s portrait invites us to look at recognisable faces that look at us, 

Coordinated by: 
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that we look at, in a different way. 
 

Thursday, March 23 | 7 pm 

A Look at Navarro Baldeweg 

By Álvaro Pombo 

Work: Head, Black and Silver, by Juan Navarro Baldeweg 

 

Given the huge size of the piece, one of the main themes in 
Álvaro Pombo’s discussion of this painting will revolve around an 

Aristotelian text on metaphysics that Heidegger also uses: the 
gigantomachia peri tes ousias, the war of the gods and giants 

concerning the shapes of being. 
 

Thursday, March 30 | 7 pm 

Who am I?  

By Nativel Preciado 

Works: Portraits by Gillian Wearing 
 

Gillian Wearing’s photographic portraits are disturbing. The artist 
seeks to know herself from inside the identity of others, identifying 
herself with them, transfiguring herself, dressing as them, merging 

with them in order to discover her own self and the infinite faces of 
the human being. A desperate and, above all, futile attempt. We will never discover the 
truth. Paul Valéry was right: the most profound part of man is his skin. 

 
 

Thursday, April 6 | 7 pm 

Cindy Sherman: The Disguise is the Nude  

By Marta Sanz 

Works: Untitled no. 102 and no. 228, by Cindy 

Sherman 
 

Marta Sanz will briefly discuss Cindy Sherman’s 

work in relation to what are, at present, her own concerns as a writer. “I am not an 
academic, nor a specialised professional. I am a woman who writes, reads and enjoys 
herself meditating on culture in the broadest sense of the word. So I will begin with a 

declaration of principles and continue by describing an excerpt from my family history, 
because, as the years pass by and I build up different readings –as well as writings that 
are not exactly my own– I trust less and less the routine artifices of certain fictions (not 

all of them), their heavenly mechanisms and their holes, and become more attracted to 
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the shamelessness of the selfie. Some selfies, some clearly autobiographic books, also 
Sherman’s photos, escape the pornography or the inanity of lives shared on Facebook 
―perhaps highly literary and rich in semantic nuance― due to the purging effect of 

awareness of language.” 
 
 

  ART WITH THE FAMILY 

GUIDED TOURS FOR FAMILIES 

Saturdays, at 12 noon  
Price per person: €2  

 
+5 EDUCATIONAL AREA 

MY OTHER FAMILY TREE 

Located in the exhibition space itself, this area invites us to investigate our cultural 
heritage through. 
 

TOURS OF THE THE EXHIBITION 

GUIDED TOURS FOR THE GENERAL PUBLIC 

Wednesdays at 8 pm; Saturdays at 7 pm; and Sundays at 12 noon 
Price per person: €3  
 

COFFEE-DEBATES 

Tuesdays at 5 pm  
Price per person: 4 € 

 

    EDUCATIONAL ACTIVITIES 

WORKSHOP: SHORT DISTANCE 

Monday to Friday, 10 am and 12 noon 

From Year Three primary to ESO compulsory secondary 
Standard price: €25 per group  
 

 

GUIDED TOURS 

Monday to Friday, 10 am and 12 noon 

Baccalaureate and vocational education 
Standard price: €25 per group  
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From 4 March to 4 June 2017 
 

 
 

CaixaForum Seville 

Camino de los Descubrimientos, 
on the corner with Calle Jerónimo de 

Aguilar 
Tel. 955 657 611 · 955 657 612 
 

Times 

Open every day, Monday to Sunday, 
from 9 am to 8 pm 

 
 ”la Caixa” Foundation Information 

Service 

Tel. 902 223 040  
Monday to Sunday, from 9 am to 8 pm 
 

 

 

 

Prices 

Admission free for customers of 

”la Caixa”  
Admission for non-customers of 
”la Caixa”: €4 (includes admission to all 

exhibitions) 
Admission free for minors under 16 
years 

 
Ticket sales 

CaixaForum.com/agenda 

Tickets also available at CaixaForum 
during public opening times 
 

”la Caixa” Foundation Communication Department 
Josué García: 934 046 151 / 638 146 330 / jgarcial@fundacionlacaixa.org 
Andrés Gimeno: 934 046 137 / 638 546 679 / agimeno@fundacionlacaixa.org 
 Multimedia Press Room: http://prensa.lacaixa.es/obrasocial  
 @FundlaCaixa @CaixaForum #MírameCaixaForum 


